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Message from the Executive Director

Friends,

——

Welcome to the first concert of Berkeley Sympho-
ny’s 2025/26 season! We are delighted to open this
exciting new chapter with you, our incredible audi-
ence, whose passion and presence are the heartbeat of
everything we do.

This year’s musical journey is filled with artistic
adventure. We will welcome an inspiring lineup of
guest conductors to our stage, each bringing fresh
perspectives and bold musical ideas. Together, we will
explore a rich tapestry of sound—featuring inspiring
new works alongside classic favorites—all brought to life by our extraordinary musi-
cians and a roster of world-class soloists. Today’s concert, Visions of Elysium, begins
the season with an invitation to transcend the day-to-day and inhabit a world of ideals.

It has been our honor and our joy to work with an outstanding lineup of guest art-
ists in preparing for this concert. I know you will enjoy seeing and hearing them on
stage, and I hope you will also join us in the lobby and courtyard after the concert,
to meet and welcome conductor Dina Gilbert, cellist Gabriel Cabezas, and composer
Alyssa Weinberg.

Whether this is your first Berkeley Symphony concert or your hundredth: Thank
you for joining us today. Your presence and your support make it possible for Berkeley
Symphony to remain a place where creativity thrives and community grows through
music. Your presence makes each concert special, and we appreciate having you here.

Yours truly,

Wean( 7

Please join us for a reception to meet the
guest artists following the concert!

=D

2025206 Symphonic Series Receptions
are generously sponsored by Jane Hammond.
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The Orchestra

Violin |
Rene Mandel, Concertmaster®
Stuart Canin Chair

Nigel Armstrong,
Associate Concertmaster*

Matthew Szemela,
Assistant Concertmaster*

Emanuela Nikiforova
Julia Churchill

Katie Allen

Shawyon Malek-Salehi
Annie Li

Violin Il

Dan Flanagan, Principal

Mijung Kim, Assistant Principal
David Cheng

Sarah Elert

Stephanie Bibbo

Erica Ward

Larisa Kopylovsky

Charles Zhou

Viola

Jacob Joseph, Principal*

Darcy Rindt, Assistant Principal®
Alex Volonts

Alexandra Aquilanti

Paula Karolak

Cathy Blair

Peter Liepman

Cello

Carol Rice, Principal

Stephanie Wu, Assistant Principal
Wanda Warkentin

Michael Graham

Ken Johnson

Jason Anderson

Nick Carlin
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Bass

Michel Taddei, Principal

Alden Cohen, Assistant Principal*
Dave Horn

Flute
Stacey Pelinka, Principal*

Janet Maestre Principal Flute Chair

Sarah Holzman

Piccolo
Laurie Seibold

Oboe

Laura Griffiths, Principal*
Deborah Shidler Principal Oboe Chair

Bennie Cottone

Clarinet
Dan Ferreira, Principal*
Karen Sremac

Bassoon
Carla Wilson, Principal
Ravinder Sehgal

Contrabassoon
Kris King

Horn

Jesse Clevenger, Principal*
Meredith Brown

Alicia Mastromonaco

Rich Hall

Tom Reicher, Assistant Principal

Trumpet

William B. Harvey, Principal®
Kale Cumings

Owen Miyoshi



Trombone
Chase Waterbury, Principal*

Kathleen G. Henschel Chair
Tsukimi Sukomoto-David
Kurt Patzner

Tuba
Forrest Byram, Principal®

Timpani
Kevin Neuhoff, Principal

John W. Dewes Chair

Percussion

Ward Spangler, Principal
Gail S. & Robert B. Hetler Chair

Ben Paysen
Fred Morgan

Assistant Conductor
Samantha Burgess

Librarian
Quelani Penland

Personnel Manager
Franklyn D’Antonio

Stage Managers
Katie Lynn Baker
Costas Dafnis

*Acting Concertmaster /
Associate Concertmaster /
Assistant Concertmaster /
Principal / Assistant Principal

MAKE A SPECIAL GIFT:
SPONSOR A MUSICIAN CHAIR!

A Chair Sponsorship is the most visible show of support
for Berkeley Symphony musicians.

Sponsor names are listed in the concert program
alongside their sponsored musician and are included in
all listings of Symphony donors. Annual sponsorships
range from $2,500 to $10,000.

Email us at infoeberkeleysymphony.org for more information
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Executive Committee

Sandy McCoy, President

Kathleen Crandall, Vice President of Community Engagement

Sara Webber, Vice President of Development

Shikiri Hightower-Gaskin, Treasurer

Jean Johnstone, Secretary

Board of Directors
Susan Acquistapace
James Parrish Smith

Ellen Singer-Vine
Michel Taddei

Ambassadors Council

Buzz Hines, Co-chair

Sara Webber, Co-chair
Marilyn Collier, Chair Emerita
Lisa R. Taylor, Chair Emerita
Gertrude Allen

Michele Benson

Judith Bloom

Norman Bookstein & Gillian Kuehner
Leif Brown

Joy Carlin

Ron & Susan Choy

Richard Collier

Charli & John Danielsen

Ellen Hahn

Jane Hammond

Kathleen Henschel & John Dewes
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Jutta Singh
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Going Places Travel Named
as a Travel Leaders Network
Agency of Excellence

PRESS RELEASE
Berkeley, California, (July 21, 2025)

,***

TRAVEL A
LEADERS

éx AGENCYor b

_EXCELLENCE &

Going Places Travel was awarded a 2025 Agency of
Excellence by Travel Leaders Network at the annual
EDGE conference in Las Vegas on June 12.

With over 5,000 agencies making up Travel Leaders

Network, Going Places Travel is part of less than 1% of 2025
the top performers in North America’s largest travel g

consortium.

“It's an honor to be an Agency of Excellence,” said co-owner, Ting-Yi Shih. “This
award demonstrates the hard work and dedication that all the travel advisors at
Going Places put into seamlessly serving their clients and delighting them trip
after trip."

"With Travel Leaders by our side, we have put their considerable tools and
programs, as well as partner relationships, to use in achieving the level of
success that gave us this honor,” noted co-owner, Kevin Saxe.

“Being a top travel agency, especially in an organization as big as ours, is no easy feat.”
said Lindsay Pearlman, President of Travel Leaders Network. “This award represents
a year of hard work, retaining clients, bringing in new travelers, and making the best
use of their membership in Travel Leaders. We are very proud of their results:

Going Places Travel is truly the personification of an Agency of Excellence.”

NCL With offices across California and Alaska
—~— serving leisure, group, corporate, and

N o R W E G I A N adventure travel needs, Going Places Travel is

also a proud partner of the family-friendly

CRUISE LINE® Norwegian Cruise Line.

