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Welcome to Refracted Light.
Our dynamic guest conductor Edwin Out-

water is a champion of musical innovation and con-
nection. Edwin joins us from across the Bay, where he 
serves as Music Director at the San Francisco Conser-
vatory of Music.

Tonight’s concert invites us to view the orches-
tral tradition through a fresh lens. Samuel Adams’ 
Chamber Concerto explores the concerto form anew, 
using a reduced orchestra to highlight the interplay 

between the soloist and the group. Yaz Lancaster’s Gender Envy captures the fluidity 
and freedom that music can offer. And although Haydn is a foundational figure in the 
symphonic tradition, it has been more than 20 years since Berkeley Symphony per-
formed a Haydn Symphony. I am confident that today’s rendition of his Symphony No. 
100 will delight you today as much as it delighted audiences more than two centuries 
ago at its premiere.

These pieces—each compelling on its own—come together in conversation, remind-
ing us that music can refract light and meaning in unexpected ways. Familiar forms 
are transformed. New voices emerge. And we, as listeners, are invited to see the world 
with fresh eyes and open ears.

We hope tonight’s performance sparks reflection, joy, and a renewed sense of won-
der. Every program we share with you is an invitation to explore, to listen deeply, and 
to connect—with the music, with one another, and with the present moment.

Thank you for being part of this journey. Your presence makes the music possible, 
and your curiosity and support are what keep Berkeley Symphony vibrant, adventur-
ous, and ever evolving.

Yours truly,

Message from the Executive Director
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Mijung Kim, Principal*
Sarah Elert, Assistant Principal*
David Cheng
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Darren Sagawa
Andrea Oey

Viola
Evan Buttemer, Principal*
Darcy Rindt Assistant Principal*
Colin Belisle*
Paula Karolak*
Ann Coombs
Cathy Blair

Cello
Isaac Pastor-Chermak, Principal*
David Wishnia, Assistant Principal*

Cello continued
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Adrienne Malley

Clarinet
Peter Josheff, Principal*
Bruce Foster

Bass/Contrabass Clarinet
Bruce Foster
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Horn
Alex Camphouse, Principal
Meredith Brown
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MEMORY CARE 
468 Perkins Street • Oakland, CA 94610 • LakesideParkLiving.com  

2508-OLP-8101A RCFE #019200529

More Than  
Memory Care,  
It’s a Symphony  
of Support
We meet people  
exactly where they are  
to keep residents and  
their families thriving.

Call 510-956-7911 to 
plan your visit.
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Edwin Outwater Conductor

Samuel Adams	 Chamber Concerto

	 I. Prelude: One by One

	 II. Lines (After J)

	 III. Slow Movements

	 IV. On/Off

	 V. Postlude: All Together Now

	 Helen Kim violin

Intermission

Yaz Lancaster	 Gender Envy

Joseph Haydn	 Symphony No. 100 in G major 			 
	 (“Military”)

	 I. Adagio—Allegro

	 II. Allegretto

	 III. Minuet—Trio

	 IV. Finale: Presto

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

Today’s Program
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SpEciAl hAnd-mAde chOcOlatES  
tO SurpriSE And inSpirE  

yOur tAStE budS

1964 university ave., berkeley  
510.705.8800  Shopchocolaterie.com

A special discount for those who tell us 
they learned about us at Berkeley Symphony

C h o c o l a t e r i e
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Program Notes

Samuel Adams
Born on December 30, 1985, in San 
Francisco, California; currently resides 
in Seattle

Chamber Concerto
Composed: 2017

First performance: May 21, 2018, 
with Karen Gomyo as the soloist and 
Esa-Pekka Salonen conducting the Chi-
cago Symphony Orchestra

Estimated length: 31 minutes

Scored for: two flutes (1st doubling 
piccolo, 2nd doubling alto flute), clari-
net, bass clarinet (doubling contrabass 
clarinet), two percussionists, piano (88-
key Fender Rhodes), strings, and solo 
violin

Adams belongs to a generation of 
composers for whom it feels natu-

ral to bridge disciplines and genres. 
Alongside classical training at Stanford 
University, where he studied composi-
tion and electroacoustics, and graduate 
composition studies at the Yale School 
of Music, he pursued field recording 
and improvised traditions in his for-
mative years, while also performing as 
a jazz double bassist. In his work as an 
educator, Adams has written two works 
for The Crowden School in Berkeley, 
where he continues to mentor students.

Born and raised in the Bay Area and 
currently based in Seattle, Adams, 
now 39, has been commissioned by 
such ensembles as the San Francisco 

Symphony, Los Angeles Philharmonic, 
Chicago Symphony, and Australian 
Chamber Orchestra, as well as the San 
Francisco–based duo The Living Earth 
Show. His career has unfolded on both 
sides of the Atlantic, including resi-
dencies at the Chicago Symphony and 
Spoleto Festival USA, as well as at Het 
Concertgebouw in Amsterdam, Civi-
tella Ranieri in Umbria, and the Visby 
International Centre for Composers in 
Gotland, Sweden.

Later this month, Bay Area pianist 
Sarah Cahill will give the world pre-
miere of Prelude: Hammer the Sky 
Bright, a new solo piano work she com-
missioned from Adams as a memo-
rial to Ingram Marshall. November 
brings another world premiere, at the 
Kaufman Music Center in New York 
City, when pianist Conor Hanick pres-
ents the complete, revised version of 
Adams’ Schubert-inspired Impromp-
tus.

Adams composed Chamber Con-
certo in 2017. It represents one of his 
earliest large-scale explorations of the 
concerto genre, a form that has held 
an ongoing fascination for him. An 
important predecessor was his Vio-
lin Concerto of 2013, which was com-
missioned by Berkeley Symphony and 
Joana Carneiro and premiered here in 
2014. More recent examples include 
No Such Spring, a piano concerto pre-
miered in 2023 by the San Francisco 
Symphony with Conor Hanick and 
Esa-Pekka Salonen, and the concerto-
like Echo Transcriptions for electric 
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violin and string orchestra, introduced 
the same year by the Australian Cham-
ber Orchestra.

