&)erkeley 26/27

SYMPHONY

INHERITANCE

OCTOBER 18, 2026 | 4:00PM
HENRY J. KAISER CENTER FOR THE ARTS

KENT NAGANO, guest conductor
MARI KODAMA, piano

FELIX MENDELSSOHN
ALEX NANTE




Il FSHIN

VIOLIN MAKERS - RESTORATIONS - APPRAISALS - BOWS
6420 FAIRMOUNT - EL CERRITO - CA 94530 - 510-843-5466

WWW.IFSHINVIOLINS.COM

2 October 18, 2026



Berkeley Symphony 26/27 Season

2
©
Il
@
c
2
€
<
>
8
2
°
2
a

Message from the Executive Director
Orchestra
Message from Kent Nagano
1 Today’s Program
12 Program Notes
19 Conductor Kent Nagano
21 Guest Artist & Composer
25 Pre-Concert Talk
26 About Berkeley Symphony
27 Upcoming Events
29 Music in the Schools
31 Annual Support
37 Board of Directors
38 Staff & Contact

Berkeley Symphony is a member of the Association of California Symphony Orchestras.

No recordings of any part of today’s performance may be made without the written consent
of the management of Berkeley Symphony. Program subject to change.
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Message from the Executive Director

Friends,
Welcome to Berkeley Symphony’s 2026/27 season.

Today’s concert, Inheritance, reminds us that every
new musical chapter grows from what came before.
So, too, with an orchestra. What better way to cele-
brate Berkeley Symphony’s artistic inheritance than
to welcome back our beloved Music Director Laure-
ate, Kent Nagano, to the stage?

Maestro Nagano’s return, alongside his wife, pianist Mari Kodama, is a joyful
homecoming and an opportunity to celebrate the remarkable musicians, artists, and
audiences who have helped shape Berkeley Symphony’s story over the decades.

At the same time, our season looks ahead. We’'ll bring you new music by composers
with local Bay Area ties, masterworks that have stood the test of time, returning art-
ists, and exciting new faces. Through all of it, we remain committed to the adventur-
ous spirit and artistic curiosity that have long defined Berkeley Symphony.

I hope you'll join us on the terrace after the performance to welcome Kent and Mari
back to Berkeley Symphony and celebrate this special evening together.

Thank you for being part of Berkeley Symphony. Whether you have been with us for
many years or are here for the first time, we are grateful to share this music with you.

Yours truly,

Wil

Please join us for a reception following the
concert to meet the artists.

ERD

This evening’s reception is generously hosted by Jane Hammond Events.
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The Orchestra

Violin |

Nigel Armstrong, Concertmaster*
Stuart Canin Chair

Emanuela Nikiforova,
Associate Concertmaster®

Katie Allen,
Assistant Concertmaster®

Lisa Zadek

Lyly Li

Kathleen Yuan
Aidan Perreault
Annie Li-Hoburg
Fred Chang

Violin Il

Mijung Kim, Principal*

Julia Churchill, Assistant Principal*
David Cheng

Alexx Hinkle

Hande Erdem

Lylia Guion

Ann Eastman

Charles Zhou

Gayle Tsern Strang

Viola
Jacob Joseph, Principal®

Mitso Floor,
Assistant Principal*

Alex Volonts
Omid Assadi
Lisa Ponton
Rick Diamond
Peter Liepman

Cello
Carol Rice, Principal
Stephanie Wu, Assistant Principal
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Cello continued

Isaac Pastor-Chermak
Dina Weinshelbaum
David Wishnia

Ken Johnson

Nick Carlin

Bass
Michel Taddei, Principal

Aleksy Klyushnik,
Assistant Principal*

Dave Horn

Flute
Stacey Pelinka , Principal*

Janet Maestre Principal Flute Chair

Lance Suzuki

Oboe

Haley Hoffman, Principal*
Deborah Shidler Principal Oboe Chair

Bennie Cottone

Clarinet
Roman Fukshansky, Principal
Bruce Foster

Bassoon
Carla Wilson, Principal
Ravinder Sehgal

Contrabassoon
Jarrat Rossini

*Acting Concertmaster / Associate

Concertmaster / Assistant Concertmaster /

Principal / Assistant Principal



Horn
Alex Camphouse, Principal
Sophia Chen

Trumpet
William B. Harvey, Principal*
Kale Cumings

Trombone

Chase Waterbury, Principal*
Kathleen G. Henschel Chair

Craig Bryant
Kurt Patzner

Timpani
Kevin Neuhoff, Principal
John W. Dewes Chair

Percussion

Ward Spangler, Principal

Piano

Mary Chun, Principal

Assistant Conductor
Martha Stoddard

Librarians
Drew Ford
Jay Stebley

Personnel Manager
Franklyn D’Antonio

MAKE A SPECIAL GIFT:
SPONSOR A MUSICIAN CHAIR!

A Chair Sponsorship is the most visible show of support
for Berkeley Symphony musicians.

Sponsor names are listed in the concert program
alongside their sponsored musician and are included in
all listings of Symphony donors. Annual sponsorships
range from $2,500 to $10,000.

Email us at infoeberkeleysymphony.org for more information
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I Know Our
Neighborhoods

More than 250 Homes Sold

Julie Nachtwey
510.376.7440

DRE 00922389
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Message from Kent Nagano
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I t is with pleasure and deep emotion that Mari and I return to the Berkeley Sym-
phony Orchestra after 18 years to open the 2026/27 Season.

For over a half a century, the Berkeley Symphony Orchestra has served as a
respected cultural ambassador for the City of Berkeley, reflecting its ideals as well as
its important tradition of visionary social, scientific, educational and artistic leader-
ship.

Working together to sustain this historic music institution is an investment in the
substance and quality of our dynamic Berkeley community. This tradition feels espe-
cially relevant in our 21st century.

Throughout centuries, history has consistently reaffirmed that sharing the experi-
ence of great music and the arts as a community opens the doorway to a future of
hope and of optimism. Let us join as neighbours to reaffirm Berkeley’s unique and
vibrant cultural tradition and celebrate Berkeley Symphony Orchestra in this opening
performance of the BSO 2026/27 Season.
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Special Thanks

Thank you to these members of our community who made special contribu-
tions to help us welcome Kent Nagano and Mari Kodama back to Berkeley

Symphony.

Susan Acquistapace

Natasha Beery

Ronald & Susan Choy

Lynn Glaser

Stuart Gronningen

Ellen Hahn

Jane Hammond Events

Kathleen G. Henschel & John W. Dewes

Peter Liepman

Jeffrey Leiter

Janet Maestre

Paul Maestre

Sandy McCoy

Amelie Mel de Fontenay
The Nagano Family
Deborah O’Grady

Ditsa Pines

Lisa R. Taylor

and by phone at 510 841 2800

Promenade

Thursday, December 3 | 5:00 PM
Berkeley City Club

Join us for a festive celepbration
of our past. present. and future!