To book your vacation, a cruise, corporate travel, and more

just visit: gptravel.com or call 510-848-9000.
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Today’s Program

Dina Gilbert Conductor

Samy Moussa

Alyssa Weinberg

Pyotr llyich Tchaikovsky

Intermission

Ludwig van Beethoven

Elysium

Caligo
for cello and chamber orchestra

Gabriel Cabezas cello

Pezzo capriccioso, Op. 62

Gabriel Cabezas cello

Symphony No. 3
in E-flat major, Op. 55,
Eroica

I. Allegro con brio
I1. Marcia funebre: Adagio assai
III. Scherzo: Allegro vivace

IV. Finale: Allegro molto

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.
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Program Notes

Samy Moussa

Born on June 1, 1984, in Montréal,
Canada; currently resides in Berlin

Elysium
Composed: 2021

First performance: September 18,
2021, with Christian Thielemann con-
ducting the Vienna Philharmonic at
Sagrada Familia, Barcelona, Spain

Estimated length: 11 minutes

Scored for: piccolo, two flutes, two
oboes, two clarinets, two bassoons,
contrabassoon, four horns, three
trumpets (1st doubling piccolo trum-
pet), three trombones, tuba, timpani,
three percussionists (bass drum, wind
gong, vibraphone, tambourine, large
and small cymbals, tubular bells, tam-
tam, crotales, suspended china cymbal,
glockenspiel, small triangle, and snare
drum), and strings

Growing up in Montréal in the
1990s, Samy Moussa began com-
posing on his own before receiving
formal training at the Université de
Montréal. In his early twenties, he
moved to Germany to study composi-
tion with Matthias Pintscher and Pas-
cal Dusapin in Munich, later settling
in Berlin. His career has since flour-
ished with high-profile commissions
across Europe and North America,
earning distinctions such as the Roche
Young Commissions at Lucerne Festi-
val, the Ernst von Siemens Composer’s
Prize, the Hindemith Prize, the Ger-

man Rome Prize, and a current resi-
dency with the Helsinki Philharmonic.
Moussa has also pursued conduct-
ing, taking master classes with Pierre
Boulez and Peter E6tvos.

Moussa’s catalogue of over 40 works
spans songs, chamber music, concertos,
symphonies, chamber operas, and mul-
timedia, but orchestral writing remains
central to his voice. Each score creates
its own vivid sound world, and Elysium
is no exception.

The title draws on Moussa’s long-
standing fascination with ancient Greek
culture and myth. In Greek mythology,
Elysium—the “Elysian Fields”—was a
paradise distinct from the Underworld,
reserved for heroes and those favored
by the gods. The idea resonated through
Homer and Hesiod, Virgil and Dante,
and even Beethoven, whose Ninth Sym-
phony sets Schiller’s “Joy, daughter of
Elysium.”

Moussa, however, avoids Romantic
idealization. He finds particular inspi-
ration in the fragmentary writings of
the pre-Socratic philosophers, nota-
bly Empedocles, the fifth-century BCE
Sicilian thinker who pioneered natural
philosophy. From Empedocles’ Purifi-
cations comes a vision of Elysium as the
ultimate escape from the cycle of rein-
carnation—a realm “free from human
woes, safe from destiny, and incapable
of hurt.” Moussa interprets this as “the
ultimate reward for an ethical life . . . a
metaphor for a beautiful life, for a life
well-lived on this planet.”

September 14, 2025 13
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Yet Elysium is not program music;
the title came after the music was writ-
ten. “The way in which Elysium is
constructed and functions is purely
musical,” Moussa asserts. Its essential
narrative is “about the art form itself:
the musical devices are aimed at con-
structing a new world that is inherently
metaphysical.”

What to listen for

The work opens with a radiantly shim-
mering B-flat major chord, sustained by
divided strings over a bassoon—contra-
bassoon foundation, its surface sliding
in and out of focus. The stately triple
meter of a sarabande—the slow Baroque
dance Bach often used for his deepest
meditations—frames a spacious brass
chorale whose harmonic sequence forms
the spine of the piece.

Moussa seeks clarity through rec-
ognizable harmonic transformations,
allowing the listener to hear how one
sonority grows from another. Orchestral
textures are handled with painterly pre-
cision, from translucent string shadings
to glowing brass blocks, while details
such as a rising scalar figure, punctuated
by flickering percussion, inject flashes of
color.

The influence of the symphonies of
Anton Bruckner—a composer especially
revered by Moussa—comes through in
the sense of cosmic breadth and in the
carefully prepared climaxes. A monu-
mental Adagio-like span builds to an
ecstatic eruption, shattered by a sear-
ing dissonance. In the coda, the music
subsides to a new serenity, returning
to B-flat major—transformed from the
sonority with which the journey began.



Alyssa Weinberg

Born in 1988; currently resides in
Brooklyn

Caligo for cello and
chamber orchestra

Composed: 2019

First performance: April 18, 2019,
at the Ogle Center (Indiana University
Southeast), New Albany, Indiana, with
Nicholas Finch as the cello soloist and
the NouLou Chamber Players

Estimated length: 11 minutes

Scored for: flute, oboe, clarinet, bas-
soon, horn, percussion, strings, and solo
cello

lyssa Weinberg crafts music with a

painter’s ear for instrumental color
and a sculptor’s feel for texture, creating
atmospheres that can feel dreamlike or
brimming with emotional intensity. Her
output ranges from intimate solo and
chamber pieces to large-scale orchestral
works and operatic collaborations, fre-
quently blurring the lines between disci-
plines.

While a student at the Curtis Insti-
tute, for example, Weinberg met cellist
Gabriel Cabezas—then a recent gradu-
ate—and the pair co-founded Duende, a
new music and contemporary dance col-
lective devoted to exploring how sound
intersects with movement in unexpected
spaces. That interdisciplinary curiosity
has carried into more recent projects,
including time to stretch, her contribu-
tion to Benjamin Millepied’s Paris Dance
Project, which premiered in 2023 at the
Philharmonie de Paris.

Among Weinberg’s recent ventures
in music theater are the poetic mono-
drama ISOLA, a meditation on isolation
and human connection that premiered
last year at Long Beach Opera, and two
operas currently in progress. DRIFT,
exploring themes of migration and cli-
mate change, will premiere next summer
at Opera Saratoga. Claude & Marcel, with
a libretto by Stephanie Fleischmann and
direction by Elkhanah Pulitzer, portrays
Surrealist artists Claude Cahun and Mar-
cel Moore, whose art and activism fueled
their resistance during the Nazi occupa-
tion of France; it is slated for a 2027 pre-
miere at West Edge Opera in Berkeley.

Weinberg composed Caligo in 2019 for
the Louisville Orchestra’s principal cellist
Nicholas Finch and the NouLou Chamber
Players. The title comes from the Latin
word for “mist,” “darkness,” “haze,” or
“obscurity”—the composer additionally
offers “a dizzying fog”—and that imagery
guided her creative process. She has said
she aimed “to create a piece that felt like
it hovered in this endless mist, infinitely
suspended, floating ethereally through
the vast and cavernous haze.”

In an interview for WUOL Radio,
Weinberg noted that much of her music
originates from a response to a visual
impression—whether drawn from nature
or art—which she transforms into sonic
gestures before deciding on actual
pitches, seeking to create in listeners the
same feeling she experienced. Caligo, she
explained, is “really about this one par-
ticular sound that I became fascinated
with early on when I started developing
the sketches for this work.”

