AbER\ L

[ J
Triumph
jzAZAz | PIAZZOLLA | SHOSTAKOVICH

~ JUNE1, 2025 | 4:00PM
~ ZELLERBACH HALL




PiEbpMONT FUNERAL SERVICES

AT MouNTAIN VIEW CEMETERY

We are a place of celebration. Our family service counselors help you create
the perfect occasion for your wedding, your family gathering, your business
event, as well as for the passing of your loved ones.

We are a place of community. Everyone is welcome to enjoy our beautifully
landscaped grounds, participate in our holiday observances, and attend our
many artistic cultural events and docent led tours.

We also offer complete mortuary services. Mountain View Cemetery is very
pleased to announce the opening of Piedmont Funeral Services. All cremation,
funeral, and ceremony services are now provided in one location and with
seamless coordination by our professional staff.

Piedmont Funeral Services at Mountain View Cemetery

5000 Piedmont Avenue
(510) 658-2588
info@mountainviewcemetery.org
FD# 2210

2

June 1, 2025




Berkeley Symphony 24/25 Season

Message from the Music Director
Orchestra
Board of Directors & Ambassadors Council
1 Today’s Program
13 Program Notes
21 Music Director Joseph Young
22 Guest Artist & Composer
25 About Berkeley Symphony
26 2025/26 Season
29 Pre-Concert Talk
30 Music in the Schools
33 Annual Support
38 Staff & Contact

Berkeley Symphony is a member of the League of American Orchestras and the Association
of California Symphony Orchestras.

No recordings of any part of today’s performance may be made without the written consent
of the management of Berkeley Symphony. Program subject to change.

June 1,2025 3



Family. Friends.

Community.

We're all in this together.

State Farm® has a long tradition of being there. That’s
one reason why I'm proud to support Berkeley Symphony.
Here to help life go right.’

Frank Bliss, Agent
Insurance Lic#: 0682281
1700 Solano Avenue Suite A
Berkeley, CA 94707

Bus: 510-527-2000

Mon-Fri 9:00am to 5:00pm
After hour call center

Or By Appointment

o StateFarmr

1801073 State Farm, Bloomington, IL

4

June 1, 2025



photo by Louis Bryant Photography

Message from the Music Director

hen I plan a season, I always

envision the final concert as a
tribute—a celebration of everyone who
makes the season possible, most espe-
cially our musicians. I seek out rep-
ertoire that highlights the orchestra’s
many strengths and brings our season
to a close with a joyful exclamation
point (1).

Orchestral programs are typically
planned at least a year in advance, so
when I first conceived of tonight’s pro-
gram, it was simply meant as a heart-
felt ‘thank you.” And yet, as Triumph
now becomes the coda to my six-year
tenure as your Music Director, it feels
exactly right—an homage to the artists
and to the community that have made
these years so meaningful.

The works you will hear tonight rep-
resent so much of what I love about
leading Berkeley Symphony. With
Methuselah, we see Berkeley once
again taking the lead in co-commis-
sioning a new work by an important
contemporary voice, Gity Razaz.
Alongside Piazzolla’s Aconcagua and Shostakovich’s Symphony No. 5, the program
showcases the immense range and spirit of our remarkable ensemble.

And perhaps most importantly, it reflects your enthusiasm—as listeners, as sup-
porters, and as true partners in our music-making—to embark on great adventures
that span time, space, and style. Your trust in Berkeley Symphony and your embrace
of our programming have defined my time with you. That, for me, is the true triumph
we celebrate tonight—and the spirit I know will carry Berkeley forward into new
adventures.

Music is my best language, my way of connecting. I hope that, through our perfor-
mance today, you feel my deep gratitude for our time together and my abiding love for
this community.

Joseph Young
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Today’s Program

Joseph Young Conductor

Gity Razaz

Astor Piazzolla

Intermission

Dmitri Shostakovich

Methuselah (In Chains of Time)

Bay Area Premiere*

Concerto for Bandoneon,
String Orchestra and Percussion,
“Aconcagua”

Hanzhi Wang accordion
I. Allegro marcato

I1. Moderato

III. Presto

Symphony No. 5 in D minor, Op. 47
I. Moderato

IL. Allegretto

III. Largo

IV. Allegro non troppo

*Commissioned by the League of American Orchestras with the generous support of

the Virginia B. Toulmin Foundation

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.
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Program Notes

Gity Razaz

Born March 22, 1986, in Tehran, Iran;
currently resides in New York City

Methuselah
(In Chains of Time)

Composed: 2023

First performance: May 20, 2023, with
Rafael Payare conducting the San Diego
Symphony

Estimated length: 10 minutes

Scored for 2 flutes and piccolo, 2 oboes,
English horn, 2 clarinets, bass clarinet,
2 bassoons, contrabassoon, 4 horns, 3
trumpets, 3 trombones, tuba, timpani,
2 percussionists (tambourine, bass and
tenor drum, tam-tam, glockenspiel,
suspended cymbal, vibraphone,
marimba, cymbals, tubular bells),
piano/celesta, harp, and strings

ranian-American composer  Gity

Razaz creates music shaped by ques-
tions of memory, identity, and transfor-
mation. Now based in New York City,
she studied at the Juilliard School and
later at the Curtis Institute of Music,
with mentors including John Corigli-
ano and Robert Beaser. She has written
for leading institutions including the
BBC Symphony Orchestra, San Diego
Symphony, and Washington National
Opera. Her work is rooted in Western
classical traditions but marked by a
strikingly personal approach to texture,
color, and pacing.