Tickets available online at berkeleysymphony.org

erketey
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Today’s Program

Kent Nagano Conductor

Felix Mendelssohn The Hebrides Overture (“Fingal’s Cave”),
Op. 26

Alex Nante Vater unser
(based on BWYV 416)

World Premiere

Felix Mendelssohn Piano Concerto No. 1 in G minor, Op. 25

I: Molto allegro con fuoco
II: Andante
III: Presto—Molto allegro e vivace

Mari Kodama piano

Intermission

Johann Sebastian Bach Nun komm, der Heiden Heiland, BWV 659
(“Savior of the Nations, Come”),
transcribed for piano by Ferruccio Busoni

Mari Kodama piano

Felix Mendelssohn Symphony No. 5 in D minor, Op. 107
(“Reformation”)
I: Andante—Allegro con fuoco
II: Allegro vivace
III: Andante

IV: Andante con moto—Allegro vivace—
Allegro maestoso

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.
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Program Notes

ent Nagano’s return to Berke-

ley Symphony brings a program
exploring musical connections across
centuries. Felix Mendelssohn’s works
frame a concert in which J.S. Bach’s
legacy is heard anew through Ferruc-
cio Busoni’s piano transcription and the
world premiere of Alex Nante’s Vater
unser, dedicated to Nagano and the
orchestra.

Felix Mendelssohn

Born on February 3, 1809, in Hamburg,
Germany; died on November 4, 1847, in
Leipzig, Germany

The Hebrides (“Fingal’s
Cave”), Op. 26

Composed: 1830; revised 1832

First performance: May 14, 1832, by
the Philharmonic Society in London

Estimated length: 10 minutes

Scored for: pairs of flutes, oboes, clar-
inets, bassoons, horns, and trumpets;
timpani; and strings

n 1829, the 20-year-old Felix Men-

delssohn traveled from the social
whirl of London to Scotland, where a
glimpse of the misty Hebrides stirred
his imagination in two directions. A
talented visual artist as well as a com-
poser, he sketched the islands in pen-
cil and set down in a letter home the

12 October 18, 2026

musical idea that would become the
opening of The Hebrides.

The following day, Mendelssohn and
a friend sailed to Staffa, the uninhab-
ited island famous for Fingal’s Cave.
Despite a miserable bout of seasick-
ness, he was awed by the cave-riddled
cliffs and their natural architecture
of immense black basalt columns—a
vision of unspoiled, sublime beauty.
The cave would also lend the overture
its alternative title.

Mendelssohn continued developing
the musical ideas he had stored in his
memory, revising the resulting over-
ture over the next several years. Like
his earlier Overture to A Midsummer
Night’s Dream, The Hebrides is a con-
cert overture: an independent orches-
tral piece rather than an introduction
to an opera or play. Mendelssohn’s pio-
neering efforts in this genre paved the
way for the tone poems of later Roman-
tic composers.

What to listen for

The opening idea, first sketched dur-
ing the 1829 journey, is a downward-
spiraling theme played by violas, cellos,
and bassoons, tracing a minor chord
against a haze of sustained harmonies.
Its gravitational pull suggests the con-
stant ebb and flow of waves against the
persistence of rock. A contrasting sec-
ond theme offers a lyrical ascent.

Along with unforgettable moments
of scene painting—the churning coun-
terpoint suggesting violent waves or the



Dedicated to the Arts and Home

Andrea Gordon is a life long supporter of the arts and
a phenomenal realtor®

AGENT AT
COMPASS BERKELEY*
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$9OOM LIFETIME SALES VOLUME

28 YEARS OF EXPERIENCE

Andrea Gordon
510.421.6818
andrea@andreagordon.com

DRE 01233563 COMPASS
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lingering, sunset-like duet of clarinets
in thirds before the coda—The Hebri-
des displays Mendelssohn’s inherent
classicism. He develops his motivic
material economically within a beauti-
fully proportioned sonata form. For the
final measures, Mendelssohn reserves
a wonderfully subtle gesture: the two
themes combine, moving in opposite
directions, before fading into a timeless
silence.

Alex Nante

Born in 1992 in Buenos Aires,
Argentina

Vater unser
(based on BWYV 416)

Composed: 2026

First performance: October 18, 2026,
by Berkeley Symphony under Kent
Nagano (world premiere)

Estimated length: 8 minutes

Scored for two flutes (second doubling
piccolo), two oboes, two clarinets, two
bassoons (second doubling contrabas-
soon), two horns, two trumpets, three
trombones, glockenspiel, cymbals,
tam-tam, bass drum, piano or harp,
and strings

piritual themes and sacred tradi-

tions have long informed the music
of Argentine composer Alex Nante.
Trained as a guitarist, pianist, and
conductor, he studied with composers
including George Benjamin and Peter
Eo6tvos and earned a doctorate at King’s
College London. Kent Nagano has been

14 October 18, 2026

a major champion of Nante’s works.
Their collaborations include O nata lux,
premiered in 2022 by the Haydn Orches-
tra of Bolzano, and Nante’s Third Sym-
phony, Anahata, which Nagano unveiled
with the Staatsorchester Hamburg at the
Elbphilharmonie in 2025. Named after
the heart chakra in Indian spiritual tra-
ditions, the symphony explores the sym-
bolism of the heart through sacred texts
from East and West, supplemented by
the composer’s own poetry.

Nagano also inspired Nante to begin a
series of works based on Johann Sebas-
tian Bach’s chorales. “The project started
thanks to Kent Nagano, who encour-
aged me to write a work based on Bach’s
‘Ein feste Burg,” the composer recalls.
The resulting piece (based on the same
chorale that Mendelssohn uses so inge-
niously in the Reformation Symphony
that concludes today’s program) was
premiered by the Dresden Philhar-
monic under Nagano in 2025. In this
first installment, Nante explains, “Bach’s
chorale is almost textually present from
the beginning until the end.”

The approach is different in Vater
unser, which draws on Bach’s chorale
BWV 416, a four-part setting of Vater
unser im Himmelreich (“Our Father in
Heaven”), Martin Luther’s 1538 hymn
paraphrasing the Lord’s Prayer. “Even
though Bach’s material persists through-
out the composition, the approach is
freer,” Nante explains. “Bach’s melodies
are a point of departure for unbound
orchestral amplification and harmonic
elaboration.”

Vater unser is dedicated to Berkeley
Symphony and Kent Nagano.



‘What to listen for

Vater unser opens quietly, with a solo
clarinet introducing Bach’s chorale mel-
ody. As other instruments join, the musi-
cal texture grows increasingly animated,
building towards a brilliant orchestral
climax. At this point, Nante inscribes a
quotation from Acts 26:13 in the score:
“brighter than the sun” (translated from
the Spanish), a reference to the heavenly
light that appeared to Saul on the road
to Damascus. The passage reflects the
composer’s interest in evoking “light
in sound,” whether in “meditative or
ecstatic atmospheres.” The music then
subsides into a contemplative mood,
ending with delicate woodwind phrases
over a sustained note in the second vio-
lins. At the end of the score, Nante adds
the Latin inscription Ars totum requirit
hominem (“Art requires the whole per-
son”).

