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Thank you for joining us for the final concert of our 
2024/25 season. I look forward to sharing this rich and 

colorful program with you!

I hope you will recognize Duke Ellington’s great jazz 
standard, Solitude. Morton Gould’s arrangement layers 
nuanced orchestral colors with rich harmonies for a truly 
stunning rendition. Jimmy López Bellido’s Aurora Violin 
Concerto is a feast for the eyes and the ears. Performed 
here by our wonderful guest soloist Leticia Moreno, the 
radiant concerto pairs with a shimmering light show to 

paint a portrait of the Aurora Borealis. We will finish today’s journey with Modest Mus-
sorgsky’s wonderful Pictures at an Exhibition, orchestrated by Maurice Ravel.

We have such a fantastic and adventurous musical community here in Berkeley, who 
have been so supportive of our programs, so I want to dedicate this program to you. 
Thank you for sharing the afternoon with me, and for being a part of the Berkeley Sym-
phony community.

—Joseph Young

Message from the Music Director
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Are Your Investments in Tune  
with Your Goals and Values? 

Marc Roth, Partner at Atlas Capital Advisors LLC,  
is a longtime subscriber and supporter of  

Berkeley Symphony and Music in the Schools.

38 Keyes Avenue, Suite 200, San Francisco, CA 94129
415.354.2400   marc@atlasca.com   www.atlasca.com

Let Us Help You Achieve Your Goals.
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Lisa Zadek
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Larisa Kopylovsky
Amber Chang
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Julia Churchill
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Visit our store:
Tuesday–Saturday, 11am–5pm

1345 Eighth St., Berkeley, CA 94710
Mention the Berkeley Symphony

and receive 15% off.

Wearable Art for Your 
Colorful Life

Live colorfully
Shop colorfully!

Shop 24/7 at laurelburchstudios.com

Michael’s positive & insightful approach has helped  
countless students expand their Musical vision,  

often worlds beyond what they originally iMagined... 
                                               — Jeff langley (Music dept. chair, sonoMa state university)  

Piano/Keyboard • Voice • Percussion 
coMposition/songwriting • theory         
 iMprovisation for all instruMents

Jazz • classical • gospel • blues • pop 
world Music

Michael SMolenS  510-684-4852
www.secondsightmusic.net

five decades of experience • all levels welcoMe
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23/24 Season Sponsors

Berkeley Symphony extends its deep appreciation to 
the following companies and individuals whose generous support 

has made the 23/24 Season possible:

Laura & Paul V. Bennett

Kathleen G. Henschel & John W. Dewes

Gordon Getty

The Estate of Richard & Joan Herring

Rose Ray & Robert Kroll

S. Shariq Yosufzai & Brian James

Anonymous

Media Sponsor

Official Wine Sponsor

Heartfelt appreciation to Berkeley Symphony’s longtime official florist Jutta Singh. 
Thank you for your many years of service!
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Be Curious.  Be Inspired.  Be Yourself.

v

2727 College Ave., Berkeley, CA 94705
(510) 841-8489

www.maybeckhs.org

M A Y B E C K
H I G H  S C H O O L
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  Joseph Young Conductor

Duke Ellington Solitude (arr. Morton Gould)

Jimmy López Bellido Aurora Concerto for Violin and Orchestra
 (West Coast Premiere)
 I. Equatorialis
 II. Borealis
 III. Australis

 Leticia Moreno violin

Intermission

Modest Mussorgsky Pictures at an Exhibition (arr. Ravel)
 Promenade—The Gnome
 Promenade—The Old Castle
 Promenade—Tuileries (Children’s Quarrel after Games)
 Bydlo (Cattle)
 Promenade—Ballet of Unhatched Chicks
 “Samuel” Goldenberg and “Schmuÿle”
 Promenade—Limoges. The Market (The Great News)
 Catacombs (Roman Tomb)—With the Dead in a Dead  

       Language
 The Hut on Hen’s Legs (Baba Yaga)
 The Bogatyr Gates (In the Capital in Kiev)

Today’s concert is being recorded for broadcast on KALW 91.7 FM at a later date. 