For Methuselah (In Chains of Time),

Razaz drew inspiration from an ancient
tree in California’s White Mountains
named after the long-lived biblical
patriarch—specifically, a 4,854-year-
old Great Basin bristlecone pine in the
Inyo National Forest, east of the Sierra
Nevada. When the composer saw a
photo of this tree in a Buddhist maga-
zine, she was “immediately struck by
the awe-inspiring shape of the trunk,
braided around its core and twisting
upwards from the bone-dry surface of
the rock-covered ground.” She notes
that “there is hardly any surrounding
vegetation, and the extreme climate—
Methuselah is located around 10,000
feet above sea level—makes the tree’s
longevity a true rarity.”

While composing her richly textured
score, Razaz kept thinking about “the
remarkable endurance of life, a single-
minded, unapologetic force whose sole
purpose is to perpetuate survival in
spite of all the odds,” and became fas-
cinated by “parallels in various aspects
of our world: the persistence of hope,
the striving for advancement, and the
fight for justice and betterment. Such
ideals essentially sprout from the same
impulse, embedded in our DNA: to
thrive.”

What to listen for

Methuselah begins with a descend-
ing gesture in the orchestra’s lowest
register. “I imagine that deep under the
rocky surface of the ground there must
be many far-reaching roots, perhaps
just as gnarled and twisted as the trunk
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and branches above,” writes the com-
poser. From this subterranean sonic
image, the music begins its “upward
journey,” developing a motive that
ascends and eventually arrives at a lyri-
cal violin solo. The melody unfolds at
the top of the instrument’s register and
represents “the precious persistence of
life beneath the rock-hard, twisted bark
of the tree.” Methuselah concludes as
this melodic strand dissolves “in tutti
chords across the orchestra,” as if sub-
siding into the landscape once more.

Astor Piazzolla

Born on March 11, 1921, in Mar del
Plata, Argentina; died on July 4, 1992,
in Buenos Aires, Argentina

Concerto for Bandoneon,
String Orchestra,

and Percussion,
“Aconcagua”

Composed: 1979

First performance: December 1979 in
Buenos Aires, with the composer as
soloist

Estimated length: 25 minutes

Scored for bandone6n, timpani,
triangle, giiiro, bass drum, piano, harp,
and strings

€€ Bf classic is what remains as a

model and universal is what
belongs to everyone for all time, Piaz-
zolla’s tango is universal and classi-
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cal music.” So declared the poet and
tango scholar Horacio Ferrer, one of
Piazzolla’s most enduring collabora-
tors. Indeed, Astor Piazzolla’s name has
become synonymous with the tango
itself—one of Argentina's most iconic
cultural exports—and his role in trans-
forming it rivals Johann Strauss Jr.s
elevation of the waltz. With unbounded
imagination and virtuosic flair, Piaz-
zolla reimagined tango as high art.

But tango defies easy definition. More
than a sensuous dance, it pulses with
paradox: the tension between strict
rhythmic control and melodic freedom,
between discipline and improvisation,
menace and melancholy. Rooted in the
slums and brothels of 19th-century
Buenos Aires, tango absorbed influ-
ences from Europe and Africa, eventu-
ally transcending class and geography.
Piazzolla’s music draws on this ten-
sion, making it central to his expressive
voice.

Born to Italian immigrants, Piazzolla
spent his early childhood in New York
City’s Little Italy. At eight, his tango-
loving father bought him a pawnshop
bandone6én—the concertina-like accor-
dion that would become his voice. By
his teens, Piazzolla was immersed in
both Bach and Duke Ellington. After
the family returned to Argentina in
1936, he quickly rose through the ranks
of Buenos Aires’ tango elite, performing
in Anibal Troilo’s celebrated orchestra.
Yet his restless drive for innovation
soon put him at odds with tango tradi-
tionalists.

He introduced daring harmonies,
rhythmic complexity, and contra-
puntal writing, drawing from jazz
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and modern classical music—from the
Baroque to Bartok. Piazzolla dubbed
this new hybrid nuevo tango, marked
by expanded forms and richer textures.
Rejecting the sacred acoustic makeup
of the tango orchestra, he brought in
electric guitar and favored a chamber
ensemble of bandonedn, violin, piano,
double bass, and electric guitar.

A pivotal moment came in 1954,
when Piazzolla studied composition
with Nadia Boulanger in Paris. She
famously urged him not to hide his tango
roots beneath classical pretension. Her
encouragement gave him license to build
an unapologetically personal idiom,
with the bandonedén as his analogue
to Mozart’s piano: an extension of the
self. Even had he never written a note,
his charismatic, often standing perfor-
mances—one foot raised on a chair—
would have earned him a place in tango
history.

The bandonedn itself embodies tango’s
contradictions. Invented in Germany in
the 19th century as a portable substitute
for the church organ, it migrated to the
docks and dance halls of Buenos Aires.
Piazzolla once likened it to his psy-
choanalyst: “I start playing and I blurt
everything out.”

He composed the Concerto for Ban-
doneén during one of his most cre-
atively fertile periods, in 1979—a time
when Argentina was under a brutal
military dictatorship marked by censor-
ship, repression, and the disappearance
of thousands of citizens. While Piaz-
zolla did not address politics overtly
in his music, his insistence on creative
autonomy and his stylistic hybridity
challenged expectations—musical and

cultural—in an era of rigid national-
ism and authoritarian conformity. The
nickname Aconcagua—a reference to
the highest peak in the Andes—was
later coined by Piazzolla’s publisher,
Aldo Pagani. Like Beethoven’s “Moon-
light” Sonata, the title was not the
composer’s own, but it fits: this is Piaz-
zolla’s bandoneoén elevated to summit
level.

What to listen for

Scored without winds or brass, the
concerto achieves a chamber-like
transparency that favors dialogue with
the soloist. The first movement opens
with bold, declamatory gestures from
the bandoneén, echoed and answered
by the ensemble. The music soon shifts
into more intimate exchanges, with
space for elaborate cadenzas woven
into the fabric before the initial mate-
rial returns with fresh authority.