For Caligo, Weinberg began with pages
of hand-drawn squiggles and shaded
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Promenade

Thursday, December 4 | 3.00 PM
Berkeley City Club | 2315 Durant Avenue

Join us for a festive celebration
of our past, present, and future!

Tickets available online at berkeleysymphony.org —
and by phone 310 841 2800

Four Seasons Arts
Classical Music Concerts
Highlighting Cultural, Racial and Ethnic Diversity

Upcoming Concerts:

A\ € v
Rochelle Sennet, Nathan Amaral, Galvin Cello
Piano Violin Quartet
Sat., Oct. 11, 2025 Sat., Oct. 25, 2025 Sat., Nov. 8, 2025
at 3pm at St. John's at 3pm at the at 3pm at St. John's
Presbyterian Church Berkeley Piano Club Presbyterian Church

Full series schedule at fsarts.org

16

September 14, 2025




details—“the shape of that feeling”—to
capture the contours of what she was
imagining before deciding which specific
pitches would bring it to life. “I wanted
to build color vertically and fill the space,
adding as much depth to a single note as
I could. It started to evoke imagery of
this misty, hazy room—you see the dust
particles—and then within all that cold
darkness and haze, you can see this one
beam of light shining right through. It’s
almost as if the haze and the murkiness
are the thing that actually allows you to
see the beam of light itself.”

‘What to listen for

Caligo is a compact chamber concerto
for cello, cast in a single movement;
Weinberg describes the work as a “medi-
tation through this imagined space,
fixating on an almost hallucinatory tex-
ture that ebbs and flows throughout the
piece.” The line performed by the solo
cellist “leads us through the texture like
a beam of light coming in and out of
focus, hinting at a path through the fog.”

INTERESTED IN
ADVERTISING WITH
BERKELEY SYMPHONY?

email:
Marketing@BerkeleySymphony.org
or call:
510.841.2800

Pyotr Ilyich Tchaikovsky

Born on May 7, 1840, in Votkinsk,
Russian Empire; died on November 6,
1893, in St. Petersburg

Pezzo capriccioso, Op. 62

Composed: 1887

First performance: November 25,
1889, with Anatoliy Brandukov as the
soloist, with the composer conducting
a special concert of the Russian Musical
Society

Estimated length: 7 minutes

Scored for: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 4 horns, timpani,
strings, and solo cello

chaikovsky is remembered above
Tall as a composer, but in the final
decade of his life he gained new promi-
nence as a conductor of his own music.
In 1887, he embarked on his first sus-
tained series of appearances abroad,
traveling to Leipzig, Hamburg, and
Paris. Later that summer, while in
Aachen visiting a gravely ill friend, he
began work on Pezzo capriccioso, alyri-
cal yet virtuosic showpiece for cello and
orchestra.

Composing with great speed, Tchai-
kovsky sought the advice of the Russian
cellist Anatoliy Brandukov, a rising vir-
tuoso who had studied at the Moscow
Conservatory and moved in the same
artistic circles as Tchaikovsky.

“I have written a small cello piece,
and would like you to look through it,
and put the final touches to the cello
part,” he wrote to Brandukov, arrang-
ing to meet upon his return to Russia
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later in the month. He also asked his
colleague Wilhelm Fitzenhagen, who
taught cello at the Moscow Conserva-
tory when Brandukov was a student, to
review the solo part and suggest mark-
ings—since the piano, not the cello, was
Tchaikovsky’s own instrument. Fitzen-
hagen is remembered today above all
as the cellist who premiered Rococo
Variations in a version he had, rather
scandalously, taken upon himself to re-
arrange.

‘What to listen for

Unlike the longer Variations on
a Rococo Theme, which pays hom-
age to the Classical era—in particu-
lar, to Tchaikovsky’s idol, Mozart—
Pezzo capriccioso speaks in a darker,
more introspective voice. Closer to a
Romantic character piece, it unfolds
in a single, continuous span in ABA-
like form, with an elegiac opening sec-
tion, a middle showcasing high-wire
virtuosity, and a return to the reflective
mood.

The piece’s melancholy lyricism may
reflect the somber circumstances under
which it was written: the visit to a
dear lawyer friend who was dying. The
solo cello states the wistful, rubato-
inflected, minor-key theme in long,
singing lines. In contrast, the central
section erupts into quicksilver virtuos-
ity, with writing that pushes the instru-
ment into its highest register. This daz-
zling style returns to close Pezzo in a
high-spirited coda.

The interplay between cello and
orchestra is often intimate, with tex-
tures that allow the solo instrument’s

18 September 14, 2025

voice to emerge unforced. The “capric-
cioso” in the title comes through both in
the rapid-fire brilliance of the virtuosic
passages—recalling an earlier brand
of Romantic showmanship associated
with Paganini and his ilk—and in the
work’s quicksilver changes of mood,
from introspection to playfulness.

Ludwig van Beethoven

Baptized on December 17, 1770, in
Bonn, Electorate of Cologne (now
Germany); died on March 26, 1827, in
Vienna

Symphony No. 3 in E-flat
major, Op. 55, Eroica

Composed: 1802-04

First performance: Following a pri-
vate performance in the summer of
1804, the first official public perfor-
mance took place in Vienna on April 7,
1805

Estimated length: 50 minutes

Scored for: pairs of flutes, oboes, clar-
inets, and bassoons; 3 horns; 2 trum-
pets; timpani, and strings

he Eroica is rightly characterized

as a giant advance in the history
of Western music. Beyond its histori-
cal importance—claiming an unpar-
alleled scope for what the symphony
could express—it marks a personal
breakthrough for Beethoven. The work
emerged from a profound crisis in his



early thirties. What he hoped was a
temporary problem with his hearing
proved to be the onset of permanent
deafness—an especially cruel blow for
a composer who was also a celebrated
pianist.

In the summer of 1802, on his doc-
tor’s advice, Beethoven retreated to
Heiligenstadt, then a quiet village out-
side Vienna. The hoped-for cure never
came, and his despair deepened to the
point of contemplating suicide. In the
moving document known as the Hei-
ligenstadt Testament, written that
autumn, Beethoven explains his iso-
lation, the need to hide his deafness,
and the misunderstanding that he was
“misanthropic” by nature.

What kept him alive, he wrote, was
“an overpowering conviction of artis-
tic mission™ it seemed impossible to
leave the world before creating all that
he felt called to produce. This renewed
sense of purpose came with his resolve
to forge what he termed “a new path” in
music.

The Eroica is the first full-scale
realization of that ambition. The
opening gesture—two bracing E-flat
major chords in place of a slow intro-
duction—launches an epic on a scale
unprecedented for the symphony. Over
the years, listeners have likened it to
a battlefield, the early dynamism of
industrialism, even a metaphor for the
human drive to confront the unknown.
The famous “surprise” C-sharp in the
cello line—a note outside the home
key—becomes a symbol of Beethoven’s
eagerness to confront experience head-
on, embracing pain as well as joy.