Chamber Concerto represents what 
Adams has described as a “pre-pan-
demic” understanding of his priorities as 
a composer. Reflecting later on the cre-
ation of No Such Spring, he explained: 
“Since then, I’ve been rethinking what 
an audience expects when they come 
to a concert and have pushed myself 
to write more directly communicative 
music.” He contrasted that with his 
earlier aesthetic, which, as he put it, 
showed “a tendency to create a certain 
kind of layering around the work that I 
expected the audience to sift through to 
get to the core.”

Yet across these changes, Adams has 
emphasized that the durability of the 
concerto concept reflects composers’ 
fascination with “exploring the specific 
relationship between an individual and 
some other kind of mass, subconscious—
whatever you want to call the orchestra.” 
Chamber Concerto complicates this 
relationship by playing with the fluidity 
of the solo violin’s role and by weaving 
in allusions that span the Baroque, jazz, 
postmodernism, and other contempo-
rary idioms.

The violin has long held a special 
place for Adams: though he is trained as 
a pianist and double bassist, he grew up 
admiring his sister’s accomplishments 
on the violin when they were both grow-
ing up as children of composer John 
Adams. He absorbed the instrument’s 
repertoire even before he became deeply 
familiar with the orchestral canon. 
That affinity carries forward in Cham-
ber Concerto, with the solo part taken 

by violinist Helen Kim—Seattle Sym-
phony’s associate concertmaster, and 
Adams’ partner in life as well as music.

In his excellent essay on Chamber 
Concerto, Adams’ fellow composer 
Christopher Stark points out that the 
tension between the work’s official title 
and the visual setup that signals “vio-
lin concerto” subtly evokes the genre’s 
Baroque origins, when the boundar-
ies between soloist (often more than 
one) and ensemble were more perme-
able than in the later Romantic model. 
Adams uses that lineage, writes Stark, 
“to gently reevaluate the concerto’s 
subsequent evolution into a portrayal 
of hierarchical division, with the soloist 
typically representing an isolated hero 
that struggles against their accompa-
nists.”

The composer himself has described 
the relationship between soloist and 
ensemble as not so clearly divided 
between “the one and the many.” He 
imagined the ensemble “as a kind of 
Iron Man suit that the violinist wears, 
amplifying and distorting many of the 
individual gestures” so that the con-
certo idea becomes “much less about a 
didactic narrative between two oppos-
ing forces.”

What to listen for

The five-movement Chamber Con-
certo frames a traditional fast–slow–
fast core with a Prelude and Postlude. 
Following the warming up of “Prelude: 
One by One,” the rapid-fire second 
movement, “Lines (after J),” inter-
weaves quotations from John Adams’ 
breakthrough orchestral work Har-
monielehre (premiered in 1985, the 
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year Samuel was born) with other lin-
eages associated with the initial “J,” 
from the contrapuntal craft of J. S. Bach 
to the transformative improvisations of 
John Coltrane.

The central “Slow Movements,” as 
Stark observes, evokes the transcendent 
slowness and yearning of Olivier Messi-
aen’s Quartet for the End of Time, while 
“On/Off,” the ensuing fourth movement 
plays virtuosically with the image of an 
electronic gate, by which, as Stark puts 
it, “instrumental tones are mechanically 
turned on and off as if from a switch-
board. Closing the work, “Postlude: All 
Together Now” stages a gentle descent, 
culminating in a reprise of the melody 
that opened it—and an erasure of the 
separation between soloist and ensem-
ble, as both find a shared space where 
identity and community converge.

Yaz Lancaster
Born in 199x; currently resides in 
Lenapehoking (Harlem, New York)

Gender Envy
Composed: 2022

First performance: July 29, 2022, 
at the Bang on a Can Summer Festival’s 
Loud Weekend (MASS MoCA)

Estimated length: 6 minutes

Scored for: flute, oboe, bass clarinet, 
percussion, vibraphone, piano, violin, 
viola, cello, and double bass

Yaz Lancaster (they/them) is an 
experimental artist based in 

Lenapehoking (Harlem, NYC)—the 

homeland of the Lenape people. By 
naming this place as Lenapehoking, 
Lancaster acknowledges the Indig-
enous history and ongoing presence of 
the Lenape Nation, aligning their artis-
tic practice with values of community, 
care, and accessibility.

Lancaster describes their work as 
“grounded in queer, DIY, and liberatory 
frameworks,” drawing on electroacous-
tic composition, collage, improvisation, 
and extended techniques on violin and 
voice. “I am mostly interested in the 
cultivation of care & intimacy, multidis-
ciplinary and/or post-genre collabora-
tion, and prioritization of community & 
accessibility,” Lancaster explains. Their 
activities range from solo performance 
to collaborative projects such as the 
“death-ambient” duo medium.—which 
they formed with the artist gg200bpm, 
and the noise project Centennial Gar-
dens (with Dreamcrusher and KING 
VISION ULTRA). Their debut album, 
AmethYst, was released in 2023 on peo-
ple | places | records.

Trained as both a violinist and poet 
at New York University, where they 
earned a BM in Violin Performance 
with a minor in Poetry (2018) and an 
MM in Violin Performance (2020), 
Lancaster has since been commis-
sioned by ensembles and institutions 
including A Far Cry, Opera Philadel-
phia, the Brooklyn Youth Chorus, 
and the International Contemporary 
Ensemble. They have also collaborated 
with artists such as JACK Quartet, 
claire rousay, and Wadada Leo Smith, 
and have appeared at venues rang-
ing from Lincoln Center and MoMA 
to MASS MoCA and grassroots DIY 
spaces. Lancaster was a 2025 music 
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resident at Pioneer Works and a nomi-
nee for the 2025 Gaudeamus Award.

Alongside their artistic work, 
they serve as co-organizer of Sound 
Off: Music for Bail, a collective that 
describes itself as using music to sup-
port abolitionist causes. As a Black 
trans artist, Lancaster expands the role 
of the contemporary composer by mov-
ing fluidly between concert stages, com-
munity spaces, and collaborative proj-
ects.

What to listen for

The title refers to a term in queer and 
trans communities for admiration of 
another’s gender expression, and can be 
experienced by cisgender people as well. 
Commissioned for the Bang on a Can 
Summer Festival, the six-minute piece 
Gender Envy embodies this bound-
ary-defying practice on an intimate 
scale, choreographing a compact sound 
world that resists rigid categories. Lan-
caster builds the work from a series of 
repeating patterns as instruments join 
and continually reshape the texture 
in an ongoing interplay of timbres and 
call-and-response. The score includes 
instructions for the musicians to clap 
and make other coordinated physical 
gestures, integrating physical move-
ment directly into the sound world of 
the piece. They ask for all of the instru-
ments to be amplified in performance.