The central movement reveals Piaz-
zolla—as composer and performer—
at his most lyrically introspective. A
meditative soliloquy from the soloist
unfolds over gently pulsing accompani-
ment. Harp, solo violin, and piano con-
tribute atmospheric color, conjuring a
nocturnal ambiance.

The finale begins as a bracing rondo
but detours into unexpectedly con-
fessional territory. Under the rasp of
the giiiro, the bandonedén breaks into
a rhapsodic lament—what Piazzolla
described as a moment of melancholic
vulnerability. But resolve follows. The
soloist draws the ensemble back in with
a stoic motif, and together they close
the concerto with resilient flair.
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Dmitri Shostakovich

Born on September 25, 1906, in St.
Petersburg, Russian Empire; died on
August 9, 1975, in Moscow, USSR

Symphony No. 5
in D minor, Op. 47

Composed: 1937

First performance: November 21,
1937, in Leningrad, with Yevgeny
Mravinsky conducting the Leningrad
Philharmonic

Estimated length: 45 minutes

Scored for 2 flutes (2nd doubling
piccolo), 2 oboes, 2 clarinets, E-flat
clarinet, 2 bassoons, contrabassoon,
4 horns, 3 trumpets, 3 trombones,
tuba, timpani, snare drum, bass
drum, cymbals, tam-tam, triangle,
glockenspiel, xylophone, piano, celesta,
harp, and strings

f Piazzolla’s Concerto for Bandonedn

asserts artistic freedom through an
audacious reimagining of tango, Dmitri
Shostakovich’s Fifth Symphony offers
a darker meditation on what it means
to compose under constraint. Written
more than four decades earlier in Stalin-
ist Russia, Shostakovich’s symphony
navigates a far more perilous land-
scape—where music could be a matter
of life or death. Yet both works affirm a
commitment to individual expression.
Beneath their surface differences—one
steeped in urban Argentine rhythms, the
other in brooding symphonic drama—
lies a shared commitment to emo-
tional truth within environments that
demanded conformity.

18 June 1, 2025

On January 28, 1936, the Soviet
newspaper Pravda ran a now-infamous
editorial under the headline “Muddle
Instead of Music.” A direct attack on
Shostakovich’s opera Lady Macbeth of
Mtsensk, the piece—widely assumed
to carry Stalin’s approval-marked
an abrupt end to the composer’s brief
reign as the poster child of Soviet mod-
ernism. His works were pulled from the
stage, commissions evaporated, and
with them any sense of artistic secu-
rity. The Fourth Symphony was shelved
before its premiere; the political cli-
mate had become too perilous to risk
provocation.

The stakes could not have been higher
when Shostakovich began his Fifth
Symphony in the spring of 1937. This
was his chance to re-enter public life and
reclaim legitimacy. He completed the
score in an astonishing three months.
When it premiered that November, the
audience responded with overwhelm-
ing emotion—some reportedly wept
during the Largo. The state interpreted
this as triumphant redemption, seizing
on the now-famous subtitle: “A Soviet
artist’s creative response to just criti-
cism.” Shostakovich never publicly con-
tradicted that phrase, though it almost
certainly wasn't his.

On its surface, the Fifth Symphony
appears to realign with the tenets of
Socialist Realism: clear structure,
accessible idiom, uplifting finale. But
underneath, it tells a far more com-
plicated story. This is music that folds
anguish into grandeur, irony into rhet-
oric. Whether by necessity or design,
Shostakovich discovered a new artistic
mode—one that could pass censorship



while speaking in code to those who
knew how to listen.

If the Fifth Symphony marks a “cre-
ative response to criticism,” its bril-
liance lies in the fact that the response
is double-edged. Shostakovich gave
the authorities what they demanded,
but on his own terms. His symphony
fulfills official expectations in form
while quietly pushing back in content.
In doing so, he created a work that
became emblematic of the moral and
artistic paradoxes faced by composers
under authoritarian regimes. The Fifth
remains one of the most haunting and
resonant works of the 20th century not
because it flatters power, but because it
dares to endure in its presence.

‘What to listen for

The Fifth Symphony opens with a
movement in modified sonata form,
built from just two core ideas: a severe
unison gesture in the strings, and a
melancholy violin melody. Jagged,
quasi-Baroque rhythms intensify the
starkness of this soundscape. (Mor-
rissey sampled this passage in his
1995 song “The Teachers Are Afraid of
the Pupils.”) These materials undergo
a long dramatic arc, cycling through
martial climaxes and retreating into
lyrical isolation.

March rhythms swell into bluster, but
ambiguity pervades: is this heroism or
anxiety? The coda, spare and tender,
features a striking duet between flute
and horn. Conductor Vladimir Spiva-
kov once heard a quotation from Car-
men’s “Lamour” in this moment—an
oblique comment on the hollowness of

state-mandated emotional ideals.

The second movement functions as a
bitter scherzo. A lumbering waltz gives
way to grotesque humor, its charm
undercut by instability and exaggerated
accents. The music echoes Beethoven’s
Fifth, but here the wit is sharp-edged,
even grotesque. What sounds festive
may just as easily be read as corrosive.

The Largo is the symphony’s emo-
tional epicenter. Scored without brass,
it creates a hushed, solemn atmosphere
with slow-moving string chorales and
harp punctuations. Solo woodwinds
offer plaintive phrases, isolated and
exposed. A slow crescendo leads to
a massive, emotionally raw climax,
before the movement dissolves into a
quiet epilogue. For many listeners, this
movement spoke most directly to the
unacknowledged suffering of life under
Stalin.