Felix Mendelssohn

Piano Concerto No.1in G
minor, Op. 25

Composed: 1830—31

First performance: October 17, 1831,
in Munich, with the composer as the
soloist

Estimated length: 20 minutes

Scored for: solo piano; pairs of flutes,
oboes, clarinets, bassoons, horns, and
trumpets; timpani; and strings

n addition to his gifts as a composer,
Felix Mendelssohn enjoyed an active
career as a conductor and virtuoso

pianist in demand across Europe. The G
minor Concerto was not his first venture
into the genre. He had previously com-
posed a piano concerto in A minor for
piano and strings (1822), followed by two
concertos for two pianos (1823—24). Op.
25 emerged during a stimulating period
of travel, drawing on sketches he jotted
down in Rome. According to biographer
R. Larry Todd, Mendelssohn composed
the bulk of the score and orchestrated it
while staying in Munich, where he gave
the premiere.

The concerto was dedicated to Del-
phine von Schauroth, a celebrated pia-
nist and composer with whom Men-
delssohn exchanged musical ideas.
Musicologist Amanda Lalonde argues
that the dedication “may have acknowl-
edged her involvement in the work,
beyond her inspiring skills as a pianist.”
In a letter to his family dated October 6,
1831, Mendelssohn even credited Schau-
roth with composing a passage in the
concerto, although its precise identity
remains uncertain.

The concerto was enthusiastically
received, and Clara Schumann became
a notable champion. Its popularity was
such that Hector Berlioz parodied it in
his Evenings with the Orchestra, imag-
ining a fine Erard concert grand pos-
sessed by the spirit of the G minor Con-
certo: “They took the keyboard out of
the instrument—and the keys were still
moving up and down by themselves . ...”

What to listen for

Mendelssohn opens the concerto by
giving the soloist a sudden early entrance
after just a few measures of fiery dramat-
ics from the orchestra. This ploy adds to
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the sense of urgency and reinforces the
agitated, driving emotions of the first
movement. Like Mozart, Mendelssohn
knew that the piano could allure with
simple, restrained poetry—note the sec-
ond theme—just as powerfully as with
rocketing octaves and rippling scales.
Near the end of the first movement, the
dotted rhythm of the main theme gives
way to a repeated-note fanfare from the
trumpets and horns.

This fanfare serves as a linking device
between movements. It clears the space
for a piano solo that leads to a placid
Andante in distant E major, which fea-
tures reduced, pastel-like scoring to
enhance the intimate rapport between
soloist and ensemble. The movement
also retains subtle rhythmic connections
with the opening Allegro.

The fanfare returns after a long,
hushed pause to launch the finale, whose
joyful G major theme counterbalances
the G minor passions that had opened
the concerto. Mendelssohn not only
alludes to the dotted-rhythm pattern of

OE\_EBRATING 80 yEAQS

l

BV
THE DoupLe REED SPEC

510-845-7178
forrestsmusic.com

1849 University Ave.

Berkeley, CA 94703
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the opening movement’s first theme but,
near the end, has the soloist echo that
movement’s second theme—as if chanc-
ing upon it while improvising. An exu-
berant coda revels in the piano’s glitter-
ing virtuosity.

Johann Sebastian Bach

Born on March 21, 1685, in Eisenach,
Germany; died on July 28, 1750, in
Leipzig, Germany

Nun komm, der Heiden
Heiland, BWV 659
(“Savior of the Nations,
Come”)

Transcribed for piano by Ferruccio
Busoni (1866-1924)

Transcribed: 1898
Estimated length: 5 minutes

Scored for: solo piano

Ferruccio Busoni, a formidable cre-
ative force as a pianist and com-
poser alike, devoted considerable atten-
tion to transcribing Bach’s organ music
for the modern concert grand. His
arrangement of Nun komm, der Heiden
Heiland (“Savior of the Nations, Come”)
belongs to a collection of ten piano
transcriptions of J.S. Bach’s organ cho-
rale preludes, published in 1898. The
underlying chorale is a Lutheran Advent
hymn published in 1524, for which Mar-
tin Luther adapted a fourth-century
Latin hymn attributed to St. Ambrose.

Long associated with the first Sunday
of Advent, it expresses anticipation of



Christ’s coming and the mystery of his
birth. Bach drew on the melody repeat-
edly; his organ setting BWV 659 belongs
to the Eighteen Chorale Preludes, a col-
lection he assembled and revised during
his final decade. Mendelssohn edited
and published 14 of these preludes in
1846, a year before the complete collec-
tion appeared (notably, almost a century
after Bach’s death).

What to listen for

The music begins with a gently mov-
ing bass, soon joined by two intertwin-
ing voices. Above them emerges the
chorale melody, transformed into an
elaborately ornamented, singing line. In
his piano transcription, Busoni marks
the chorale melody Canto (“song”) and
instructs the performer to play it “very
expressively, with a full touch,” while
keeping the accompanying voices in the
background.

Felix Mendelssohn

Symphony No. 5 in D
minor, Op. 107
(“Reformation”)

Composed: 1829—30; revised 1832

First performance: November 15,
1832, in Berlin, conducted by the com-
poser

Estimated length: 30 minutes

Scored for: pairs of flutes, oboes, clari-
nets, bassoons, horns, and trumpets;
contrabassoon, three trombones, ser-
pent, timpani, and strings

he grandson of the great philoso-

pher of the Jewish Enlightenment,
Moses Mendelssohn, Felix Mendels-
sohn was baptized a Lutheran at the
age of seven and later explored the phe-
nomenon of conversion in his oratorio
St. Paul. Yet his “sense of spiritual iden-
tity,” argues biographer R. Larry Todd,
was actually “more complex than might
be explained by Jewish-Protestant
ambivalence.”

In 1829—the year of his epochal
revival of J.S. Bach’s St. Matthew Pas-
sion—Mendelssohn conceived his own
musical testament to faith that, unlike
his sacred oratorios, relied on instru-
ments alone and had little in the way of
obvious precedent. He called the work a
Kirchensinfonie (“Church Symphony”)
and planned to present it at the tercen-
tenary celebrations in June 1830 of the
Augsburg Confession, the bedrock of
Martin Luther’s reformist creed.

But the composition gave Mendels-
sohn considerable trouble. Written
without a commission, the Reforma-
tion Symphony was not performed for
the occasion for which he intended it
and had to wait more than two years
for its premiere. Mendelssohn revised
the score extensively, making cuts and
elaborating certain passages, but the
disappointing critical reception deep-
ened his dissatisfaction. In 1838, he
declared that he “would rather burn
it than any other piece of mine.” The
symphony remained unpublished dur-
ing his lifetime and fell into oblivion
until later in the 19th century. It is thus
known as Symphony No. 5, though it
was the second of his symphonies in
order of composition.
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Mendelssohn was consciously making
a bid to carry forward Beethoven’s sym-
phonic legacy with this early, large-scale
effort in the genre. According to Todd,
he sought to render the Reformation
through a programmatic scheme draw-
ing particularly on Beethoven’s Ninth
Symphony and the depiction of battle in
Wellington’s Victory.