Taken together, this gradual gather-
ing of voices can be heard not only as 
a metaphor for the fluidity of identity, 
but also as a reflection of community—
where individuality and togetherness 
continually mold one another.

Proud to support the 

Berkeley Symphony

6100 Broadway  Oakland CA 94618    
510.652.4364  college-prep.org

CollegePrep
A private high school for grades 9-12
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Joseph Haydn
Born on March 31, 1732, in Rohrau, 
Lower Austria; died on May 31, 1809, 
in Vienna

Symphony No. 100  
in G major  
(“Military”)
Composed: 1793-94

First performance: March 31, 1794, 
in London, with the composer conduct-
ing

Estimated length: 27 minutes

Scored for: pairs of flutes, oboes, clar-
inets, bassoons, horns, trumpets; tim-
pani; triangle, cymbals, and bass drum; 
and strings

Joseph Haydn’s final dozen sympho-
nies continue to astonish with their 

creative vitality and invention. By the 
time he wrote these works, Haydn was 
at the height of his powers, consolidat-
ing everything he had learned over 
decades in relative isolation as music 
director for the Esterházy family, part 
of the 1% of the Habsburg Empire in the 
18th century.

Haydn entered the service of the 
Esterházy family in 1761 and, after 
becoming Kapellmeister in 1766, spent 
decades directing musical life under 
Prince Nikolaus Esterházy. He over-
saw virtually every aspect of the court’s 
musical life: composing new works, 
directing performances, training sing-
ers, managing the orchestra, and even 
maintaining instruments. Yet his seclu-
sion at the Esterházy estates in rural 
Hungary, far from Vienna’s bustling 

musical centers, gave him the freedom 
to experiment continually and refine his 
craft.

In 1790, with the death of Prince 
Nikolaus Esterházy, Haydn’s decades 
of full-time service with the family 
effectively concluded. Although he later 
returned to write Masses for Niko-
laus II, he was suddenly freed from the 
daily responsibilities of directing court 
music.

By this point, Haydn had already 
established himself as one of the most 
celebrated composers in Europe. His 
quartets and symphonies had been 
published and performed internation-
ally, and his six “Paris” symphonies 
(1785-86) had been commissioned by 
the Comte d’Ogny for the prestigious 
Concert de la Loge Olympique. This 
international fame was made possible 
by a revision of his contract with Ester-
házy, which allowed him to publish and 
accept commissions beyond his for-
merly exclusive relationship.

On the strength of this reputation, in 
the fall of 1790 the violinist-impresario 
Johann Peter Salomon invited Haydn 
to undertake a residency in London. 
While Vienna and Paris were both vital 
musical capitals, London offered some-
thing different: a flourishing public con-
cert culture sustained by ticket-buying 
middle-class audiences. With large pro-
fessional orchestras and enthusiastic 
crowds, the city gave Haydn opportuni-
ties he had never known at Esterháza or 
even in aristocratic Paris.

All this was a revelation for a com-
poser who had spent most of his life 
writing for a single noble household. His 
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first visit (1791-92) was a triumph, and 
when he returned in 1794 he produced a 
second set of symphonies, among them 
the Symphony No. 100 in G major, the 
celebrated “Military.” The symphony, 
premiered on Haydn’s 62nd birthday—
March 31, 1794—quickly became the 
most popular of the set.

Its nickname, “Military,” comes from 
the colorful second movement, where 
Haydn startled London audiences by 
adding triangle, cymbals, and bass 
drum to the orchestra. For European lis-
teners of the time, this evoked so-called 
“Janissary” music—an imitation of the 
military bands of the Ottoman Empire’s 
elite Yeniçeri (Janissary) corps. These 
ensembles, with their piercing winds and 
booming percussion, fascinated Western 
listeners and inspired similar effects 
in works by Mozart and Beethoven (it’s 
an obvious component of the finale of 
the Ninth Symphony, for example). The 
effect was so striking that the movement 
had to be encored on the spot.

By this time, Britain had been drawn 
into the continental warfare being 
waged against the French Revolution-
ary government, which had recently 
executed its Austrian/Habsburg queen, 
Marie Antoinette. Against this back-
drop, Haydn’s sudden eruptions of 
“military” sound may have felt not just 
“exotic” but topical to his London listen-
ers, turning entertainment into a reflec-
tion of Europe’s turbulent present.

What to listen for

The symphony begins with a stately 
Adagio introduction, typical of Haydn’s 
late style, before leading into a lively 
Allegro. Instead of giving the opening 

theme to the strings, Haydn assigns it 
to flute and oboes, taking full advan-
tage of the larger, more virtuosic Lon-
don orchestra. The movement brims 
with rhythmic energy and dramatic sur-
prises, including a sudden silence at the 
start of the development followed by a 
bold shift to a distant key.

The encored second movement, Alle-
gretto, reworks an earlier romanza but 
adds the colorful “military” sonorities 
noted above. Gentle variations of the 
main tune are interrupted by cymbals, 
triangle, and bass drum. Haydn extends 
the military musical metaphors with a 
bugle call near the end.

The sturdy Minuet balances grace and 
wit, enlivened by syncopations and col-
orful orchestral detail. The finale races 
forward with a catchy, rondo-like theme, 
spiced with Haydn’s trademark sur-
prises: sudden pauses, comic percussion 
outbursts, brief shadows in the minor 
mode, and flashes of counterpoint.

Program notes © 2025 Thomas May 

email: 
Marketing@BerkeleySymphony.org

or call: 
510.841.2800

Interested in  
Advertising with 

Berkeley Symphony?
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Conductor Edwin Outwater

Edwin Outwater is redefining the con-
cert experience as a groundbreaking 

conductor, curator, and producer, known 
for his dynamic approach and genre-
blending collaborations. Working with 
a wide range of artists from Metallica to 
Wynton Marsalis, Renée Fleming, and 
Yo-Yo Ma, Outwater’s creative vision and 
ability to seamlessly navigate between 
musical worlds has made him one of the 
most sought-after conductors, with the 
legendary Michael Tilson Thomas aptly 
describing him as “one of the most inno-
vative conductors on the scene today.”