The finale opens in blazing D major,
with bombastic brass and timpani ham-
mering home a message of triumph. On
the surface, this is the “resolution” that
state censors expected: struggle over-
come, victory achieved. But the rep-
etition becomes overbearing, and the
tempo—marked Allegro non troppo—
feels dogged rather than ecstatic. Some
interpreters have slowed the last pages
dramatically to reveal the mechani-
cal insistence beneath the heroism. In
his controversial Testimony, Solomon
Vollkov described the ending as “some-
one beating you with a stick, saying
‘Your job is to rejoice!””

Program notes © 2025 Thomas May
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Four Seasons Arts
Classical Music Recitals and Chamber Concerts
Highlighting the world's cultural, racial and ethnic diversity

Upcoming Concerts:

Ny

Rochelle Sennet, Nathan Amaral, Galvin Cello
Piano Violin Quartet
Sat., Oct. 11, 2025 Sat., Oct. 25, 2025 Sat., Nov. 8, 2025
at 3pm at St. John's at 3pm at the at 3pm at St. John's
Presbyterian Church Berkeley Piano Club Presbyterian Church

Full series schedule at fsarts.org

MAKE A SPECIAL GIFT:
SPONSOR A MUSICIAN CHAIR!

A Chair Sponsorship is the most visible show of support
for Berkeley Symphony musicians.

Sponsor names are listed in the concert program
alongside their sponsored musician and are included in
all listings of Symphony donors. Annual sponsorships
range from $2,500 to $10,000.

Email us at infoeberkeleysymphony.org for more information
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Music Director Joseph Young

P owerful, precise, and deeply expres-
sive, American conductor Joseph
Young stands out with dynamic perfor-
mances that boldly reframe the classical
canon, pairing established composers
with new and emergent voices to create
contemporary narratives that consis-
tently draw new and diverse audiences.

In the 2024/25 season, Young has
debuts and return engagements with
the National Philharmonic, Orquesta
Sinfénica RTVE, the Liverpool Phil-
harmonic, and the Louisville Orches-
tra, among many others. He makes his
Lyric Opera of Chicago debut conducting
Jeanine Tesori and Tazewell Thompson’s

opera Blue, which he led to great acclaim
with the Washington National Opera.
In summer 2024, he led the Cincinnati
Symphony Orchestra in the Cincinnati
Opera’s world-premiere staging of Paul
McCartney’s Liverpool Oratorio.

Recent engagements include debuts
with the San Francisco Symphony, Seat-
tle Symphony, the LA Phil at the Holly-
wood Bowl, National Symphony Orches-
tra, New Jersey Symphony, Detroit
Symphony, the Sphinx Symphony,
Orquestra Sinféonica do Porto Casa
da Miusica (Portugal), and the Mzansi
National Philharmonic Orchestra (South
Africa).

Young is the Music Director of Berke-
ley Symphony, a role he has held since
2019. Also a noted music educator, he is
the Artistic Director of Ensembles and
Chair of the Conducting program at the
Peabody Conservatory. His long-time
affiliation with Carnegie Hall’s National
Youth Orchestra (NYO2) culminated in
2023 with his Carnegie Hall debut, fol-
lowed by the group’s first international
tour to the Dominican Republic.

Young began his career as a League of
American Orchestras Conducting Fellow
with the Baltimore Symphony and Buf-
falo Philharmonic, and went on to roles
with the Atlanta and the Phoenix sym-
phonies. He holds an Artist’s Diploma
from the Peabody Conservatory. Men-
tors include Jorma Panula, Robert
Spano, and Marin Alsop, with whom he
maintains an artistic partnership. He
sits on the board of New Music USA.
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Guest Artist & Composer

Hanzhi Wang, accordion

Acclaimed for her “staggering vir-
tuosity,” Hanzhi Wang is the only

accordionist to ever win a place on the
roster of Young Concert Artists in its
60-year history. An ambassador for her
instrument, Wang has been praised
for her captivating stage presence and
performances that display passion and
finesse.

A groundbreaking artist, Wang’s
other firsts include being named Musi-
cal America’s “New Artist of the Month,”
an interview and performance on the

22 June 1, 2025

2,145th episode of New York WQXR’s
Young Artists Showcase as the first solo
accordionist on the program, and the
Naxos label’s first-ever solo accordion
CD, On the Path to H.C. Andersen, which
was nominated for the prestigious DR
(Danish Radio) P2 Prize in 2019.

A first-prize winner of the 2017 Young
Concert Artists Susan Wadsworth Inter-
national Auditions, Wang debuted in
New York in The Peter Marino Concert at
Carnegie Hall’s Zankel Hall. Her Wash-
ington, DC debut opened the 40th Anni-
versary Young Concert Artists Series at
the Kennedy Center, co-presented with
Washington Performing Arts. She holds
the Ruth Laredo Prize and Mortimer
Levitt Career Development Award for
Women Artists of YCA.

Wang has performed recitals at UC
Santa Barbara’s Lively Arts, Stanford
Live, Bravo! Vail, Krannert Center, and
Candlelight Concert Society. Upcom-
ing recitals include the Artist Series
Concerts of Sarasota and a concert with
YCA saxophonist, Steven Banks, at The
Morgan Library & Museum in New York
City. Wang has appeared as a soloist
with the Oregon Music Festival, Victoria
Symphony, Cantori, Chamber Orches-
tra of the Triangle, Sinfonia Gulf Coast,
and Iris Orchestra, and next season
performs with the Hawaii Symphony,
Erie Philharmonic, and Reno Chamber
Orchestra.

Wang won the First Prize at the 4o0th
Castelfidardo  International  Accor-
dion Competition in Italy. She inspires



the next generation of accordionists
with lectures, performances, and mas-
ter classes at the Manhattan School of
Music, Royal Danish Academy of Music,
Ghent
Music Conservatory (Belgium), Norway,
and Portugal. Composers Martin Lohse,
James Black, and Sophia Gubaidulina

Tianjin Music Conservatory,

have written and dedicated works to her.