Unlike the later Fifth Symphony,
which achieves drama by compression,
the Eroica builds expansively: ventur-
ing to distant keys, amassing thematic
material, and swelling the sonata form
to unprecedented breadth. The mas-
sive coda becomes an enormous coun-
terweight to all that precedes it, rather
than a quick summing-up.

Almost everything about the Eroica
signals higher stakes: from these dra-
matically expanded dimensions to its
striking harmonic shifts and intensi-
fied use of dynamic contrast. The slow
movement replaces the lyrical interlude
a contemporary listener might expect
with a monumental funeral march in C
minor.

The oboe, a recurring solo voice in all
four movements, opens a fleeting bright
interlude that signals hope before the
march returns, its tragic pathos inten-
sified yet further with a fugue of over-
whelming grandeur. The final pages are
almost cinematic, as a solitary mourner
seems to falter while the procession
moves on.

Only the Eroica’s instrumentation
remains within the Classical norms
of Haydn and Mozart—apart from
Beethoven’s striking choice of three
horns instead of two, which justifies
itself in the witty central section of the
animated Scherzo.

Still another radical move comes in
the finale, where Beethoven takes the
familiar principle of theme and varia-
tions to new heights. Here, the tech-
nique becomes more than a display of
invention, evolving into a culminating
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statement that enacts a final act of
transformation. Beethoven had used
this theme, originally a contradance
tune, in several previous works, includ-
ing his successful ballet of 1801, The
Creatures of Prometheus. That mytho-
logical reference adds another layer of
meaning: some hear the defiant figure
of Prometheus, who suffered to bring
enlightenment to humanity, as the true
hero of the work.

Beethoven originally planned to
dedicate the symphony to Napo-
leon Bonaparte, whom he admired
as a champion of revolutionary ide-
als. But when Napoleon -crowned
himself Emperor in December 1804,
Beethoven—who despised tyranny—
furiously scratched out the dedication
on the title page.

This often-told story of spontaneous
outrage isn’t quite so simple: in reality,
Beethoven had not entirely ruled out
the practical advantages of such a dedi-
cation; at the time, he was even con-
sidering a move to Paris. In the end, he
published the score as Sinfonia eroica
(“Heroic Symphony”), “composed to
celebrate the memory of a great man.”

What to listen for

The opening movement brims with
epic, forward-driving energy. Expan-
sion fuels the drama: abundant themes,
far-flung keys, and a coda as weighty
as the development section. The ensu-
ing slow movement is a funeral march
of public grandeur and private grief,
its solemn tread briefly brightened by
a hopeful interlude before returning to
tragic C minor in a majestic fugue.
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In place of a minuet, the Scherzo
rekindles the life force of the first move-
ment in playful, even elemental terms,
with pairs of chords bouncing against
triple meter to create a delirious rhyth-
mic ambiguity. The aforementioned
three horns take center stage in the cen-
tral section.

The finale unfolds as variations on
what seems a self-contained theme.
Beethoven creates teasing suspense by
introducing its bass line first as a dis-
guise for the real theme. Unassuming
as it seems at first, the theme is revealed
to contain enormous potential: from
playful flute filigree to a nobly trium-
phant orchestral climax, with a chilling
recollection of the Funeral March in its
depths. In the end, these transforma-
tions reveal the creative spirit itself—not
Napoleon, not Prometheus, not moder-
nity—as the Eroica’s true hero.

Program notes © 2025 Thomas May

JOIN OUR BAND OF
COMMUNITY HELPERS

Looking for a way to get involved
with Berkeley Symphony in a mean-
ingful way? Serve as a volunteer
at an upcoming concert or special
event! Email Giulia Chiappetta at
gchiappetta@berkeleysymphony.org
to learn about volunteer opportuni-
ties this season.
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Conductor Dina Gilbert

rench-Canadian conductor Dina

Gilbert is passionate about commu-
nicating with audiences of all ages to
broaden their appreciation of orchestral
music through innovative collaborations.
This commitment, as well as Dina Gil-
bert’s extensive knowledge of repertoire,
has shaped her career and the orchestras
she has worked with. Regularly invited
to conduct in Canada and overseas, she
attracts critical acclaim for her energy,
presence on the podium, and expressive
music-making.

Dina Gilbert is currently Princi-
pal Conductor of Les Grands Ballets
Canadiens, Associate Conductor of the
Orchestre symphonique de Montréal
and Music Director of the Walla Walla
Symphony, where she is known for her

contagious dynamism and her auda-
cious programming. Over the years, she
has conducted leading Canadian orches-
tras such as the Toronto Symphony, the
Orchestre symphonique de Montréal,
the Orchestre métropolitain, the Orches-
tre symphonique de Québec as well as
orchestras in the United States, Colom-
bia, Spain, France, and the Sinfonia Var-
sovia for a series of concerts in Japan.

Her innate curiosity towards non-
classical musical genres and willing-
ness to democratize classical music has
sparked collaborations with the Orches-
tre Philharmonique de Radio France
and the Orchestre National de Lyon in
several Hip-Hop Symphonic programs
featuring renowned artists I AM, MC
Solaar, Youssoupha and Bigflo & Oli, as
well as a recent symphonic fusion with
renowned metal group Voivod.

As the founder and artistic director of
the Ensemble Arkea, a Montréal-based
chamber orchestra, Dina premiered over
thirty works from emerging Canadian
composers. Committed to music educa-
tion, she has reached thousands of chil-
dren with her interactive and participa-
tive Conducting 101 workshops. From
2013 to 2016, Dina Gilbert was the assis-
tant conductor of the Orchestre sympho-
nique de Montréal and Maestro Kent
Nagano, also assisting notable guest con-
ductors including Zubin Mehta and Sir
Roger Norrington.

Highlights of recent engagements
included debuts with the National
Arts Centre Orchestra, the Newfound-
land Symphony Orchestra, the Cape
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Symphony, the Orchestre national des
Pays de la Loire, and a tour with the
Orchestre national de Metz. As the Prin-
cipal Conductor of the Orchestre des
Grands Ballets Canadiens de Montréal,
she participated in tours in the United
States, in Colombia and in Spain, and
has premiered ballets by Peter Quanz
(La Dame aux Camélias with music by
Weber, Lili Boulanger, Louise Farrenc
and Kaija Saariaho), Etienne Béchard
(Carmen Shchedrin’s Carmen Suite),
Garrett Smith (Beethoven’s Symphony
No. 5), Jayne Smeulders (Prokofiev’s Cin-
derella) and Edward Clug (Orff’s Car-
mina Burana).

The 2025/26 season marks her return
to conducting several subscriptions

concerts with the Orchestre sympho-
nique de Montréal, debuts with Berkeley
Symphony and a tour with the Orchestre
national-d'Tle-de-France in the greater
Paris region, culminating with a perfor-
mance at the Philharmonie de Paris.

Dina Gilbert earned her doctorate from
the Université de Montréal and polished
her skills in masterclasses with Kenneth
Kiesler, Pinchas Zukerman, Neeme Jarvi
and the musicians from the Kritische
Orchester in Berlin. Awarded the Opus
Prize of “Découverte de I'année” in 2017,
she has received support from the Can-
ada Arts Council, the Conseil des arts et
des lettres du Québec and from the Pére-
Lindsay Foundation.