What to listen for

Mendelssohn’s command of a pro-
grammatic musical dramaturgy is espe-
cially persuasive in the opening move-
ment. The “antique style” of Catholic
sacred music in the slow introduction
gives way, as in a vision, to the loftily
scored “Dresden Amen”—an ecclesi-
astical formula Wagner would borrow
almost half a century later for Parsifal.
Mendelssohn sets the stage for the entire
work as a reflection on the historical
confrontation that led to the emergence
of Protestantism. Echoes of epic battles
permeate the fierce and fiery D minor

Allegro, though the movement leaves an
impression of unresolved struggle.

The programmatic subtext becomes
more indirect and private in the ensu-
ing two movements. The -cheerfully
marchlike Allegro vivace Scherzo intro-
duces a sudden contrast, while the G
minor Andante shifts the focus inward,
its melody singing with quasi-Baroque
pathos. Along with further references to
the “Dresden Amen,” the music has been
interpreted by some as alluding to Men-
delssohn’s Jewish roots.

The finale begins with a preludial
passage in which a lone flute proclaims
the iconic Lutheran chorale “Ein feste
Burg,” soon joined by the low strings and
winds. The music becomes embroiled in
intense counterpoint—another musical
metaphor for the showdown between
faiths that now finds its thrilling resolu-
tion, in the final measures, through the
orchestra’s unified declaration of for-
tress-like faith.

Program notes © 2026 Thomas May

Berkeley’s Premiere Appraisal
Company Since 1960

Carrying on a Tradition Since 1909

G. Michael Yovino-Young
and Alison Teeman

YOVINO
YOUNG

Yovino-Young Inc.
2716 Telegraph Avenue, Berkeley
510-548-1210 www.yovino.com
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Conductor Kent Nagano

Kent Nagano is considered one of
today’s outstanding conductors for
both operatic and orchestral repertoire.
Since the season 2026/27, he is the Chief
conductor and Artistic Director of the
Orquesta y Coro Nacionales de Espana
(OCNE) in Madrid and was appointed
as the Principal Artistic Partner of Filar-
monica Toscanini in the season 2025/26.
He has been Honorary Conductor of the
Deutsches Symphonie-Orchester Berlin
since 2006, Concerto Koln since 2019,
the Orchestre symphonique de Montréal
since 2021 and the Philharmonisches
Staatsorchester Hamburg since 2023
and is as patron of the Herrenchiemsee
Festival.

Kent Nagano, together with Jan
Vogler, is the artistic director of “The

Wagner Cycles”, a Ring project devel-
oped between 2023 and 2026 by the
Dresden Music Festival with the Dres-
den Festival Orchestra and Concerto
Koln. Every year one of the four parts
of Wagner’s “Der Ring des Nibelungen”
was staged according to historically
informed performance practice. From
2027 on, Kent Nagano will conduct the
Dresden Festival Orchestra in several
complete performances of “The Ring
of the Nibelungen”, including a perfor-
mance at the Konzerthaus Wien.

From 2015 to 2025 Kent Nagano was
General Music Director of the Hamburg
Philharmonic State Orchestra and State
Opera, where his tenure included major
productions such as Boris Godunov,
Salome, Peter Grimes, Les Troyens and
Lulu. Previously, he was Music Direc-
tor of the Orchestre symphonique de
Montréal (2006 —2020), General Music
Director of the Bavarian State Opera
(2006—-2013) and Artistic Director and
Chief Conductor of the Deutsches Sym-
phonie-Orchester Berlin.

As a much sought-after guest conduc-
tor, Kent Nagano regularly works with
leading international orchestras world-
wide. 2026/27 season highlights include
projects with the Deutsches Symphonie-
Orchester Berlin, the Orchestre Sym-
phonique de Montréal, the Hamburg
Philharmonic State Orchestra, the
NHK Symphony Orchestra, the Boston
Symphony Orchestra, the Gothenburg
Symphony Orchestra and the WDR
Symphony Orchestra amongst others.
In addition, Kent Nagano will conduct
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the premiere of Jacques Offenbach’s
Les contes d’Hoffmann at the Teatro del
Maggio Musicale Fiorentino, as well as
the production of John Adams’ Nixon in
China at the Teatro alla Scala.

Born in California, Kent Nagano
maintains close ties to his home state,
serving as Music Director of Berke-
ley Symphony Orchestra from 1978
to 2009. His first major international
success came in 1984 with the Boston
Symphony Orchestra, when Olivier Mes-
siaen appointed him assistant to Seiji
Ozawa for the premiere of Saint Fran-
cois d’Assise. This success in the United
States led to a series of prominent Euro-
pean appointments, including Music
Director of the Opéra National de Lyon
(1988-1998) and of the Hallé Orchestra

(1991-2000). In 2003, Nagano became
the first Music Director of Los Angeles
Opera, having previously served as its
Principal Conductor for two years.

Kent Nagano has received Grammy
Awards for recordings of Busoni’s Dok-
tor Faust, Prokofiev’s Peter and the WolYf,
and Saariaho’s Lamour de loin. His
extensive discography includes record-
ings for BIS, Decca, Sony Classical
Deutsche Grammophon, Analekta and
Harmonia Mundi.

He has also received numerous hon-
ors, including the Order of Canada, the
Order of Merit of the Federal Republic
of Germany, the “Ordre des arts et des
lettres” of Québec and of France, and the
Brahms Prize 2024.

Poulenc Trio,
(Piano, Oboe, Bassoon)
Sat., Oct. 24, 2026
at 3pm at the
Berkeley Piano Club

Four Seasons Arts
Classical Music Concerts
Highlighting Cultural, Racial and Ethnic Diversity

Upcoming Concerts:

Nathan Amaral, Violin
Miles Graber, Piano
Sat., Nov. 14, 2026
at 3pm at St. John's
Presbyterian Church

Full series schedule at fsarts.org

Fabio Bidini,
Piano
Sat., Jan. 23, 2027
at 3pm at St. John's
Presbyterian Church
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Guest Artist & Composer

Mari Kodama, piano

(411 To Kodama’s great credit, she

seeks out the subtle beauties of
this music, resorting neither to over-
statement nor to an assumed naivety.
Her clarity of touch and unfailing kin-
aesthetic sense are a pleasure to experi-
ence.”—Gramophone, December 2024.
Mari Kodama is consistently praised for
her virtuosity in a wide range of reper-
toire, including orchestral, chamber and
solo works by composers of all periods.
She is also known for her natural musi-
cality, tonal expressiveness with a clear
form, and as a benchmark Beethoven
interpreter.

In the 2025/26 Season, Mari Kodama
showcases her diverse talents with vari-
ous international concert appearances,
such as duo recital with Momo Kodama
at Lucerne Festival, a return to Muse &
Piano at Louvre Lens and Filarmonica
de Stat Transilvania (Lawrence Foster).