Wang earned her Bachelor’s degree at
the China Central Conservatory of Music
in Beijing. She completed her Master’s
degree and Soloist Diploma at the Royal
Danish Academy of Music in Copenha-
gen with the renowned accordion pro-
fessor Geir Draugsvoll, where she also
served as an assistant teacher at the
Academy.

Gity Razaz, composer

Her music hailed as “ravishing and
engulfing” (New York Times) and
of an “uncompromising beauty” (BBC
Music Magazine), Gity Razaz composes
music that ranges from concert solo
pieces to large symphonic works. Ms.
Razaz’s music has been commissioned
and/or performed by the BBC Symphony
Orchestra, cellist Alisa Weilerstein,

Seattle Symphony, San Diego Sym-
phony Orchestra, Washington National
Opera, National Sawdust, Philadelphia
Chamber Music Society, former cellist of
the Kronos Quartet Jeffrey Zeigler, cel-
list Inbal Segev, violinist Jennifer Koh,
League of the American Orchestras, vio-
linist Francesca dePasquale, Metropolis
Ensemble, Albany Symphony Orchestra,
Juilliard Symphony Orchestra, Ameri-
can Composers Orchestra, and Amster-
dam Cello Biennale among many others.

Recent works include a piece for Alisa
Weilerstein and her ground-breaking
project Fragments, a commission from
BBC Symphony Orchestra under Sakari
Oramo for the prestigious Last Night of
the BBC Proms at London’s Royal Albert
Hall, and a world premiere with San
Diego Symphony under Rafael Payare as
part of an ambitious multiple-orchestra
spanning initiative from the League
of American Orchestras. Upcoming
commissions include a collaboration
with Israeli Chamber Project and the
Grammy-winning tenor, Karim Sulay-
man, as well as a concerto for flautist
Sharon Bezaly and London’s Wigmore
Soloists.
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Ms. Razaz was named a 2022 “Ris-
ing Star” by BBC Music Magazine. Her
compositions have earned numerous
national and international awards, such
as the Andrew Imbrie Award from the
American Academy of Arts and Letters
that is “is given to a composer of dem-
onstrated artistic merit in mid-career”,
the Jerome Foundation award, the Libby
Larsen Prize in 28th International
Search for New Music Competition, the
Milwaukee Symphony Orchestra Com-
poser Institute, Juilliard Composers’
Orchestra Competition, multiple ASCAP
Morton Gould Young Composer awards,
ASCAP Plus Awards, Juilliard’s Palmer
Dixon Award for the outstanding com-
position of the year in 2010 and 2012,
as well as special recognition from the
Brian Israel Composition Prize, Marga-
ret Blackburn Memorial Competition,
the League of Composers (ISCM), to
name a few.

Ms. Razaz’s debut album, “The
Strange Highway,” which was recently
released on Sweden’s preeminent BIS

INTERESTED IN
ADVERTISING WITH
BERKELEY SYMPHONY?

email:
Marketing@BerkeleySymphony.org
or call:
510.841.2800
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Records, has garnered international
praise. As described by BBC Music
Magazine, “There’s an uncompromising
beauty to these works by the Iranian-
born American composer, the opening
title work, for cello octet, is a wild rhyth-
mic ride, while the closing Metamor-
phosis of Narcissus offers some fantas-
tic musical storytelling. Impressive.”

Aside from her ongoing engagements
in composition, Ms. Razaz is also active
as a teacher and an educator. She has
appeared as a guest artist presenting
master classes across the nation while
teaching composition privately in New
York. Ms. Razaz joined the faculty of
Ramapo College of New Jersey, where
she taught music theory and ear train-
ing in 2012-2013, and served on the
advisory committee for the American
Federation of Teachers Graduate Schol-
arship. From 2017-2021, Ms. Razaz
offered composition teaching and men-
torship for the Luna Composition Lab,
a program founded in partnership with
the Kaufman Music Center, while hold-
ing a teaching artist position at the New
York Philharmonic’s Very Young Com-
posers Program. She is a composition
faculty at Mannes School of Music prep
division and has served as composer
and jurist for the Irving M. Klein Inter-
national String Competition.

Iranian-American composer Gity
Razaz started her musical studies in
piano at a young age and began compos-
ing music at age nine. She received her
Bachelor and Master of Music in Com-
position from The Juilliard School. She
has studied with Samuel Adler, Robert
Beaser, and John Corigliano.
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About Berkeley Symphony

Berkeley Symphony is unique among Bay Area and American orchestras for its
commitment to innovation, community, and excellence. Founded in 1971 in the
intellectual and artistic nexus of Berkeley, California, the Orchestra is committed
to performing, premiering, and commissioning new music that reflects the cultural
diversity and heady creative climate of its home city.

Berkeley Symphony entered a new era in the 2019/20 season under the leadership
of Joseph Young, whose February 2019 debut was acclaimed by critics and audiences
alike. In addition to building on the Orchestra’s artistic innovation, creativity, and
adventurous programming, Maestro Young, Berkeley Symphony’s fourth Music Direc-
tor in its 50-year history, is committed to amplifying the voices of underrepresented
artists as well as telling diverse stories that reflect the local community.
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JUST ANNOUNCED:  Perieley
OUR NEXT SEASON! """~