Get to Know Dina Gilbert

How did you decide that you
wanted to become a conductor?

Growing up in a small town with no
orchestra, the idea of becoming a con-
ductor felt as distant as becoming an
astronaut—how could someone from my
background ever get there? I played both
piano and clarinet with equal passion
and as a teen, I conducted a children’s
choir and a wind symphony in the air
cadets, sparking a passion.

While studying in Montréal, I received
my first formal conducting lessons. It was
through the enthusiastic encouragement
of my professor that I realized I had both
the skills and the personality to pursue
a Master’s and Doctorate in Conducting.
The chance to inspire others through
music convinced me this was my path.
It’s a powerful, collaborative art form
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that constantly challenges and fulfills me.

Berkeley Symphony was lucky to
have Maestro Kent Nagano as our
conductor for many years. What
was it like working with him as
your mentor?

Working with Maestro Nagano was
profoundly inspiring. His intellectual
depth and musical insight had a lasting
impact on my artistic vision. Over the
course of three years, I had the incred-
ible privilege of following him through all
rehearsals, concerts, and tours with the
Orchestre symphonique de Montréal—
and it was during one of those tours that
I had the chance to attend a concert right
here in Berkeley, ten years ago! Observ-
ing his leadership, both on and off the
podium, taught me how to serve both
music and community with purpose.
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You also conduct the Grands Bal-
lets Canadiens de Montréal. How is
conducting for ballet different than
symphony orchestra?

Conducting ballet requires a height-
ened sensitivity to dancers’ movements
and breathing. It’s a dialogue between
music and physical expression where the
conductor becomes both leader and col-
laborator. I particularly enjoy the creative
process of working with choreographers
and dancers when we are creating a ballet
with the company. One of the most recent
and thrilling experiences was premiering
La dame aux Camélias by Peter Quanz,
with music by Grazyna Bacewicz, Lili
Boulanger, Fanny Mendelssohn, Clara
Schumann and Kaija Saariaho. Support-
ing the dancers while preserving musical
integrity and creating a synergy between
the pit and the stage makes it a uniquely
rewarding and enriching experience.

What are your hobbies and inter-
ests outside of orchestral music?

It all starts with spending time with
my favorite people: my daughter Clara
and my partner David. We love to travel,
discover new restaurants, and attend as
many cultural events as we can! While

T've never played hockey, I'm a huge fan
of the Canadiens de Montréal. There’s
something deeply satisfying about
watching the coordination of a team
on the ice and witnessing those perfect
goals. To me, it’s a reflection of how each
member of an orchestra brings a unique
set of qualities that contribute to the suc-
cess of the entire “game”; or concert.

What made you excited to open
the season in Berkeley?

I'm thrilled to make my debut with
the Bay Area’s most innovative orches-
tra! Opening the season is a tremendous
honor, and I look forward to sharing the
stage with your incredible musicians and
guest soloist Gabriel Cabezas as we pres-
ent Visions of Elysium—a program that
speaks to both our present moment and
the timeless emotions that connect us all.

Berkeley’s rich tradition of musical
innovation makes it an inspiring place
to create. I'm excited to engage with an
audience that is curious, open-minded,
and passionate about music, and I can’t
wait to explore your city, connect with
your community, and meet the people
who contribute to Berkeley Symphony’s
internationally renowned reputation.
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Guest Artist & Composers

Gabriel Cabezas, cello

Cellist Gabriel Cabezas is a prolific
and sought-after soloist and collabo-
rator. Praised for his artistry and cha-
risma, he is as comfortable interpreting
new works as he is with the pillar scores
of the cello repertoire and was named
one of the “Composers and Performers to
Watch” by the Washington Post. Cabezas
has appeared with America’s finest sym-
phony orchestras and has inspired and
premiered dozens of new works by van-
guard composers of the 21st century.

Cabezas is known for his extensive cre-
ative partnership with composer Gabri-
ella Smith. Together, they released Lost
Coast, a dynamic album of original music
composed by Smith in response to cli-
mate change. It was named one of NPR
Music’s “Favorite Albums Of 2021” and
was featured by the New York Times as
a “Classical Album to Hear Right Now.”
The duo Gabriella Smith & Gabriel
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Cabezas continues to write and record.
Their live performances in the 2025/26
season include appearances at Seattle
Symphony’s Octave 9, LA Phil’s Green
Umbrella series, and San Francisco Sym-
phony’s SoundBox series.

Cabezas premiered Smith’s concerto
Lost Coast, a reimagining of the album as
a daring work for solo cello and orchestra,
with the Los Angeles Philharmonic and
Gustavo Dudamel in May 2023. In the
2025/26 season, Cabezas will perform
Smith’s Lost Coast concerto in a pair of
transatlantic performances with conduc-
tor Gemma New, first with the BBC Phil-
harmonic for the piece’s UK premiere and
then with the Seattle Symphony, where
Cabezas will serve as the orchestra’s Art-
ist in Focus. He will also perform this sig-
nature work with the Chicago Symphony
under Esa-Pekka Salonen.

Cabezas is a member of the genre-lead-
ing chamber sextet yMusic. Their virtuo-
sic execution and unique configuration
have attracted high profile collabora-
tors—from Paul Simon to Bill T. Jones to
Ben Folds. Cabezas also co-founded the
string group Owls, described as “a dream
group” by the New York Times. The quar-
tet weaves together new compositions
with fresh arrangements of music rang-
ing from the 1600s to the present. Their
debut album, Rare Birds, was released in
2025.

Cabezas has recorded extensively as a
studio musician, appearing on releases
by Phoebe Bridgers, John Legend, Rufus
Wainright and Taylor Swift, among many
others. Cabezas studied at the Curtis
Institute of Music under Carter Brey.
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Samy Moussa, composer

orn in Montréal in 1984 and now

based in Berlin, composer-conductor
Samy Moussa is one of the world’s lead-
ing composers. Moussa’s work has been
performed by many of the world’s most
prestigious orchestras including Royal
Concertgebouw Orchestra, London Sym-
phony Orchestra and Los Angeles Phil-
harmonic. He has also featured as Art-
ist in Residence at Toronto Symphony
Orchestra and works closely with Orches-
tre Symphonique de Montréal. The
2022/23 season saw the world premiere
of his Trombone Concerto “Yericho” with
Orchestre national de Lyon and trombon-
ist Jorgen van Rijen, as well as the Euro-
pean premiere of his Second Symphony
with BBC Scottish Symphony Orchestra
and the BBC Proms 2023, whilst Moussa

himself made appearances as conduc-
tor with Musikkollegium Winterthur
and Edmonton Symphony Orchestra.
Upcoming highlights in the 2023/24
season include the world premieres of
Antigone, an oratorio for female chorus
and orchestra conducted by Erik Nielsen
with Dutch National Opera & Ballet, and
Adgilis Deda, a hymn for orchestra by
Pittsburgh Symphony Orchestra to be
conducted by Manfred Honeck.