Outwater currently serves as Music 
Director of San Francisco Conservatory 
of Music, where he leads their ensembles 
and oversees the institution’s bold artis-
tic initiatives. From September 2024, 
he has held the additional role of Prin-
cipal Guest Conductor and Curator of 

BBC Concert Orchestra, working closely 
with the orchestra’s Director to deliver 
an exciting range of concerts, com-
munity and education work over three 
seasons. His legacy as Music Direc-
tor Laureate of the Kitchener-Waterloo 
Symphony, where he served from 2007-
2017, remains influential, marked by 
global recognition through international 
tours, collaborations, and the critically 
acclaimed recording From Here On Out.

Outwater’s recent high-profile engage-
ments include appearances at major 
orchestras including New York Philhar-
monic, The Cleveland Orchestra, Chi-
cago Symphony, Philadelphia Orchestra, 
and Royal Philharmonic, where he head-
lined a multi-concert series at the grand 
opening of Steinmetz Hall in Florida. 
His collaborations extend to stars such 
as Diana Ross, Beck, Trey Anastasio, 
Leslie Odom Jr., and Lang Lang. As pro-
ducer and Musical Advisor for National 
Symphony Orchestra’s 50th Anniver-
sary Concert at the Kennedy Center, he 
shared the stage with artists including 
Audra McDonald, Christian McBride, 
and Common.

A regular at the iconic BBC Proms, 
Outwater made a memorable debut in 
2022 alongside Cynthia Erivo. He has 
since returned to lead standout per-
formances such as the Northern Soul 
Prom in 2023 and ‘Ultra Lounge: Henry 
Mancini and Beyond’ in 2024. His inter-
national presence has extended to top-
tier orchestras including Tokyo Metro-
politan Orchestra, Adelaide Symphony, 
Mexico City Philharmonic, and Brussels 
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Philharmonic, as well as key Canadian 
symphonies in Toronto, Vancouver, Cal-
gary, and beyond.

Outwater’s artistic reach transcends 
traditional classical performances. In 
collaboration with drag icon Peaches 
Christ, he co-hosts and conducts wildly 
inventive productions that combine pop 
culture, musical theater, and drag. Their 
Halloween-themed concert, Symphony 
of Terror, premiered with Vancouver 
Symphony in 2022, and their festive 
favorite Holiday Gaiety has become a 
staple at the San Francisco Symphony 
since 2018, with further premieres at 
Royal Albert Hall and the Glasshouse 
Gateshead. Since 2021, Outwater has 
been the lead conductor for Stewart 
Copeland’s Police Deranged for Orches-
tra concerts, conducting major ensem-
bles such as San Diego Symphony, Cleve-
land Orchestra, and Utah Symphony. He 
also spearheaded the ’Coltrane: Legacy 
for Orchestra’ project, which premiered 
with the Toronto Symphony in 2024, 
and will soon be performed with the 
BBC Concert Orchestra and Boston 
Symphony.

His long-standing partnership with 
San Francisco Symphony continues 
to flourish, with recent performances 
alongside Sting, Seth MacFarlane, and 
Ben Folds. Outwater’s prolific record-
ing career includes the 2024 release of 
Rhapsody in Blue Reimagined with pia-
nist Lara Downes, as well as his contri-
butions to GRACE: The Music of Michael 
Tilson Thomas and his co-production on 
Stewart Copeland’s Police Deranged for 
Orchestra and Police Beyond Borders. 
His work on the GRAMMY-winning 
Philharmonia Fantastique with the Chi-
cago Symphony and collaborations with 
Metallica’s Kirk Hammett on Portals 
highlight his versatile musicianship.

A native of Santa Monica, California, 
Outwater graduated cum laude from 
Harvard University, where he directed 
the Bach Society Orchestra and contrib-
uted music to the Hasty Pudding The-
atricals. He later earned his conducting 
degree from UC Santa Barbara, study-
ing under Heiichiro Ohyama and Paul 
Polivnick, alongside music theory and 
composition with noted figures like John 
Stewart and Leonard Stein.
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How did you decide that you 
wanted to become a conductor?

I often tell people that conducting is 
a privilege, not a right. I tried conduct-
ing for the first time just by getting 
friends together in high school, and then 
started winning auditions pretty early 
on, becoming the music director of the 
Bach Society Orchestra at Harvard (a 
student-conducted orchestra with alums 
such as John Adams and Alan Gilbert). 
I knew conducting was a good fit for my 
multi-tasking brain and the repertoire 
was unbeatable. As long as people keep 
inviting me I’ll keep conducting; I love it! 

Tell us a bit about your work as 
Music Director of San Francisco 
Conservatory of Music. What’s it 
like working with those students?

My mission in teaching is pretty sim-
ple: I want my students to have the same 
inspiring, formative experiences I had.  
I ask myself why a certain performance, 
piece of repertoire, or teacher blew my 
mind and I try to recreate that experi-
ence at San Francisco Conservatory of 
Music. I want to prepare my students 
for a life in music with training at the 
highest possible level, and also to open 
their minds to possibilities that they may 
not have considered. I am moved and 
inspired by these students every moment 
I’m on campus. It’s a deeply rewarding 
part of my musical life.

You’re a regular at San Francisco 
Symphony. Do you have a favorite 
musical memory of your work with 
them?
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I’ve been working with the San Fran-
cisco Symphony for almost 25 years, so 
there are a lot of memories. I think jump-
ing in and helping record two Mahler 
symphonies in my first week of work was 
pretty memorable (my first day of work 
was also September 11, 2001). The Metal-
lica shows that opened the Chase Center 
were singular in their reach and in the 
depth and success of the collaboration. 
There were also countless little moments 
backstage in MTT’s dressing room where 
I got to absorb his brilliant musicianship, 
and hours in the hall during rehearsals 
hearing this marvelous orchestra where 
I was basically an audience of one.

You’re known for your genre-
blending collaborations. Who’s 
your dream non-classical artist to 
work with?