SYMPHONIC SERIES 25

FIRST CONGREGATIONAL CHURCH OF BERKELEY

VISIONS OF ELYSIUM  SEPT 14 2025 « 4.00 PM
SAMY MOUSSA « ALYSSA WEINBERG + TCHAIKOVSKY « BEETHOVEN SEASON

DINA GILBERT, GUEST CONDUCTOR + GABRIEL CABEZAS, CELLO

REFRACTED LIGHT OCT 5 2025 + 4:00 PM
SAMUEL ADAMS + YAZ LANCASTER « HAYDN

EDWIN OUTWATER, GUEST CONDUCTOR - HELEN KIM, VIOLIN

NOV 16 2025 - 4:00 PM
JUAN PABLO CONTRERAS * R. STRAUSS * MISSY MAZZOLI « SHOSTAKOVICH
, GUEST CONDUCTOR - , SOPRANO

JAN 25 2026 + 4:.00 PM
HUANG RUO + CLARICE ASSAD « DVORAK
, GUEST CONDUCTOR - » GUITAR

CHAMBER SERIES

PIEDMONT CENTER FOR THE ARTS

ROOTS AND RESONANCES FEB 22 2026 « 4:00 PM
SAMUEL ADAMS, CURATOR
FRENCH CONNECTIONS MAR 22 2026 « 4:00 PM
DIANNE NICOLINI, CURATOR
APR 12 2026 « 4:00 PM
» CURATOR
MAY 312026 « 4:00 PM
, CURATOR
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HOW TO GET YOUR 25/26 TICKETS

SUBSCRIPTIONS ARE ON SALE NOW!

CURRENT SUBSCRIBERS:
Renew by calling the box office: (510) 841-2800

NEW SUBSCRIBERS:
Purchase your subscription online: berkeleysymphony.org

SYMPHONIC SERIES SUBSCRIPTIONS

Section A Front and center - best seats in the house $280
Section B Orchestra and balcony seats - a great deal $180
Section C  Bargain seats in rear orchestra and balcony $92
Section D Upper balcony seats for a steal! $48

25/26 VIP SYMPHONIC RECEPTION ACCESS

This purchase includes access to exclusive receptions for

each concert. You'll enjoy refreshments in a relaxed, $100
elegant setting and have a chance to meet each

Symphonic Series concert’s guest conductor!

25 CHAMBER SERIES SUBSCRIPTION
Berkeley Symphony’s Chamber Series

concert seating is first come first serve. $120
Subscribers enjoy savings of $40 off of
single ticket pricing!

SEASON

Any questions? Give us a call! (510) 841-2800

June 1, 2025
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programming of Lerkeley Jymplory
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3078 Claremont Avenue at the Uplands
Berkeley, California 94705 (510) 547-2293

BRING IN THIS AD TO RECEIVE A

10% DISCOUNT
ON ANY PURCHASE OF GIFTS AND FLOWERS
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Pre-Concert Talk

Paul Dresher, pre-concert talk
host

Paul Dresher is an internationally
active composer noted for his abil-
ity to integrate diverse musical influ-
ences into his own coherent style. He
pursues many forms of musical expres-
sion including experimental opera/
music theater, chamber and orchestral
composition, live instrumental electro-
acoustic music, musical instrument

invention, and scores for theater and
dance. A recipient of a Guggenheim Fel-
lowship in Composition in 2006, he has
received commissions from the Library
of Congress, St Paul Chamber Orchestra,
Spoleto Festival USA, Kronos Quartet,
SF Symphony, SF Ballet, Present Music,
Margaret Jenkins Dance Company,
Brenda Way/ODC Dance and Chamber
Music America. He has had his works
performed at the New York Philhar-
monic, Los Angeles Philharmonic, the
Festival d ’Automne in Paris, the Brook-
lyn Academy of Music’s Next Wave Festi-
val, and the Minnesota Opera.

Recent works include Global Moves
(2022) for the Margaret Jenkins Dance
Company, Breathing at the Boundar-
ies (2020) created with Rinde Eckert,
Alexander V. Nichols, Michael Palmer
and the Margaret Jenkins Dance Com-
pany; Crazy Eights & Fractured Sym-
metries, commissioned and premiered
by Berkeley Symphony in 2016; Fam-
ily Matters (2014), a duo for TwoSense
(cellist Ashley Bathgate and pianist Lisa
Moore); and Two Entwined (2011), com-
missioned by pianist Sarah Cahill and
premiered at the Spoleto Festival USA.

free to all ticket holders.

FREE PRE-CONCERT TALKS — 1 HOUR BEFORE

These informative and engaging pre-concert talks offer fascinating insights
into the music you are about to experience. Learn about the program’s cultural
and historical context, along with guided listening. Additionally, there will be
live interviews with guest artists, composers, and orchestra musicians! Music
talks take place one hour before all Symphonic Series concerts. Admission is
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Music in the Schools

Crafted in partnership with Berkeley Unified School District, Berkeley Sympho-
ny’s Music in the Schools (MITS) program provides a comprehensive and inclu-
sive music curriculum to over 4,700 Berkeley public school students each year and is
recognized by the League of American Orchestras as one of the country’s top music
education programs. Ming Luke has served as the Education Director since 2007 and
continues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation
and engagement drops more significantly than in other populations: the beginning
of fourth grade, when students select instruments in band and orchestra, and high
school seniors interested in music as a college path and career.
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LEGACY SOCIETY

JOINING THE LEGACY SOCIETY IS AN INVESTMENT IN THE FUTURE OF
BERKELEY SYMPHONY.

Berkeley Symphony’s Legacy Society is a group of committed supporters
who ensure the future of your Symphony. By joining the Legacy Society
and including Berkeley Symphony in your estate planning, you reap the
rewards of substantial tax benefits today and Berkeley Symphony receives
invaluable financial stability in the future. Legacy Society members have
the satisfaction of knowing that, through their gift, they are leaving a
legacy that provides music for generations to come.

Pledge any portion of your legacy to keep Berkeley Symphony playing for
the next 50 years.