In the 2023/24 season, Moussa con-
ducts Orchestra della Svizzera italiana,
as well as Royal Liverpool Philharmonic
Orchestra and Bilbao Orkestra Sinfoni-
koa. Recent seasons have seen him take
up the baton to lead a range of repertoire
from Classical to contemporary music
with Bayerisches Staatsorchester, RSO
Wien, Toronto Symphony Orchestra,
Vancouver Symphony Orchestra, MDR
Sinfonieorchester Leipzig, Staatskapelle
Halle and Ziircher Kammerorchester.

Regularly programmed by the world’s
most prestigious orchestras, Moussa’s
works have been commissioned and
performed by the likes of Wiener Phil-
harmoniker, Bavarian Radio Symphony
Orchestra, DSO Berlin, Dutch National
Opera and Ballet, Dallas Symphony
Orchestra and Brussels Philharmonic.
This season sees even more premiere
orchestras take up his work with per-
formances by NDR Elbphilharmonie
Orchester, Frankfurt Radio Symphony
Orchestra and Cincinnati Symphony
Orchestra. His works remain popular
with  internationally-renowned con-
ductors such as Hannu Lintu, Manfred
Honeck, Kent Nagano, Kevin John Edu-
sei, Chistian Thielemann, Christoph
Eschenbach, Gustavo Gimeno and Fabien
Gabel.
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Alyssa Weinberg, composer

lyssa Weinberg uses color, texture

and gesture to channel big emotions,
creating music that is “quite literally stun-
ning” (Chicago Tribune). She is fascinated
with perception and loves to play with
form, subverting expectations to create
surreal scenarios, often in dreamy, multi-
disciplinary productions.

Highlights of the 2024/25 season
include the premiere of Bioluminescence,
commissioned by the Juilliard School in
collaboration with ARCO Collaborative,
artistic director Jennifer Koh, for the
Sounds of US Festival presented by the
Kennedy Center, and the premiere of The
water-clock bleeds, commissioned by an
international consortium of over 50 saxo-
phonists, in collaboration with consor-
tium leaders Aporii (Doug O’Connor and
Jeff Siegfried). This season also celebrates
the announcement of two new operas:
Claude & Marcel, written with libret-
tist Stephanie Fleischmann and director
Elkhanah Pulitzer, commissioned by West
Edge Opera and premiering in August
2027; and DRIFT, written with librettist
J. Mae Barizo and director Mary Birn-
baum, commissioned by Opera Saratoga,
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and made possible by a commissioning
grant from Opera America’s 2024 Opera
Grants for Women Composers, supported
by the Virginia B. Toulmin Foundation.

Weinberg’s music has been performed
by celebrated artists and ensembles
around the world, including the Chicago
Symphony Orchestra, Minnesota Orches-
tra, San Diego Symphony, and Louisville
Orchestra. She has received commissions
and awards from organizations including
Chamber Music America, Copland House,
New Music USA, and FringeArts. Wein-
berg’s percussion music has been cel-
ebrated for its inventive use of color and
innovative performance techniques, most
notably for her prepared vibraphone duo
Table Talk which has received hundreds
of performances across the globe.

Weinberg’s poetic monodrama ISOLA,
a prismatic meditation on time, mental
health, and isolation written in collabo-
ration with librettist J. Mae Barizo, was
premiered by Long Beach Opera in Febru-
ary 2024 to critical acclaim, and she was
awarded a 2022 Opera America Discov-
ery Grant to facilitate the development of
DRIFT, an opera with collaborator Barizo
centering themes of migration, mother-
hood and climate change.

A dedicated educator, Weinberg cur-
rently serves on the composition faculty
at Mannes School of Music. She is the
Founding Director of the Composers
Institute at the Lake George Music Fes-
tival, a summer program that centers
mentorship and community alongside the
craft of composition.

Weinberg holds a PhD in composition
from Princeton, as well as degrees from
Vanderbilt, Manhattan School of Music,
and the Curtis Institute of Music.
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Pre-Concert Talk

Paul Dresher, pre-concert talk
host

paul Dresher is an internationally
active composer noted for his abil-
ity to integrate diverse musical influ-
ences into his own coherent style. He
pursues many forms of musical expres-
sion including experimental opera/
music theater, chamber and orchestral
composition, live instrumental electro-
acoustic music, musical instrument

invention, and scores for theater and
dance. A recipient of a Guggenheim Fel-
lowship in Composition in 2006, he has
received commissions from the Library
of Congress, St Paul Chamber Orchestra,
Spoleto Festival USA, Kronos Quartet,
SF Symphony, SF Ballet, Present Music,
Margaret Jenkins Dance Company,
Brenda Way/ODC Dance and Chamber
Music America. He has had his works
performed at the New York Philhar-
monic, Los Angeles Philharmonic, the
Festival d ’Automne in Paris, the Brook-
lyn Academy of Music’s Next Wave Festi-
val, and the Minnesota Opera.

Recent works include Global Moves
(2022) for the Margaret Jenkins Dance
Company, Breathing at the Boundar-
ies (2020) created with Rinde Eckert,
Alexander V. Nichols, Michael Palmer
and the Margaret Jenkins Dance Com-
pany; Crazy Eights & Fractured Sym-
metries, commissioned and premiered
by Berkeley Symphony in 2016; Fam-
ily Matters (2014), a duo for TwoSense
(cellist Ashley Bathgate and pianist Lisa
Moore); and Two Entwined (2011), com-
missioned by pianist Sarah Cahill and
premiered at the Spoleto Festival USA.

free to all ticket holders.

FREE PRE-CONCERT TALKS — 1 HOUR BEFORE

These informative and engaging pre-concert talks offer fascinating insights
into the music you are about to experience. Learn about the program’s cultural
and historical context, along with guided listening. Additionally, there will be
live interviews with guest artists, composers, and orchestra musicians! Music
talks take place one hour before all Symphonic Series concerts. Admission is
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erkeley UPCOMING EVENTS

SYMPHONY

SYMPHONIC SERIES

REFRACTED LIGHT

ADAMS | LANCASTER | HAYDN
FIRST CONGREGATIONAL CHURCH OF BERKELEY SUNDAY, OCTOBER 5, 2025

WORLDS BEYOND

CONTRERAS | STRAUSS | MAZZOLI | SHOSTAKOVICH
FIRST CONGREGATIONAL CHURCH OF BERKELEY SUNDAY, NOVEMBER 16, 2025

FABLES & FOLKLORE
HUANG | ASSAD | DVORAK
FIRST CONGREGATIONAL CHURCH OF BERKELEY SUNDAY, JANUARY 25, 2026

CHAMBER SERIES

ROOTS & RESONANCES
FISHER | GOLIJOV | FUJII | ADAMS
PIEDMONT CENTER FOR THE ARTS SUNDAY, FEBRUARY 22, 2026

FRENCH CONNECTIONS
BOULANGER | POULENC | FAURE
PIEDMONT CENTER FOR THE ARTS SUNDAY, MARCH 22, 2026

THE MUSIC OF MUSES
ESMAIL | HIGDON | SMETANA | CONTRERAS
PIEDMONT CENTER FOR THE ARTS SUNDAY, APRIL 12, 2026

I, TOO, SING AMERICA
NABORS | CLYNE | DVORAK
PIEDMONT CENTER FOR THE ARTS SUNDAY, MAY 31, 2026

SPECIAL EVENT
WINTER PROMENADE

BERKELEY CITY CLUB THURSDAY, DECEMBER 4, 2025, 5:00 PM

MORE INFORMATION AT BERKELEYSYMPHONY.ORG
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About Berkeley Symphony

F ounded by Thomas Rarick in 1971, Berkeley Symphony has become an integral
part of the Bay Area classical music scene. The orchestra, known for its blend of
classical and contemporary music, has grown into a respected institution that both
honors their roots and embraces innovation. Starting in 1978, under the visionary
leadership of Music Director Kent Nagano (1978-2009), Berkeley Symphony gained
an international reputation for their adventurous programming, becoming known for
premiering the music of international composers and showcasing young local talents.