She also continues her series with all 32
Beethoven piano sonatas and new work
written by Rodolphe Bruneau-Boul-
mier at Konzerthaus Blaibach. Other
recent highlights include an opening
concert with Le Cercle de I'Harmonie
in Paris (Jérémie Rhorer) where she
plays Beethoven’s Piano Concerto No.1
on fortepiano, an open-air concert with
Philharmonischen Staatsorchester Ham-
burg, debut concerts with National Sym-
phony Orchestra, Taiwan (Lan Shui),
Orchestra Haydn of Bolzano and Trento,
and Orchester der KlangVerwaltun-
gand at Herrenchiemsee Festival, and
a return to Japan Philharmonic (Kahc-
hung Wong). As a further demonstration
of her versatility, Kodama played a cen-
tral part in the hugely successful ballet
production ‘Beethoven Projekt II" (John
Neumeier) which re-opened the Staat-
soper Hamburg after months of COVID-
19 closures and which was revived in
2022/23 with eight performances.
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In the 2025/26 season, she returned to
the Staatsoper Hamburg for a new pro-
duction of Death in Venice (Neumeier).
In recital, she collaborated with Markus

Hinterhduser  featuring  Messiaen’s
Visions de 'Amen and with Rebekka
Hartmann featuring Beethoven violin
sonatas along with Bruneau-Boulmi-
er’s new works. She also organised the
Beethoven Festival ‘A Life in a Day’ in
San Francisco and presented all 32 of
Beethoven’s piano sonatas over two days
by 14 different soloists.

Beethoven’s piano works form a focal
point of Mari Kodama’s recording activi-
ties with Pentatone and Berlin Clas-
sics. She is one of few female pianists to
record the composer’s complete sonatas,
with her 2014 box set from Pentatone
receiving critical acclaim. In fall 2019
she released Beethoven’s Piano Con-
certo No.0-5, which together with his
Rondo for Piano and Orchestra and his
Eroica Variations for solo piano comple-
ment the Beethoven CD—Box with all
of Beethoven’s piano concertos as well
as the Triple Concerto together with
Deutsches Symphonie-Orchester Ber-
lin and Kent Nagano (Berlin Classics).
Kodama’s latest releases are Mozart’s
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Concertos for Three Pianos and Pou-
lenc’s Concerto for Two Pianos with
Orchestre de la Suisse Romande and a
nuanced portrait of Bruckner’s piano
works on Pentatone (October 2024)
which received great reviews from vari-
ous publications.

Through her performing activities,
Mari Kodama has brought infrequently
heard gems of the piano repertoire to
global audiences. She has performed
Stenhammer’s Piano Concerto No.2
in Gothenburg and New York and has
also collaborated with Viviane Hagner
on Alban Berg’s Chamber Concerto for
Piano and Violin, which they performed
with both the Jyviskyld Sinfonia and the
DSO Berlin. Additionally, in 2013 Mari
Kodama premiered Jean-Pascal Bein-
thus’ Double Piano Concerto together
with Momo Kodama and Orchestre
Philharmonique de Monte Carlo. Mari
Kodama also performed in the Cana-
dian premieres of Jorg Widmann’s Valse
Bavaroise and Humoresken, both at the
Canadian Orford Festival in summer
2010.

In addition to her performances, Mari
Kodama also plays an active role as a
music festival Artistic Director. She co-
founded the Forest Hill Musical Days
Festival, a chamber music festival in
San Francisco, with her husband Kent
Nagano, and she has also led the cham-
ber music series at the Orford Music
Festival. In 2018 she assumed artistic
directorship at the Festival Tra Luce e
Sogno in Postignano, Italy, for which she
secured artists such as Christian Gerha-
her, Matt Haimovitz and Gerold Huber,
among others. Mari Kodama is a Stein-
way Artist.
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Alex Nante, composer

N ante’s extensive oeuvre is character-
ized by a nocturnal and dreamlike
atmosphere which opens the door to a
spiritual world. Born in Buenos Aires
in 1992, he has already firmly estab-
lished himself in the concert halls with
his work. In 2025 his third Symphony
Anahata, a celebration of the heart sym-
bol, was premiered in ElbPhilharmonie
by the Staatsorchester Hamburg con-
ducted by Kent Nagano, with the sing-
ers Mojca Erdmann, Evan Hughes, the
organist Olivier Latry and the Audi chor.

In 2024, As the first recipient of the
Prix Pisar—in collaboration with The
Juilliard School, Villa Albertine and
Théatre des Champs Elysées—his piece
A Subtle Chain was premiered by the
soprano Jodie Devos and the orchestra
Les Siecles conducted by Francois Xavier
Roth.

In 2022 El Rio de Luz was premiered
by Los Angeles Philharmonic under
Gustavo Dudamel and O nata lux by the

Haydn Orchestra of Bolzano under Kent
Nagano.

Three major works for the Orchestre
National de Lille were heard as part of
his 2021-2023 residency: Sinfonia del
cuerpo de luz, conducted by Alexandre
Bloch and nominated to Victoires de la
musique classique, his second symphony
Mystérion, for orchestra, choir, and vocal
soloists, conducted by Ben Glassberg and
Luz de lejos—a piano concerto for Alex-
andre Tharaud conducted by Emilia
Hoving, recently released in Tharaud’s
album “Concertos” (Erato/Warner Clas-
sics).

Alex Nante was a fellow at the Herren-
haus Edenkoben until December 2021,
where he composed a new string quartet
for the JACK Quartet. At the beginning
of 2021, his string quartet Prima Mate-
ria was premiered at the Lucerne Festi-
val with the Quatuor Diotima.

Current projects include two mono-
graphic CDs, one with Ensemble Ecoute
(Label B records) and the other with Van-
essa Wagner (Label La Scala). His Bach
homage Ein feste Burg will be premiered
on October 2025 by the Dresdner Phil-
harmonie conducted by Kent Nagano.

Alex recently founded in Buenos Aires
the vocal ensemble Terra Lucida of
Vocacion Humana, which he conducts.
The purpose of the ensemble is to inter-
pret sacred music of East and West, with
the aim of contributing to interreligious
and intercultural dialogue, as well per-
forming regularly in hospitals and col-
laborating in various social projects.

In addition to Terra Lucida, Alex
was as well the co-founder of Ensemble
Ecoute of the Cité Universitaire de Paris,
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Ensemble Awkas and Orquesta Amigos
de la Nueva Musica.

The Argentine, who is also trained as
a guitarist, pianist, and conductor, has
studied with Sir George Benjamin, Peter
Eotvos, Stefano Gervasoni, Luis Mucillo,
Santiago Santero, and Daniel D’Adamo,
earning a doctorate from King’s College
London and degrees from the Conserva-
toire de Paris, the National University of
the Arts of Argentina, Université Paris 8
and the Conservatoire de Reims.