I’ve been very lucky to collaborate with 
extraordinary artists but there are still 

Get to Know Edwin Outwater
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Rochelle Sennet,  
Piano

Sat., Oct. 11, 2025  
at 3pm at St. John’s  
Presbyterian Church

Nathan Amaral,  
Violin

Sat., Oct. 25, 2025  
at 3pm at the  

Berkeley Piano Club

Galvin Cello  
Quartet

Sat., Nov. 8, 2025  
at 3pm at St. John’s  
Presbyterian Church

Full series schedule at fsarts.org

Upcoming Concerts:

Four Seasons Arts 
Classical Music Concerts
Highlighting Cultural, Racial and Ethnic Diversity

some on my bucket list: Beyoncé, Lady 
Gaga, Paul McCartney, Laurie Ander-
son, Stevie Wonder. Sadly I missed my 
chance with James Brown, Prince, and 
Ozzy Osbourne.

What are some of your hobbies 
and interests outside of orchestral 
music?

Anything to get me out of my head 
is most welcome so I try to do physical 
things—hit the gym or Barry’s. I love to 
surf and snow ski (I can water ski too, 
but I haven’t done it in years). I think 
I’m also basically a culture vulture, so 
I’m always reading (mostly fiction) and 
catching up on film, television, theater, 
and art that I find compelling. I recently 

found another musical outlet on electric 
bass and I’m starting to perform live in 
musical revues co-hosted with drag art-
ist and frequent collaborator Peaches 
Christ.

We’re so thrilled to have you hop 
across the Bay to conduct us in 
Berkeley. What made you excited 
about this opportunity?

I love the sense of what Berkeley Sym-
phony has—I generally want to be a part 
of things that are forward-looking and 
creative. I’ve also enjoyed my past col-
laborations with the orchestra. Finally, 
I like the community itself. Every time 
I’m in Berkeley I think to myself, “I wish 
I could spend more time there!”
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Guest Artist & Composers

Helen Kim, violin

P raised as “astoundingly gifted” (San 
Francisco Chronicle) and “strikingly 

original” (The Strad), violinist Helen 
Kim leads a versatile career as both per-
former and educator. In recent seasons, 
she has made solo appearances with the 
St. Louis Symphony, Seattle Symphony, 
and Colorado Music Festival Orchestra, 
performing under conductors such as 
Peter Oundjian, Jun Märkl, and Nicho-
las McGegan.

A committed advocate for contempo-
rary music, Kim has performed Salva-
tore Sciarrino’s Sei Capricci on the San 
Francisco Symphony’s Soundbox series, 
as well as Pierre Boulez’ Anthèmes II 
and Morton Feldman’s For John Cage 
as part of the Pulitzer Arts Foundation’s 
contemporary music series.

Kim currently serves as Associate 
Concertmaster of the Seattle Symphony 
and is on faculty at both the Music Acad-
emy of the West and the Aspen Music 
Festival and School. She lives in Seattle 
with her husband and two sons.

Subscribe to Our Newsletter
Join our mailing list  

to receive the latest news and updates  
about future performances:  

purchase.berkeleysymphony.org/Signup
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Samuel Adams, composer

Samuel Adams (b. 1985) is an Ameri-
can composer. Gramophone Maga-

zine praised Adams as “among the most 
interesting composers of the millennial 
generation in his negotiation of the ten-
sions that shape and define his musi-
cal narratives: between directness and 
implication, silence and resonance, emo-
tion and its aftermath.”

Adams’ music has been hailed as 
“mesmerizing” by The New York Times 
and The San Francisco Chronicle, “tran-
scendent” by The Chicago Tribune, and 
“beguiling” by The Strad magazine. 
He has been commissioned by a num-
ber of major ensembles, including the 
San Francisco Symphony, Los Ange-
les Philharmonic, Australian Chamber 
Orchestra, Chicago Symphony, Cincin-
nati Symphony, Dallas Symphony, and 

Los Angeles Chamber Orchestra. He has 
also collaborated with many of today’s 
leading artists, such as conductors Esa-
Pekka Salonen, Michael Tilson Thomas, 
Karina Canellakis, and David Robert-
son; pianists Conor Hanick, Emanuel 
Ax, Sarah Cahill, and Joyce Yang; and 
violinists Karen Gomyo, Anthony Mar-
wood, and Jennifer Koh.

Adams’ orchestral work No Such 
Spring, commissioned by the San 
Francisco Symphony for pianist Conor 
Hanick and conductor Esa-Pekka 
Salonen, premiered in February 2023 
to widespread acclaim. The Wall Street 
Journal described it as “bewitching . . . a 
major work as appealing as it is thought-
provoking, and as heartfelt as it is inven-
tive.” Musical America praised it as 
“scintillating and gloriously expansive 
.  .  . at once ingratiating, inventive, and 
structurally ambitious,” adding that No 
Such Spring is “one of those new works 
that leaves a listener wanting to hear it 
all over again right away.”

A new work for the Marmen Quar-
tet and percussionist Dominique Vlee-
shouwers will premiere in January 
2026 at Het Muziekgebouw as part of 
the Amsterdam String Quartet Bien-
nial, in an evening titled Time is How 
You Spend Your Love alongside Adams’ 
Sundial and works by Feldman, Miller, 
and Beethoven. Adams’ song cycle 
First Work—featuring poetry by Pád-
raig Ó Tuama, Malachi Black, and 
Tracy K. Smith—will receive its world 
premiere at the Aspen Music Festival, 
followed by performances from co- 
commissioners Oberlin Conservatory, 
San Francisco Contemporary Music 
Players, and the USC Thornton School of 
Music.
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In October 2025, Other Minds will 
present a portrait concert of Adams’ 
chamber works, showcasing some of 
his closest collaborations with pianists 
Conor Hanick and Sarah Cahill, violin-
ist Helen Kim, Friction Quartet, and 
percussionist Haruka Fujii. Later in the 
fall, pianist Conor Hanick will give the 
world premiere of the complete, revised 
Impromptus at the Kaufman Center in 
New York City.

Adams will be the curator of a cham-
ber concert for Berkeley Symphony in 
February 2026 spotlighting percussion-
ist Haruka Fujii.

As a committed educator, Adams regu-
larly collaborates with young musicians. 
In 2015, he helped establish the Civic 
Orchestra New Music Workshop with 
the Negaunee Institute of Music, a pro-
gram for emerging composers. He was 
also in residence with the National Youth 
Orchestra of the United States of Amer-
ica in 2014, where he composed a work 
premiered under the baton of David Rob-
ertson. Adams has written two works for 
The Crowden School in Berkeley, where 
he continues to mentor students.