Contact legacy@berkeleysymphony.org & e rke [ey

for more information or call (510) 841-2800 SYMPHONY

Just call our Berkeley experts to plan
your perfect island getaway on Princess®

GOING
PLACES

510.848.9000
gptravel.com
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SEE THE
POSSIBILITIES

eyecare.berkeley.edu

Berkeley

UNIVERSITY OF CALIFORNIA, BERKELEY
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Annual Support

Thank You

Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a

part of our donor family!

The following reflects gifts and pledges received from May 1, 2024 through April 30,

2025.

$25,000 and above

Anonymous

Susan & Jim Acquistapace

Gordon Getty

Kathleen G. Henschel & John W. Dewes

$10,000 and above

Natasha Beery & Sandy McCoy

Susan & Ronald Choy

Kathleen Crandall & Lori Gitter

Edith Jackson & Thomas W. Richardson Jr.
Michele Lamarre & Brent Townshend
Amelie C. Mel De Fontenay & John Stenzel
Lisa R. Taylor

Paul Templeton & Darrell Louie

Ama Torrance

Edward Vine & Ellen Singer-Vine

S. Shariq Yosufzai & Brian James

$5,000 and above

Mr. David Burkhart

Suzanne & Italo Calpestri

Jane Hammond

Gail S. & Robert B. Hetler
Mark & Lynne Humphrey
Elaine Jackson

Nina Grove & Kenneth Johnson
Bela & Shikiri Hightower-Gaskin
Janet Maestre

Mary Murtagh

David Nicolls

Pat & Merrill Shanks

Jan Shohara

Alison Teeman & Michael Yovino-Young
Sara Webber & Leif Brown

$2,500 and above
Anonymous

Marion Atherton & John Reager
Joe & Sue Daly

Jack & Ann Eastman

Daniel & Kate Funk

Ellen Hahn

Alan Harper & Carol Baird
Buzz & Lisa Hines

Arthur & Martha Luehrmann
Helen Marcus

Anna Mok

Michael O'Hare & Deb Sanderson
Michel Taddei

$1,000 and above

Anonymous (2)

Catherine Atcheson & Christian Fritze
Mark & Cynthia Anderson

Judith L. Bloom

Michele Benson

Wendy Brewer & Charles Crane
Joy Carlin

Marilyn & Richard Collier

John & Charli Danielsen

Blaine Devine & Nancy KD Lemon
Paul Dresher & Philippa Kelly
Allison Foster & Family

Mary & Stanley Friedman
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$1,000 and above (continued)
Theresa Gabel & Timothy Zumwalt
Sophie Hahn & Eric Bjerkholt
Dixie Hersh

Christopher & Krysten Karachale
Dawud Lankford

Jeffrey S. Leiter

Sukey Lilienthal & David Roe
Sandy & Christiana MacFarlane
Susan & John Malick

Lois & Gary Marcus

Brad McCullough

June McDaniels

Jane & Bill Neilson

James Parrish Smith

Anja Plowright

Catherine C. Ronneberg

Ginny & William Schultz

Carolyn Spitz

Ms. Elouise D. Wilson

$500 and above

Ms. Debbie Dare

Betsy Dixon

Carolyn Doelling

Beth & Norman Edelstein
Calvin Eng & Deborah Sperber
Paul Fogel

Ednah Beth Friedman
Deborah Gould

Patrick R. McCabe

Laura McCreery

Emily & Brian McKibben
Denise & Peter Montgomery
Noel & Penny Nellis

Linda Quan & John Qualtrough
Thomas & Mary Reicher
Stephen & Linda Rosen
Scott Sparling

James Taylor

Emily Warden

David & Pennie Warren
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$250 and above
Anonymous

Patricia & Ronald Adler
Linda & Frank Ballentine
Joan Balter

Tom Bates & Loni Hancock
Martin Benvenuto & Chuck Beazell
Marian Beildeck

Setenay Bozkurt

Richard & Christine Colton
Beth Crovitz

Franklyn & Joslyn D’Antonio
Jane & Paul Davis

Patti Engle

Eugene Fassiotto

Patricia Kates

Patricia Maloney

Joel Myerson & Peggy Radel
Ms. Ruth Okamoto Nagano
Craig N. Oren

Marcos Saenz & Kirsten Shallenberg
Julie & Rene Schaub
Margaret Seely

Kieron Slaughter

Eugene Sor

Marta Tobey & Roger Ramey
Deborah & Bob Van Nest

Liz Varnhagen

Mr. Gary Lee Wendt-Bogear

$100 and above
Anonymous (4)

John Beviacqua

Mike & Ruth Botchan

Ms. Audrey Burkhart

Mark Chaitkin & Cecilia Storr
Ms. Carol Christ

Mr. Peter Cook

Chris & Lynn Crook
Richard Diamond

Paula & James R. Diederich
Robert & Loretta Dorsett
Marec Ellis



Dan Flanagan

Jeffrey Gilman & Carol Reif
Rose Marie Ginsburg
Edward Gordon

Mr. John Stephen Gravell
William & Judith Hein
William Hill

Anne Hollingsworth
Kathy Huff

Judy Hunt

Mayor Adena Ishii

Ana Jackson

RocQuel Johnson

Mr. Paul S. Kibel

Andrew Lazarus & Naomi Janowitz
Hannah Lincecum

Jimmy Loépez Bellido

John MacLennan

Kim & Barbara Marienthal
Wendy Markel

James & Jayne Matthews
Junichi & Sarah Miyazaki
Emma Moon

Mykael L. & John Moss
Stephen Murphy

Murrey E. Nelson

Camille Peterson

Wendy Polivka

Jo Ann & Buford Price
James & Caren Quay
Terry Rillera

Duffy Ross

Steven F. Scholl

Ms. Bonnie L. Shershow
Robert Sinai & Susanna Schevill
Silvia Sorell & Daniel Kane
Ward & Deborah Spangler
Ruju & Sameer Srivastava
Diane Stair & Safir Ahmed
Bruce Stangeland