Berkeley Symphony continued to make history in the intervening years, welcom-
ing Joana Carneiro as their third Music Director in 2009, followed by the dynamic
Joseph Young in 2018. His tenure, which concluded in 2025, strengthened the sym-
phony’s commitment to innovative programming, award-winning educational initia-
tives led by Education Director Ming Luke, and vibrant community engagement
programs like Students at the Symphony. Now, looking ahead, Berkeley Symphony is
entering an exciting new chapter—one rooted in curiosity, creativity, and a deep con-
nection to community.
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Music in the Schools

rafted in partnership with Berkeley Unified School District, Berkeley Symphony’s

Music in the Schools (MITS) program provides a comprehensive and inclusive
music curriculum to over 4,700 Berkeley public school students each year and is rec-
ognized by the League of American Orchestras as one of the country’s top music edu-
cation programs. Ming Luke has served as the Education Director since 2007 and con-
tinues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation
and engagement drops more significantly than in other populations: the beginning
of fourth grade, when students select instruments in band and orchestra, and high
school seniors interested in music as a college path and career.
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Making the difference
between a good sale and
a great one since 1998.

E&ﬁf /]
Andrea Gordon :L\
DRE 01233563

510.421.6818

andrea@andreagordon.com

Compass is a real estate broker licensed by the State of California and C @ M PA S S

abides by Equal Housing Opportunity laws. License Number 01527235.
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LEGACY SOCIETY

JOINING THE LEGACY SOCIETY IS AN INVESTMENT IN THE FUTURE OF
BERKELEY SYMPHONY.

Berkeley Symphony’s Legacy Society is a group of committed supporters
who ensure the future of your Symphony. By joining the Legacy Society
and including Berkeley Symphony in your estate planning, you reap the
rewards of substantial tax benefits today and Berkeley Symphony receives
invaluable financial stability in the future. Legacy Society members have
the satisfaction of knowing that, through their gift, they are leaving a
legacy that provides music for generations to come.

Pledge any portion of your legacy to keep Berkeley Symphony playing for
the next 50 years.

Contact legacy@berkeleysymphony.org & e rke [ey

for more information or call (510) 841-2800 SYMPHONY

3078 Claremont Avenue at the Uplands
Berkeley, California 94705 (510) 547-2293
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Annual Support

Thank You

Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a

part of our donor family!

The following reflects gifts and pledges received from August 1, 2024 through July 31,

2025.

$25,000 and above

Anonymous

Susan & Jim Acquistapace

Gordon Getty

Kathleen G. Henschel & John W. Dewes

$10,000 and above

Sandy McCoy & Natasha Beery

Amelie C. Mel De Fontenay & John Stenzel
Thomas W. Richardson Jr. & Edith Jackson
Edward Vine & Ellen Singer-Vine

Lisa R. Taylor

S. Shariq Yosufzai & Brian James

$5,000 and above

Mr. David Burkhart

Suzanne & Italo Calpestri
Ronald & Susan Choy

Kathleen Crandall & Lori Gitter
Jane Hammond

Mark & Lynne Humphrey
Janet Maestre

Mary Murtagh

David Nicolls

Pat & Merrill Shanks

Paul Templeton & Darrell Louie

$2,500 and above

Marion Atherton & John Reager
Michele Benson

Joe & Sue Daly

John & Charli Danielsen

Daniel & Kate Funk

Nina Grove & Kenneth Johnson

Ellen Hahn

Alan Harper & Carol Baird

Shikiri Hightower-Gaskin & Bela Gaskin
Buzz & Lisa Hines

Jean Johnstone & Roberto Andrade
Michael O’'Hare & Debra Sanderson

Jan Shohara

Alison Teeman & Michael Yovino-Young

$1,000 and above

Anonymous

Mark & Cynthia Anderson

Christian Fritze & Catherine Atcheson
Judith L. Bloom

Marilyn & Richard Collier

Dr. Charles M. Crane

Blaine R Devine & Nancy KD Lemon
Paul Dresher & Philippa Kelly

Beth & Norman Edelstein

The Foster Family

Mary & Stanley Friedman

Theresa Gabel & Timothy Zumwalt

Andrew Graham & Deborah Spaulding
Graham

Sophie Hahn & Eric Bjerkholt
Dixie Hersh

Christopher & Krysten Karachale
Suzanne Lilienthal & David Roe
John & Sue Malick

Patrick R. McCabe

Bebe & Colin McRae
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$1,000 and above (continued)
Jane Neilson

James Parrish Smith
Catherine C. Ronneberg
Jinny Rudd

Michel Taddei

$500 and above

Ms. Debbie Dare
Alessandra Aquilanti
Franklyn D’Antonio
Carolyn Doelling

Jack & Ann Eastman
Paul Fogel

Ednah Beth Friedman
Deborah Gould

Anne Hollingsworth-Haley
Teri Johnstone
William Knuttel

Sandy & Christiana MacFarlane

Helen Marcus

Laura McCreery

Brad McCullough

Emily & Brian McKibben
Denise Montgomery
Noel & Penny Nellis

Jo Ann & Buford Price
Thomas & Mary Reicher
Stephen & Linda Rosen
Linda Schacht & John Gage
Scott Sparling

Emily Warden

David & Pennie Warren
Ms. Elouise D. Wilson
Paul Wolf

$250 and above

Safir Ahmed & Diane Stair
Patricia Adler

Tom Bates & Loni Hancock
Marian Beildeck

Pat Blanche
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Beth Crovitz

Ms. Debbie Dare

Betsy Dixon

Robert Go & Emma Moon
Stuart & Sharon Gronningen
Holly Hartley

Jodie & Mieko Hatano
William & Judith Hein
Patricia Kates

Todd Kerr

Marjan Mashhadi

James & Jayne Matthews
James Meredith

Dan Meyers

Ms. Ruth Okamoto Nagano
Craig N. Oren

Peggy Radel

Margaret Seely

Ward & Deborah Spangler
James Taylor

Marta Tobey & Roger Ramey
Deborah & Bob Van Nest
Liz Varnhagen

Yvette Vloeberghs

Mr. Gary Lee Wendt-Bogear

$100 and above
Martin Benvenuto
Joan Balter

John Beviacqua

Gillian Kuehner
& Norman A. Bookstein

Ruth Botchan

Sarah Cahill

Mark Chaitkin

Ms. Carol Christ

Dennis DeDomenico
Richard Diamond

Paula & James R. Diederich
Deborah Enelow

Ms. Katharine Gale
Elizabeth Garner

Jeffrey Gilman & Carol Reif



Rose Marie Ginsburg
Edward Gordon
Anna Hearn

William Hill

Kathy Huff

Judy Hunt

Mayor Adena Ishii
Mrs. Dorothy Kaplan
Mr. David Kessler
Mr. Paul S Kibel
Ming Luke