Adams served as Mead Composer-in-
Residence with the Chicago Symphony 
Orchestra from 2015 to 2018 and as 
Composer-in-Residence with Het Con-
certgebouw in Amsterdam during the 
2021/22 season. He has held residen-
cies at Civitella Ranieri (Umbria, Italy), 
Music Academy of the West (Santa Bar-
bara, CA), Spoleto Festival (Charleston, 
SC), Djerassi Resident Artists Program 
(California, USA), Ucross (Wyoming, 
USA), and the Visby International Cen-
tre for Composers (Gotland, Sweden). 
Adams lives and works in Seattle.

Yaz Lancaster, composer

Yaz Lancaster (b. 199x) is an experi-
mental artist living in Lenapehok-

ing (Harlem, NYC). Their work is 
grounded in queer, DIY, and libera-
tory frameworks; and it utilizes elec-
troacoustic composition, sampling/
collage, improvisatory modes, and 
consideration of relational aesthetics. 
Lancaster is mostly interested in the 
cultivation of care & intimacy, multidis-
ciplinary and/or post-genre collabora-
tion, and prioritization of community & 
accessibility.

Lancaster performs with her violin + 
voice with extended techniques & elec-
tronics—solo, and as “death ambient” 
project medium (with gg200bpm). They 
occasionally perform as Centennial 
Gardens (noise project with Dream-
crusher + KING VISION ULTRA). 
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Recently, they have been drawn to long-
form improvisation, club music, sound 
design, and production-forward song-
writing. Lancaster has had the oppor-
tunity to perform at Lincoln Center, 
The Shed, MoMA, National Sawdust, 
Public Records, Roulette Intermedium, 
Trinidad and Tobago Carnival, MASS 
MoCA and The Poetry Project—as well 
as iconic DIY spaces like Trans-Pecos, 
The Lot Radio, Intercomm, and Light & 
Sound Design. Their debut album Ame-
thYst released in April 2023 on people | 
places | records.

Lancaster has worked with artists 
including Charles Gaines, claire rou-
say, Leilehua Lanzilotti, Lisel/Eliza 
Bagg, JACK Quartet, Miss Grit, Nyok-
abi Kariuki, Vines, and Wadada Leo 

Smith. They have been commissioned 
by A Far Cry, Beth Morrison Projects, 
Black Mountain College Museum & Art 
Center (with Hub New Music), Brook-
lyn Youth Chorus, the Minnesota Phil-
harmonic; and Opera Philadelphia—
for which they created PAPER TIGER 
(2023) with filmmaker Sean Pecknold. 
Recent projects include scoring & music 
directing Asia Stewart’s evening-length 
Fabric Softener at The Shed, new 
work for International Contemporary 
Ensemble (2025), and collaboration(s) 
& offerings as a member of PTP Vision 
collective. They were nominated for 
a 2025 Gaudeamus Award; and were 
recently a Pioneer Works music resi-
dent (Feb-March).
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Free Pre-Concert TALKs — 1 Hour Before
These informative and engaging pre-concert talks offer fascinating insights 
into the music you are about to experience. Learn about the program’s cultural 
and historical context, along with guided listening. Additionally, there will be 
live interviews with guest artists, composers, and orchestra musicians! Music 
talks take place one hour before all Symphonic Series concerts. Admission is 
free to all ticket holders.
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Paul Dresher, pre-concert talk 
host

Paul Dresher is an internationally 
active composer noted for his abil-

ity to integrate diverse musical influ-
ences into his own coherent style. He 
pursues many forms of musical expres-
sion including experimental opera/
music theater, chamber and orchestral 
composition, live instrumental electro-
acoustic music, musical instrument 
invention, and scores for theater and 

Pre-Concert Talk

dance. A recipient of a Guggenheim Fel-
lowship in Composition in 2006, he has 
received commissions from the Library 
of Congress, St Paul Chamber Orchestra, 
Spoleto Festival USA, Kronos Quartet, 
SF Symphony, SF Ballet, Present Music, 
Margaret Jenkins Dance Company, 
Brenda Way/ODC Dance and Chamber 
Music America. He has had his works 
performed at the New York Philhar-
monic, Los Angeles Philharmonic, the 
Festival d ’Automne in Paris, the Brook-
lyn Academy of Music’s Next Wave Festi-
val, and the Minnesota Opera.

Recent works include Global Moves 
(2022) for the Margaret Jenkins Dance 
Company, Breathing at the Boundar-
ies (2020) created with Rinde Eckert, 
Alexander V. Nichols, Michael Palmer 
and the Margaret Jenkins Dance Com-
pany; Crazy Eights & Fractured Sym-
metries, commissioned and premiered 
by Berkeley Symphony in 2016; Fam-
ily Matters (2014), a duo for TwoSense 
(cellist Ashley Bathgate and pianist Lisa 
Moore); and Two Entwined (2011), com-
missioned by pianist Sarah Cahill and 
premiered at the Spoleto Festival USA.
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Upcoming events

symphonic series

WORLDS BEYOND
CONTRERAS | STRAUSS | MAZZOLI | SHOSTAKOVICH
FIRST CONGREGATIONAL CHURCH OF BERKELEY  SUNDAY, NOVEMBER 16, 2025

FABLES & FOLKLORE
HUANG | ASSAD | DVOŘÁK
FIRST CONGREGATIONAL CHURCH OF BERKELEY  SUNDAY, JANUARY 25, 2026

CHAMBER series

ROOTS & RESONANCES
FISHER | GOLIJOV | FUJII | ADAMS
PIEDMONT CENTER FOR THE ARTS  SUNDAY, FEBRUARY 22, 2026

FRENCH CONNECTIONS
BOULANGER | POULENC | FAURÉ
PIEDMONT CENTER FOR THE ARTS  SUNDAY, MARCH 22, 2026

THE MUSIC OF MUSES
ESMAIL | HIGDON | SMETANA | CONTRERAS
PIEDMONT CENTER FOR THE ARTS  SUNDAY, APRIL 12, 2026

I, TOO, SING AMERICA
NABORS | CLYNE | DVOŘÁK
PIEDMONT CENTER FOR THE ARTS  SUNDAY, MAY 31, 2026

SPECIAL EVENTS

WINTER Promenade
Berkeley City CLUB  THURSDAY, DECEMBER 4, 2025, 5:00 PM

FREE FAMILY CONCERT & MUSIC IN THE SCHOOLS COOKOUT
OXFORD ELEMENTARY SCHOOL, SATURDAY, FEBRUARY 21, 2026, 10:00 AM

More information at Berkeleysymphony.org
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About Berkeley Symphony

Founded by Thomas Rarick in 1971, Berkeley Symphony has become an integral 
part of the Bay Area classical music scene. The orchestra, known for its blend of 

classical and contemporary music, has grown into a respected institution that both 
honors their roots and embraces innovation. Starting in 1978, under the visionary 
leadership of Music Director Kent Nagano (1978-2009), Berkeley Symphony gained 
an international reputation for their adventurous programming, becoming known for 
premiering the music of international composers and showcasing young local talents.