Lynn Stelmah

Roger Stoll

Tim & Asaki

Delia Taylor

Nancy Turak

Lisa Vandenberg
Carolyn Von Damm
Rona Williams

HONOR
& MEMORIAL GIFTS

In loving memory of John Collins

David Nicolls

In honor of Ellen Singer-Vine
Lisa Canin & Robert Hoffman

In memory of Susan Hone
Craig N. Oren

In honor of Janet Maestre
Silvia Sorrell & Daniel Kane

In honor of Kathy Henschel
& John Dewes
Calvin Eng & Deborah Sperber

In honor of Natasha Beery &
Sandy McCoy
Alan Harper & Carol Baird

INSTITUTIONAL GIFTS
Alameda County Arts Commission
Berkeley City Council

Bernard E & Alba Witkin Charitable
Foundation

Bill Graham Memorial Foundation
Blue Shield of California

Chevron

Crowden Music Center

The Familian Levinson Foundation
The Friendship Fund

The Grubb Co.

Ifshin Violins

Jewish Community Federation

June 1, 2025
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INSTITUTIONAL GIFTS

(continued)

Leo J. and Celia Carlin Fund
Music Performance Trust Fund
National Endowment for the Arts
Pacific Harmony Foundation
Panoramic Interests

Piedmont Center for the Arts
Piedmont Post

Red Oak Opportunity Fund

The Tides Foundation

IN-KIND DONORS

Special thanks to these individuals and
businesses whose generous donations of
goods and services are crucial in helping
Berkeley Symphony produce concerts
and education programs while keeping
expenses as low as possible.

Susan & Jim Acquistapace
Berkeley Times
Chocolaterie

Kathleen Crandall
Crowden Music Center
Ruth and Burt Dorman
William Knuttel
Piedmont Post

Sexton Real Estate
Lisa R. Taylor

Joseph Young

We thank all who contribute to Berkeley
Symphony, including those giving up to $100
annually and those whose gifts have been
recetved since press time. Recognition levels
exclude fundraising event auction item pur-
chases and purchases of base-level tickets
to fundraising events. While every attempt
has been made to assure accuracy in our list
of supporters, omissions and misspellings
may occur. Please call 510.841.2800 x305 to
report errors. We appreciate the opportunity
to correct our records.
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BERKELEY SYMPHONY
LEGACY SOCIETY

Legacy giving helps to ensure that
Berkeley Symphony’s music and educa-
tion programs will continue to delight
and inspire for generations to come. We
are deeply grateful to those who have
made bequests to Berkeley Symphony as
part of their estate planning.

Legacies Pledged

Gertrude Allen

Philip Anderson

Joan Balter

Norman Bookstein

Kathleen Crandall & Lori Gitter
Dianne Crosby

Kathleen G. Henschel

Buzz & Lisa Hines

Kenneth Johnson

Jeffrey Leiter

Janet Maestre

Sandy McCoy

Ellen Singer-Vine & Edward Vine
John Stenzel & Amelie Mel de Fontenay
Tricia Swift

Lisa R. Taylor

Jim Tibbs

S. Shariq Yosufzai & Brian James
Lisa Zadek

Legacies Received

John W. Dewes, living legacy
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel

Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway

Harry Weininger



erkeley

SYMPHONY

BERKELEYSYMPHONY.ORG
i ORBY CALLING
i (510) 841-2800.

NOVW, INVEST FOR THE FUTURE.

When the Berkeley Promenade Orchestra played its first concert
in 1971, no one could have predicted the trajectory that would
follow. Since these humble beginnings more than 50 years ago,
Berkeley Symphony has touched countless lives with inspiring
concerts full of adventurous programming and a passionate
commitment to music education in our public schools. As we
look to Berkeley Symphony’s future, we are challenging
ourselves to make symphonic music more accessible to the
Berkeley community, and to create new opportunities for a
greater diversity of composers, musicians, and guest artists who
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life
by making a donation. Your generous support will help set the
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity,
and delight the spirit.
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Administration & Creative Staff

Joseph Young, Music Director

Marion Atherton, Executive Director

Ming Luke, Education Director

Gillian Eorwyn, Director of Development and Communications
Marcos Saenz, Operations Manager

Charlie Heinz, Box Office and Patron Services Manager
Linda Ballentine, Finance Manager

Franklyn D’Antonio, Personnel Manager

Giulia Chiappetta, Marketing and Administrative Assistant
Laili Gohartaj, Grant Writer

Quelani Penland, Librarian

Julie Richter, Press Relations

Belen Islas, Cristo Rey De La Salle Work-Study Intern

Zion Estes, Cristo Rey De La Salle Work-Study Intern

PROGRAM

Andreas Jones, Design & Production
Thomas May, Program Notes
Krishna Copy Center, Printing

CONTACT

erkeley

SYMPHONY

1919 Addison St., Suite 201, Berkeley, CA 94704
510.841.2800
info@berkeleysymphony.org

ind us.on () () ©) (&)
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Learn more
about this
season and
sign up for
our mail list




LUXURY ASSISTED LIVING & MEMORY CARE

Discover the Community
You've Imagined...

Welcome to Berkeley's newest luxury senior living community—where
24/7 personalized care, artisanal culinary experiences, and an elegant
yet welcoming atmosphere come together in perfect harmony.

AMENITIES & SERVICES
e 24/7 Personalized Care ¢ Indoor & Outdoor Dining

* Sky Terrace & Lounge e Art Studio
* Fitness Center * Movie Theater
e Transportation * Physical Therapy Studio

NEW TO BERKELEY - OPENING SOON

=

' THE VY Call 510.288.9875

Dewkeley to Tour Today!
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WORKING TOGETHER TO STRENGTHEN
OUR COMMUNITY