John MacLennan

Kim & Barbara Marienthal
Ms. Wendy Paige Markel

Lucia Matzger
Junichi Miyazaki

Mykael L & John Moss

Stephen Mullin
Katharine Murphy
Murrey E. Nelson
Kevin Neuhoff
Dianne Nicolini
Catherine Philippon
Wendy Polivka
James & Caren Quay
Terry Rillera

Duffy Ross

Juliana Schirmer
Steven F. Scholl
Ravinder Sehgal

Kirsten Shallenberg
& Marcos Saenz

Ms. Anna C. Sheen
Dr. Robert Sinai

Sylvia Sorell & Daniel Kane

Tim & Asaki

Ruju & Sameer Srivastava
Mick & Patricia Sullivan

Bruce Stangeland
Roger Stoll
Delia Taylor

Councilmember Igor Tregub

Nancy Turak
Doris Kretschmer & Douglas Vaughan
Carolyn Von Damm

HONOR
& MEMORIAL GIFTS

In loving memory of John Collins

David Nicolls

In memory of Susan Hone
Craig N. Oren

In honor of Janet Maestre
Silvia Sorrell & Daniel Kane

In honor of Natasha Beery &
Sandy McCoy

Alan Harper & Carol Baird

In honor of Kathy Henschel
& John Dewes

Calvin Eng & Deborah Sperber

In memory of Kathy Paxson
Anonymous
Juliana Schirmer

INSTITUTIONAL GIFTS
Alameda County Arts Commission
The Amphion Foundation

Bernard E & Alba Witkin Charitable
Foundation

Bill Graham Memorial Foundation
Blue Shield of California

Chevron

Crowden Music Center

District Homes

The Familian Levinson Foundation
The Friendship Fund

The Grubb Co.

Ifshin Violins

Jewish Community Federation

September 14, 2025
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INSTITUTIONAL GIFTS

(continued)
Leo J. and Celia Carlin Fund
National Endowment for the Arts
Pacific Harmony Foundation
Panoramic Interests

Piedmont Center for the Arts
Piedmont Post

Red Oak Opportunity Fund

IN-KIND DONORS

Special thanks to these individuals and
businesses whose generous donations of
goods and services are crucial in helping
Berkeley Symphony produce concerts
and education programs while keeping
expenses as low as possible.

Susan & Jim Acquistapace
Berkeley Times
Chocolaterie

Kathleen Crandall
Crowden Music Center
Ruth and Burt Dorman
William Knuttel
Piedmont Post

Sexton Real Estate
Lisa R. Taylor

Joseph Young

We thank all who contribute to Berkeley
Symphony, including those giving up to
$100 annually and those whose gifts have
been received since press time. While every
attempt has been made to assure accuracy
in our list of supporters, omissions and mis-
spellings may occur. Please call 510.841.2800
X305 to report errors. We appreciate the
opportunity to correct our records.
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BERKELEY SYMPHONY
LEGACY SOCIETY

Legacy giving helps to ensure that
Berkeley Symphony’s music and educa-
tion programs will continue to delight
and inspire for generations to come. We
are deeply grateful to those who have
made bequests to Berkeley Symphony as
part of their estate planning.

Legacies Pledged

Gertrude Allen

Philip Anderson

Joan Balter

Norman Bookstein

Kathleen Crandall & Lori Gitter
Dianne Crosby

Kathleen G. Henschel

Buzz & Lisa Hines

Kenneth Johnson

Jeffrey Leiter

Janet Maestre

Sandy McCoy

Ellen Singer-Vine & Edward Vine
John Stenzel & Amelie Mel de Fontenay
Tricia Swift

Lisa R. Taylor

Jim Tibbs

S. Shariq Yosufzai & Brian James
Lisa Zadek

Legacies Received

John W. Dewes, living legacy
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel

Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway

Harry Weininger



erkeley

SYMPHONY

BERKELEYSYMPHONY.ORG
i ORBY CALLING
i (510) 841-2800.

NOVW, INVEST FOR THE FUTURE.

When the Berkeley Promenade Orchestra played its first concert
in 1971, no one could have predicted the trajectory that would
follow. Since these humble beginnings more than 50 years ago,
Berkeley Symphony has touched countless lives with inspiring
concerts full of adventurous programming and a passionate
commitment to music education in our public schools. As we
look to Berkeley Symphony’s future, we are challenging
ourselves to make symphonic music more accessible to the
Berkeley community, and to create new opportunities for a
greater diversity of composers, musicians, and guest artists who
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life
by making a donation. Your generous support will help set the
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity,
and delight the spirit.
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Administration & Creative Staff

Marion Atherton, Executive Director

Ming Luke, Education Director

Gillian Eorwyn, Director of Development and Communications
Marcos Saenz, Operations Manager

Charlie Heinz, Box Office and Patron Services Manager

Linda Ballentine, Finance Manager

Franklyn D’Antonio, Personnel Manager

Giulia Chiappetta, Marketing and Administrative Assistant
Laili Gohartaj, Grant Writer

Quelani Penland, Librarian

Julie Richter, Press Relations

PROGRAM
Andreas Jones, Design & Production
Thomas May, Program Notes

Krishna Copy Center, Printing

CONTACT

erkeley

SYMPHONY
1919 Addison St., Suite 201, Berkeley, CA 94704

Learn more
510.841.2800 about this
info@berkeleysymphony.org season and
sign up for

find us on @ @ E) our mail list
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BILINGUE
de Berkeley

2026-2027
ADMISSIONS
NOW OPEN!

An international
community of excellence,
where every child is unique

and every family is celebrated.

PRESCHOOL TO GRADE 8

FRENCH BILINGUAL IMMERSION
ACCELERATED FRENCH PROGRAMS
SMALL CLASSES

NO PRIOR FRENCH REQUIRED

When Only the Best Will Do

Start a warm and welcoming
new chapter with our Prema
Memory Support™ Grounded in
the latest cognitive science, this
program incorporates residents
into the rhythms of daily living
with personalized support that
honors their independence.

Call 510-947-1839
to plan a visit.

MEMORY CARE

V2 [
A~
f

LAKESIDE PARK

A WATERMARK RETIREMENT COMMUNITY*

468 Perkins Street « Oakland, CA 94610 - LakesideParkLiving.com

IR

_/Q A WATERMARK RETIREMENT COMMUNITYS™

2507-OLP-2838B

RCFE #019200529
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