Berkeley Symphony continued to make history in the intervening years, welcom-
ing Joana Carneiro as their third Music Director in 2009, followed by the dynamic 
Joseph Young in 2018. His tenure, which concluded in 2025, strengthened the sym-
phony’s commitment to innovative programming, award-winning educational initia-
tives led by Education Director Ming Luke, and vibrant community engagement 
programs like Students at the Symphony. Now, looking ahead, Berkeley Symphony is 
entering an exciting new chapter—one rooted in curiosity, creativity, and a deep con-
nection to community.
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Music in the Schools 

Crafted in partnership with Berkeley Unified School District, Berkeley Symphony’s 
Music in the Schools (MITS) program provides a comprehensive and inclusive 

music curriculum to over 4,700 Berkeley public school students each year and is rec-
ognized by the League of American Orchestras as one of the country’s top music edu-
cation programs. Ming Luke has served as the Education Director since 2007 and con-
tinues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation 
and engagement drops more significantly than in other populations: the beginning 
of fourth grade, when students select instruments in band and orchestra, and high 
school seniors interested in music as a college path and career.
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gptravel.com
510.848.9000

GOING
PLACES

™
Norwegianʼs
More At Sea

Get up to 5 offers plus 3rd & 4th guest FREE with

Unlimited Open Bar • Specialty Dining
Excursion Credits • Wi-Fi Package

3rd & 4th Guest Free (select sailings)

Up to $2,000 value for a 7-day cruise!
(package value amount varies per sailing)

www.crowden.org

Crowden School proudly recognizes
alumnus Sam Adams, Class of 2000, as

his work is performed by the 
Berkeley Symphony this October. 

We are honored to have been part of
his early musical journey.

Learn More About Crowden School’s Unique Approach To Education
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Annual Support

Thank You
Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a 
part of our donor family!

The following reflects gifts and pledges received from August 1, 2024 through July 31, 
2025.

$25,000 and above
Anonymous
Susan & Jim Acquistapace
Gordon Getty
Kathleen G. Henschel & John W. Dewes

$10,000 and above
Anonymous
Sandy McCoy & Natasha Beery
Thomas W. Richardson Jr. & Edith Jackson
Edward Vine & Ellen Singer-Vine
Lisa R. Taylor
S. Shariq Yosufzai & Brian James

$5,000 and above
Mr. David Burkhart
Suzanne & Italo Calpestri
Ronald & Susan Choy
Kathleen Crandall & Lori Gitter
Jane Hammond
Mark & Lynne Humphrey
Janet Maestre
Mary Murtagh
David Nicolls
Pat & Merrill Shanks
Paul Templeton & Darrell Louie

$2,500 and above
Marion Atherton & John Reager
Michele Benson
Joe & Sue Daly
John & Charli Danielsen

Daniel & Kate Funk
Nina Grove & Kenneth Johnson
Ellen Hahn
Alan Harper & Carol Baird
Shikiri Hightower-Gaskin & Bela Gaskin
Buzz & Lisa Hines
Jean Johnstone & Roberto Andrade
Michael O’Hare & Debra Sanderson
Jan Shohara
Alison Teeman & Michael Yovino-Young

$1,000 and above
Anonymous
Mark & Cynthia Anderson
Christian Fritze & Catherine Atcheson
Judith L. Bloom
Marilyn & Richard Collier
Dr. Charles M. Crane
Blaine R Devine & Nancy KD Lemon
Paul Dresher & Philippa Kelly
Beth & Norman Edelstein
The Foster Family
Mary & Stanley Friedman
Theresa Gabel & Timothy Zumwalt
Andrew Graham & Deborah Spaulding 

Graham
Stuart & Sharon Gronningen
Sophie Hahn & Eric Bjerkholt
Dixie Hersh
Christopher & Krysten Karachale
Suzanne Lilienthal & David Roe
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$1,000 and above (continued)

John & Sue Malick
Patrick R. McCabe
Bebe & Colin McRae
Jane Neilson
James Parrish Smith
Catherine C. Ronneberg
Jinny Rudd
Michel Taddei

$500 and above
Ms. Debbie Dare
Alessandra Aquilanti
Franklyn D’Antonio
Carolyn Doelling
Jack & Ann Eastman
Paul Fogel
Ednah Beth Friedman
Deborah Gould
Anne Hollingsworth-Haley
Teri Johnstone
William Knuttel
Sandy & Christiana MacFarlane
Helen Marcus
Laura McCreery
Brad McCullough
Emily & Brian McKibben
Denise Montgomery
Noel & Penny Nellis
Jo Ann & Buford Price
Thomas & Mary Reicher
Stephen & Linda Rosen
Linda Schacht & John Gage
Scott Sparling
Emily Warden
David & Pennie Warren
Ms. Elouise D. Wilson
Paul Wolf

$250 and above
Safir Ahmed & Diane Stair
Patricia Adler
Tom Bates & Loni Hancock

Marian Beildeck
Pat Blanche
Beth Crovitz
Ms. Debbie Dare
Betsy Dixon
Robert Go & Emma Moon
Holly Hartley
Jodie & Mieko Hatano
William & Judith Hein
Patricia Kates
Todd Kerr
Marjan Mashhadi
James & Jayne Matthews
James Meredith
Dan Meyers
Ms. Ruth Okamoto Nagano
Craig N. Oren
Peggy Radel
Margaret Seely
Ward & Deborah Spangler
James Taylor
Marta Tobey & Roger Ramey
Deborah & Bob Van Nest
Liz Varnhagen
Yvette Vloeberghs
Mr. Gary Lee Wendt-Bogear