The first major premieres of Alex
Nante’s works took place in relation
to his numerous early awards. These
include compositions such as Fulgor, (1st
Prize 2010 Daegu Contemporary Music
Orchestra Competition, South Korea)
Tres suenios liicidos (1st Prize “Guill-
ermo Graetzer” composition competition
2013, world premiere with the Orquesta
Sinfénica Nacional 2017), La pérégri-
nation vers I'Ouest (Orchestre National
d'fle de France, Compositions Prize ile
de Créations 2015 and Premio Nacional
2018) and Helles Bild (Sinfonieorches-
ter Basel, 2nd prize Basel Composition
Competition 2019). Several works were
written in 2018 as part of the Peter E6t-
vos Mentoring Program; among others,

INTERESTED IN
ADVERTISING WITH
BERKELEY SYMPHONY?

email:
Marketing@BerkeleySymphony.org

or call:
510.841.2800
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the flute concerto de luz y suefio was pre-
miered with the Hungarian Radio Sym-
phony Orchestra.

Two major commissions followed in
2019: Invocacién was premiered by the
Orquesta Filarmoénica de Buenos Aires
at the Teatro Colon and Las noches de
las piedras was launched by Ensem-
ble Musikfabrik under Peter Eotvos
in Cologne. Also in 2019, Alex Nante
received the Prix de composition de la
Fondation Salabert for Estrella de la
maifiana, based on poems by Jacobo Fij-
man—an example of the influence mysti-
cal poetry from East and West present in
many of his vocal works.

His film music received distinctions in
festivals in Spain and Argentina, such as
the scores written for Sebastian Alfie’s
The Kaiser of Atlantis and for Alejandro
Fadel’s Murder Me, Monster.

Alex Nante’s works have been recorded
by distinguished artists and ensembles.
About his CD Le Fil dAriane, which is
a juxtaposition of his music with that of
Pietro Locatelli, made in collaboration
with violinist Marianne Piketty and Le
Concert Idéal, Le Monde wrote enthu-
siastically, “each page of our young con-
temporary is a masterpiece of sensitive
diffraction, as intelligently composed as
it is deeply felt.”

Alex Nante received the support of
Académie des Beaux-Arts—Institut de
France, Mozarteum Argentino, Iber-
musicas, Académie Musicale de Villec-
roze and Fondation Banque Populaire.

His works are edited by Durand / Uni-
versal Music Publishing Classical and
Editions Henry Lemoine.
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Pre-Concert Talk

Paul Dresher, pre-concert talk
host

Paul Dresher is an internationally
active composer noted for his abil-
ity to integrate diverse musical influ-
ences into his own coherent style. He
pursues many forms of musical expres-
sion including experimental opera/
music theater, chamber and orchestral
composition, live instrumental electro-
acoustic music, musical instrument
invention, and scores for theater and

dance. A recipient of a Guggenheim Fel-
lowship in Composition in 2006, he has
received commissions from the Library
of Congress, St Paul Chamber Orchestra,
Spoleto Festival USA, Kronos Quartet,
SF Symphony, SF Ballet, Present Music,
Margaret Jenkins Dance Company,
Brenda Way/ODC Dance and Chamber
Music America. He has had his works
performed at the New York Philhar-
monic, Los Angeles Philharmonic, the
Festival d ’Automne in Paris, the Brook-
lyn Academy of Music’s Next Wave Festi-
val, and the Minnesota Opera.

Recent works include Global Moves
(2022) for the Margaret Jenkins Dance
Company, Breathing at the Boundar-
ies (2020) created with Rinde Eckert,
Alexander V. Nichols, Michael Palmer
and the Margaret Jenkins Dance Com-
pany; Crazy Eights & Fractured Sym-
metries, commissioned and premiered
by Berkeley Symphony in 2016; Fam-
ily Matters (2014), a duo for TwoSense
(cellist Ashley Bathgate and pianist Lisa
Moore); and Two Entwined (2011), com-
missioned by pianist Sarah Cahill and
premiered at the Spoleto Festival USA.

ticket holders.

FREE PRE-CONCERT TALKS — 1 HOUR BEFORE

These informative and engaging pre-concert talks offer fascinating insights
into the music you are about to experience. Learn about the program’s cultural
and historical context, along with guided listening. Additionally, there will be
live interviews with guest artists, composers, and orchestra musicians! Music
talks take place one hour before all mainstage concerts. Admission is free to all
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About Berkeley Symphony

F ounded by Thomas Rarick in 1971, Berkeley Symphony has become an integral
part of the Bay Area classical music scene. The orchestra, known for its blend of
classical and contemporary music, has grown into a respected institution that both
honors their roots and embraces innovation. Starting in 1978, under the visionary
leadership of Music Director Kent Nagano (1978-2009), Berkeley Symphony gained
an international reputation for their adventurous programming, becoming known for
premiering the music of international composers and showcasing young local talents.

Berkeley Symphony continued to make history in the intervening years, welcom-
ing Joana Carneiro as their third Music Director in 2009, followed by the dynamic
Joseph Young in 2018. His tenure, which concluded in 2025, strengthened the sym-
phony’s commitment to innovative programming, award-winning educational initia-
tives led by Education Director Ming Luke, and vibrant community engagement
programs like Students at the Symphony. Now, looking ahead, Berkeley Symphony is
entering an exciting new chapter—one rooted in curiosity, creativity, and a deep con-
nection to community.
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erkeley SEASON

SYMPHONY

UPCOMING CONCERTS

NIGHT OF THE IMAGINATION

Sunday, November 15 | 4:00 PM

The Hillside Club

Philip Glass | J. S. Bach | Missy Mazzoli | Claude Debussy

TRANSFORMATION

Saturday, February 27 AND Sunday, February 28 | 4:00 PM
Jeannik Méquet Littlefield Concert Hall

Gabriella Smith | Max Richter

COMPASS

Sunday, April 4 | 4:00 PM

The Hillside Club

Maurice Ravel | Igor Stravinsky | Caroline Shaw | Viet Cuong

REMEMBRANCE

Sunday, June 6 | 4:00 PM
Zellerbach Hall

Jake Heggie | Franz Schubert

SPECIAL EVENTS

WINTER PROMENADE
Thursday, December 3 | 5:00 PM
Berkeley City Club

MUSIC IN THE SCHOOLS LUNCHEON

Tuesday, March 23 | 12:00 PM
Berkeley City Club

October 18, 2026
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Oerkeley
FAMILY
CONCERT

SATURDAY, NOVEMBER 7, 2026 | 10:00 & 11:30 AM
OXFORD ELEMENTARY AUDITORIUM | 1222 UNIVERSITY AVE

RSVP encouraged at BerkeleySymphony.org
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Music in the Schools

rafted in partnership with Berkeley Unified School District, Berkeley Symphony’s

Music in the Schools (MITS) program provides a comprehensive and inclusive
music curriculum to over 4,700 Berkeley public school students each year and is rec-
ognized by the League of American Orchestras as one of the country’s top music edu-
cation programs. Ming Luke has served as the Education Director since 2007 and con-
tinues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation
and engagement drops more significantly than in other populations: the beginning
of fourth grade, when students select instruments in band and orchestra, and high
school seniors interested in music as a college path and career.
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KJPPORT Bertetey
YOUR SYMPHONY

DONATIONS

Berkeley Symphony relies on donors like you to sustain our
innovative concerts and award-winning education programs.
We hope you'll join our donor family today.

We accept donations by check, by credit card online or by
phone, or by stock transfer. Want to double your impact? Ask
your employer if they match charitable gifts!

AMBASSADORS COUNCIL

Donors at the $5,000 and above level enjoy intimate gatherings
with soloists, guest conductors, and other artists throughout the
year.

Contact the Berkeley Symphony office to learn more.

LEGACY SOCIETY

Berkeley Symphony's Legacy Society is a group of supporters
who have committed to inclue Berkeley Symphony in their
estate planning.

Members reap the rewards of substantial tax benefits today and
have the satisfaction of knowing that, through their gifts, they
are leaving a legacy that provides music for generations to
come.

Visit berkeleysymphony.org/legacy-society to learn more.

Berkeley Symphony is a registered 501(c)(3) non-profit organization.
Our Tax ID is #23-7219508
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Annual Support

Thank You

Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a

part of our donor family!

The following reflects gifts and pledges received from September 1, 2025 and August

31, 2026.

$50,000 and above

Anonymous

Gordon Getty

Kathleen Henschel & John W. Dewes
The Estate of Joan & Richard Herring

$25,000 and above

Anonymous (2)

Susan & Jim Acquistapace

Thomas Richardson & Edith Jackson
Lisa R. Taylor

Shariq Yosufzai & Brian James

$10,000 and above
Anonymous

Natasha Beery & Sandy McCoy
David Burkhart

Suzanne & Italo Calpestri
Ronald & Susan Choy

Richard & Christine Colton
Jane Hammond

Janet Maestre

Ellen Singer-Vine & Ed Vine
Paul Templeton & Darrell Louie
Sara Webber & Leif Brown

$5,000 and above

Kathleen Crandall & Lori Gitter
Barbara Herman

Jeffrey Leiter

Mary Murtagh

David Nicolls

Catherine Ronneberg

Ron Saturno

Pat & Merrill Shanks
Alison Teeman & Michael Yovino-Young
Arthur & Laura Tropp

$2,500 and above

Marion Atherton & John Reager
Michele Benson

Charles Crane & Wendy Brewer
Joseph & Susan Daly

Daniel & Kate Funk

Theresa Gabel & Timothy Zumwalt
Ellen Hahn

Alan Harper & Carol Baird

Shikiri Hightower-Gaskin & Bela Gaskin
Buzz & Lisa Hines

Jean Johnstone & Roberto Andrade
Arthur & Martha Luehrmann
Helen Marcus

Jane Neilson

Michael O’Hare & Debra Sanderson
Anja Plowright

Janet Shohara

Michael & Diane Ward

Gordon Wozniak

$1,000 and above

Anonymous

Ronald & Patricia Adler

Catherine Atcheson & Christian Fritze
Rachel Been

Brent Blackaby

Ruth & Mike Botchan

Carol Christ

John & Charli Danielsen
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$1,000 and above (continued)
Dennis & Sandy DeDomenico
Betsy Dixon

Beth & Norman Edelstein

Stan & Mary Friedman

D.J. & Audrey Grubb

Ann Fischer Hecht

Jane Hicks

Edward Houghton

Kenneth Johnson & Nina Grove
Dorothy Kaplan

Christopher Karachale & Krysten Crawford

William Kimmerer & Melissa Weaver
Nancy Lemon & Blaine Devine

Rick Marcus

Ann Parker

Scott Sparling

Carolyn & Stephen Spitz

Tricia Swift

Elouise Wilson

Evan Wilson

$500 and above

Sallie & Ed Arens

Joan Balter

Tom Bates & Loni Hancock
Michael & Piper Beveridge
Judith L. Bloom

Bennie Cottone

Paul Dresher & Philippa Kelly
Ann & Jack Eastman
Laurence Elias

Deborah & David Enelow
Eugene Fassiotto

Sharon & Stuart Gronningen
Hilary Honore

Isaac Kaplan

Patricia Kates

Barbara Koenig

Brad & Jen McCullough
Pamela & Bill McGee

Brian & Emily McKibben
Joel Myerson & Peggy Radel
Craig N. Oren

Luke Terlaak Poot

Tom & Mary Reicher
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Suzanne Riess

William & Ginny Schultz

Fred Smagorinsky & Holly English
Michel Taddei

Liz Varnhagen

David & Pennie Warren

Peter Washburn

Gary Wendt-Bogear

$250 and above
Anonymous

James & Paula Diederich
Bette & Robert Epstein
Brenda Fitzpatrick

Andrew Graham & Deborah Spaulding
Graham

Holly Hartley

Jane Howard

Kathy Huff & David Beittel

Jay Ifshin

Michael Katten

Suzanne Lilienthal & David Roe
Richard & Jennifer Lyons
David Kessler

Kim & Barbara Marienthal
Junichi & Sarah Miyasaki
Penny Mohr & Mark Elert

Steve Mullin & Lynn Stelmah
Ruth Okamoto Nagano

Janet Petitpas & John Penny
Linda Quan & John Qualtrough
Richard & Margit Roos-Collins
Stephen & Linda Rosen Family Fund
Janet Sovin

Ward & Debbie Spangler

Roger Stoll

Nancy Turak & Marc Davis

$100 and above

Anonymous (10)

Henry Abrons & Li-Hsia Wang
Donald Arbitblit

Christine Beckstrom

James Bell

Martin Benvenuto & Chuck Beazell
Sandra Bernard



%

STEINWAY & SONS

ENVISION THE PERFECT PIANO FOR YOoUur HOME
Request a complimentary STEINWAY & SONS grand piano floor template

and select the perfect STEINWAY for your space.

1AL AT AL T WORONORNY

A 173 YEAR legacy OF
CRAFTSMANSHIP & INNOVATION
Discover why STEINWAY remains at the heart of cultured homes around the world.
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$100 and above (continued)

John Beviacqua

Karen Bird

Judith Bloom

Emily Blossom

Olga Bolotina

Mark Chaitkin & Cecilia Storr
Vicki Chardak & Michael Lamb
Marilyn & Richard Collier
Joan & Fred Collignon

Peter Cook

Deirdre Coyne

Gabriela Crane

Christina Crowley

Richard Diamond

Loretta & Robert Dorsett
Jamie Fine

Joan Finton Baumrind

Mr. & Mrs. Fisher

Jeffrey Gilman & Carol Reif
Laili Gohartaj

Ann & George Goldman
Edward Gordon

Joseph Gordon & Mark Bauer
John Gravell

Richard & Mary Hackenberg
William & Judith Hein

Hill Family Fund

John Huneke & Julie Harcos
Brian Knapp

Lucy Laird

Andrew Lazarus & Naomi Janowitz

Sidney Levy

Darrell Louie

Jim Lovekin

Steve Luppino

John MacLennan
Dola Mia Masia
Mykael & John Moss
Carol Ou

Laura Parcells & Adam Rich
Lindsey Paskett
Roger Paskett
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Catherine Philippon

Jo Ann & Buford Price

Maya Ravi

W. Robinson

Duffy Ross & Carlos Babij
Karen Ross

Ivan Rothman

Margaret Seely

Robert Sinai & Susie Schevill
Anthony & Carol Somkin
Silvia Sorell & Daniel Kane
Henry Spiller & Michael Orland
Ruju & Sameer Srivastava
Susannah Staats & Ben Chesluk
Bruce Stangeland