$100 and above
Martin Benvenuto
Joan Balter
John Beviacqua
Gillian Kuehner  

& Norman A. Bookstein
Ruth Botchan
Sarah Cahill
Mark Chaitkin
Ms. Carol Christ
Dennis DeDomenico
Richard Diamond
Paula & James R. Diederich
Deborah Enelow
Ms. Katharine Gale
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Elizabeth Garner
Jeffrey Gilman & Carol Reif
Rose Marie Ginsburg
Edward Gordon
Anna Hearn
William Hill
Kathy Huff
Judy Hunt
Mayor Adena Ishii
Mrs. Dorothy Kaplan
Mr. David Kessler
Mr. Paul S Kibel
Ming Luke
John MacLennan
Kim & Barbara Marienthal
Ms. Wendy Paige Markel
Lucia Matzger
Junichi Miyazaki
Mykael L & John Moss
Stephen Mullin
Katharine Murphy
Murrey E. Nelson
Kevin Neuhoff
Dianne Nicolini
Catherine Philippon
Wendy Polivka
James & Caren Quay
Terry Rillera
Duffy Ross
Juliana Schirmer
Steven F. Scholl
Ravinder Sehgal
Kirsten Shallenberg  

& Marcos Saenz
Ms. Anna C. Sheen
Dr. Robert Sinai
Sylvia Sorell & Daniel Kane
Tim & Asaki
Ruju & Sameer Srivastava
Mick & Patricia Sullivan
Bruce Stangeland
Roger Stoll

Delia Taylor
Councilmember Igor Tregub
Nancy Turak
Doris Kretschmer & Douglas Vaughan
Carolyn Von Damm

HONOR  
& MEMORIAL GIFTS
In loving memory of John Collins
David Nicolls

In memory of Susan Hone
Craig N. Oren

In honor of Janet Maestre
Silvia Sorrell & Daniel Kane

In honor of Natasha Beery & 
Sandy McCoy

Alan Harper & Carol Baird

In honor of Kathy Henschel  
& John Dewes

Calvin Eng & Deborah Sperber

In memory of Kathy Paxson
Anonymous
Juliana Schirmer

INSTITUTIONAL GIFTS
Alameda County Arts Commission
The Amphion Foundation
Bernard E & Alba Witkin Charitable 

Foundation
Bill Graham Memorial Foundation
Blue Shield of California
Chevron
Crowden Music Center
District Homes
The Familian Levinson Foundation
The Friendship Fund
The Grubb Co.
Ifshin Violins
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BERKELEY SYMPHONY 
LEGACY SOCIETY
Legacy giving helps to ensure that 
Berkeley Symphony’s music and educa-
tion programs will continue to delight 
and inspire for generations to come. We 
are deeply grateful to those who have 
made bequests to Berkeley Symphony as 
part of their estate planning.

Legacies Pledged

Gertrude Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall & Lori Gitter
Dianne Crosby
Kathleen G. Henschel
Buzz & Lisa Hines
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Sandy McCoy
Ellen Singer-Vine & Edward Vine
John Stenzel & Amelie Mel de Fontenay
Tricia Swift
Lisa R. Taylor
Jim Tibbs
S. Shariq Yosufzai & Brian James
Lisa Zadek

Legacies Received

John W. Dewes, living legacy
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway
Harry Weininger

INSTITUTIONAL GIFTS
(continued) 

Jewish Community Federation
Leo J. and Celia Carlin Fund
National Endowment for the Arts
Pacific Harmony Foundation
Panoramic Interests
Piedmont Center for the Arts
Piedmont Post
Red Oak Opportunity Fund

IN-KIND DONORS
Special thanks to these individuals and 
businesses whose generous donations of 
goods and services are crucial in helping 
Berkeley Symphony produce concerts 
and education programs while keeping 
expenses as low as possible.

Susan & Jim Acquistapace
Berkeley Times
Chocolaterie
Kathleen Crandall
Crowden Music Center
Ruth and Burt Dorman
William Knuttel
Piedmont Post
Sexton Real Estate
Lisa R. Taylor
Joseph Young

We thank all who contribute to Berkeley 
Symphony, including those giving up to 
$100 annually and those whose gifts have 
been received since press time. While every 
attempt has been made to assure accuracy 
in our list of supporters, omissions and mis-
spellings may occur. Please call 510.841.2800 
x305 to report errors. We appreciate the 
opportunity to correct our records.



October 5, 2025 37

Donate today at 
berkeleysymphony.org 
or BY calling 
(510) 841-2800.

Your gifts 
created a glorious  
past and present. 
Now, Invest for the future.

When the Berkeley Promenade Orchestra played its first concert 
in 1971, no one could have predicted the trajectory that would 
follow. Since these humble beginnings more than 50 years ago, 
Berkeley Symphony has touched countless lives with inspiring 
concerts full of adventurous programming and a passionate 
commitment to music education in our public schools. As we 
look to Berkeley Symphony’s future, we are challenging 
ourselves to make symphonic music more accessible to the 
Berkeley community, and to create new opportunities for a 
greater diversity of composers, musicians, and guest artists who 
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life 
by making a donation. Your generous support will help set the 
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity, 
and delight the spirit.
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Administration & Creative Staff

Contact

Marion Atherton, Executive Director 

Ming Luke, Education Director

Gillian Eorwyn, Director of Development and Communications

Marcos Saenz, Operations Manager

Charlie Heinz, Box Office and Patron Services Manager

Linda Ballentine, Finance Manager

Franklyn D’Antonio, Personnel Manager

Giulia Chiappetta, Marketing and Administrative Assistant

Laili Gohartaj, Grant Writer

Quelani Penland, Librarian

Julie Richter, Press Relations

Jason Fuges, Graphic Design

PROGRAM

Andreas Jones, Design & Production

Thomas May, Program Notes

Krishna Copy Center, Printing

1919 Addison St., Suite 201, Berkeley, CA 94704
510.841.2800
info@berkeleysymphony.org

Learn more 
about this 

season and  
sign up for  
our mail listfind us on
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Working Together  
to Strengthen 

Our Community 
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