Christine Staples

Betsy Stauffer & Steve Coons
Catharina Swanstrom

Delia Taylor

James Taylor

Marta Tobey & Roger Ramey
Igor Tregub

Bob & Deborah Van Nest
Emily Warden

Nancy S. Wolfe

Lisa Zadek

HONOR
& MEMORIAL GIFTS

In honor of Marion Atherton
Martin Benvenuto

In honor of Judith Bloom
Anonymous

In honor of Julia Churchill
Carol Ou

In memory of John F. Collins
David Nicolls

In honor of Franklyn D’Antonio
Theresa Gabel



In honor of Nina Grove
& Ken Johnson

Isaac Kaplan

Stephen Spitz

In honor of Dr. Richard Hall,
french horn

Anonymous

In memory of Sue Hone
Prof. Craig Oren

In memory of Frances Laird
Lucy Laird

In honor of Ming Luke and Music
in the Schools

Helen Marcus

In honor of Janet Maestre
Silvia Sorell

In honor of William McCoy
Barbara Koenig

In memory of William McGee Sr.
Pamela & Bill McGee

In honor of Kent Nagano
Edward Houghton

In honor of Bonny Neyhart
Dirk Neyhart

In honor of Roger Paskett
Lindsey Paskett

In honor of Rigel Robinson
W. Robinson

In honor of Charles Ryan
Jeff Kaliss

In memory of Anne Shortall
Barbara Herman
Anonymous

In honor of Ed & Ellen Singer-Vine
Ruth & Mike Botchan
Suzanne Calpestri

Vicki Chardak

Mary Jacobs

Patricia Kates

Nancy Turak & Marc Davis

In honor of Iosif Tregub
Igor Tregub

In memory of Evie Wozniak
Gordon Wozniak

In honor of Shariq Yosufzai &
Brian James

Steve Luppino
Linda Quan

Deborah Shidler Principal Oboe
Chair Fund

Mr. David Burkhart
Kim & Barbara Marienthal
Anonymous

INSTITUTIONAL GIFTS
The Aaron Copland Fund for Music

Alameda County Arts Commission
ARTSFUND

The Amphion Foundation
Berkeley City Council
Berkeley Civic Arts

Bernard E. & Alba Witkin Charitable
Foundation

Bill Graham Memorial Foundation
Blue Shield of California
California Arts Council

Chevron Matching Gift Program
District Homes

The Zalec Familian & Lilian Levinson
Foundation

The Friendship Fund
Google Matching Gifts Program
The Grubb Company

October 18, 2026
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INSTITUTIONAL GIFTS

(continued)

Ifshin Violins

Jewish Community Federation
Leo J. and Celia Carlin Fund
Music Performance Trust Fund
National Endowment for the Arts
Pacific Harmony Foundation
Panoramic Interests

Piedmont Center for the Arts

Tides Foundation

BERKELEY SYMPHONY
LEGACY SOCIETY

Legacy giving helps to ensure that Berke-
ley Symphony’s music and education
programs will continue to delight and
inspire for generations to come. We are
deeply grateful to those who have made
bequests to Berkeley Symphony as part
of their estate planning.

Legacies Pledged

Gertrude Allen

Philip Anderson

Joan Balter

Norman Bookstein

Kathleen Crandall & Lori Gitter

Dianne Crosby

Kathleen G. Henschel

Buzz & Lisa Hines

Kenneth Johnson

Jeffrey Leiter

Janet Maestre

Sandy McCoy

Ellen Singer-Vine & Edward Vine

John Stenzel & Amelie Mel
de Fontenay

Tricia Swift
Lisa R. Taylor
Jim Tibbs
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S. Shariq Yosufzai & Brian James
Lisa Zadek

Legacies Received

John W. Dewes, living legacy
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel

Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway

Anne Shortall

Harry Weininger

IN-KIND DONORS

Special thanks to these individuals and
businesses whose generous donations of
goods and services are crucial in helping
Berkeley Symphony produce concerts
and education programs while keeping
expenses as low as possible.

Susan & Jim Acquistapace
Berkeley Times
Chocolaterie

Paul Dresher

Jane Hammond

William Knuttel

Sandy McCoy

Piedmont Post

Lisa R. Taylor

We thank all who contribute to Berkeley Sym-
phony, including those annual gifts that fall
below the recognition levels listed above and
those whose gifts have been received since
press time. Recognition levels exclude fun-
draising event auction item purchases and
purchases of base-level tickets to fundrais-
ing events. While every attempt has been
made to ensure the accuracy of this list, omis-
sions and misspellings may occur. Please call
510.841.2800 x305 to report errors. We appre-
ciate the opportunity to correct our records.



Board of Directors

Executive Committee

Sandy McCoy, President

Sara Webber, Vice President of Development
Shikiri Hightower-Gaskin, Treasurer

Jean Johnstone, Secretary

Board of Directors
Susan Acquistapace
Catherine Ronneberg
Ellen Singer-Vine
Michel Taddei

Join our Board of Directors

Are you passionate about supporting the arts in
your community?

Berkeley Symphony is seeking new board
members, and you could be a perfect match.

For more information, contact Board Chair
Sandy McCoy at wbmccoy@gmail.com, or ask a
staff member to introduce you today!

erkeley

SYMPHONY
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Administration & Creative Staff

Marion Atherton, Executive Director

Ming Luke, Education Director

Gillian Eorwyn, Director of Development and Communications
Linda Ballentine, Finance Manager

Franklyn D’Antonio, Personnel Manager

Giulia Chiappetta, Marketing and Administrative Assistant
Cecilia Engelhart, Production Manager

Drew Ford, Music Librarian

Jay Stebley, Music Librarian

Laili Gohartaj, Grant Writer

Julie Richter, Press Relations

Jason Fuges, Graphic Design

PROGRAM
Andreas Jones, Design & Production
Thomas May, Program Notes

Krishna Copy Center, Printing

CONTACT

erkeley

SYMPHONY

1625 Shatttuck Ave., Suite 270,
Berkeley, CA 94709

Learn more
510.841.2800 about this
info@berkeleysymphony.org season and
sign up for

find us on @ @ E) our mail list
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PiIEDMONT FUNERAL SERVICES

AT MounNTAIN VIEW CEMETERY

We are a place of celebration. Our family service counselors help you create
the perfect occasion for your wedding, your family gathering, your business
event, as well as for the passing of your loved ones.

We are a place of community. Everyone is welcome to enjoy our beautifully
landscaped grounds, participate in our holiday observances, and attend our
many artistic cultural events and docent led tours.

We also offer complete mortuary services. Mountain View Cemetery is very
pleased to announce the opening of Piedmont Funeral Services. All cremation,
funeral, and ceremony services are now provided in one location and with
seamless coordination by our professional staff.

Piedmont Funeral Services at Mountain View Cemetery

5000 Piedmont Avenue
(510) 658-2588
info@mountainviewcemetery.org
FD# 2210
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