Today’s performance is made possible by the generous support of
Deborah Gould • Patricia & Merrill Shanks • Lisa R. Taylor
Brent Townshend & Michèle Lamarre • Mr. David Burkhart

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

Today’s Program
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Special Rate for Symphony  
Audience. Book through 

www.BerkeleySymphony.org
.........................................

all Suite Hotel

Dinner • Cocktails  
Stunning Views 
Live Music • Good Times

Located on the 12th floor of  
the new Residence Inn Berkeley  
2121 Center St. • Open daily 4:30

THE ONLY ROOFTOP   LOUNGE IN BERKELEY

The East Bay’s Best New Bar  
of 2022  (Berkeleyside.org)
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Program Notes

Edward Kennedy “Duke” 
Ellington
Born on April 29, 1899, in Washington, 
D.C.; died on May 24, 1974, in New York 
City

Solitude 
(arranged by Morton Gould)

Composed: 1934; arranged by Morton 
Gould in 1946

First recorded: on January 10, 1934, by 
Duke Ellington and His Orchestra for 
Victor Records in Chicago

Duration: c. 4 minutes

Scored for harp, celesta, and strings

“We had arrived in a Chicago 
recording studio [in Janu-

ary 1934] . . . with three numbers ready 
and a fourth needed,” Duke Ellington 
recalled in Music Is My Mistress, his 
autobiography published in 1973. “The 
band ahead of us went into overtime, 
which gave me an opportunity to do my 
fourth number. So, standing up, lean-
ing against the studio’s glass enclosure, 
I wrote the score of Solitude in twenty 
minutes.”

Thus was born one of Ellington’s most 
enduring compositions. “After we played 
and recorded it the first time,” he adds, 
“I noticed that everybody in the studio 
was moved emotionally. Even the engi-
neer had a tear in his eye . . .”

Solitude, whose title was suggested 
on the spot by Ellington’s trumpeter 
Artie Whetsel, has inspired countless 

interpretations as a jazz standard 
(including versions by Louis Armstrong, 
Billie Holiday, Aretha Franklin, and 
many other legends). Already later that 
year, they released a second recording 
for Brunswick Records that climbed to  
no. 2 on the charts in 1935. The lyr-
ics that were later added are cred-
ited to Eddie DeLange, an American 
bandleader and lyricist, and Irving 
Mills, Ellington’s agent. Ellington him-
self did not record the vocal version until 
1940 (featuring Ivie Anderson).

The astoundingly prolific Ellington 
was able to keep the music going despite 
the headwinds of these years of the 
Great Depression. But that backdrop is 
unmistakable in the melancholy tone 
that Ellington crystallizes so unfor-
gettably (even though the early sheet 
music characterized the piece as a “fox 
trot”). Writes his late biographer Terry 
Teachout: “A Mood Indigo-style lament 
of hushed, almost hymnic solemnity, 
Solitude is also an example of Ellington’s 
unswerving determination to go his own 
musical way.”

What to listen for

The American musical polymath Mor-
ton Gould (1913-96) made the arrange-
ment of Solitude that we hear for string 
orchestra, harp, and celesta for the 
Columbia Masterworks recording String 
Time, which was released in 1947 (it also 
included an arrangement of Ellington’s 
Sophisticated Lady).

Gould appends a brief, atmospheric 
introduction with harmonic side-steps 
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Individual Services • Business Services • Tax Services • Quickbooks Services

BERKELEY, CA TAX STRATEGY/PREPARATION FIRM

We are a full-service tax preparation and consulting firm licensed in CA.  
We offer a broad range of services for business owners, executives,  
and independent professionals. We are affordable, experienced and  
friendly. Please call us today   —we will be happy to  
offer you a  free initial consultation.

510.775.1638
dfisher@fisherandcollp.com

 www.fisherandcollp.com

1172 San Pablo Ave. 
Ste. 100, Berkeley

Upcoming Concerts:

Four Seasons Arts 
Classical music recitals and chamber concerts

Programming that highlights the world’s cultural,  
racial and ethnic diversity 

Astrid Schween, Cello
Sat., Sep. 7, 2024  

at 3pm at St. John’s  
Presbyterian Church

Telegraph String Quartet
Sat., Sep. 28, 2024  

at 3pm at the  
Berkeley Piano Club

Daniel Hsu, Piano
Sat., Nov. 9, 2024  

at 3pm at St. John’s  
Presbyterian Church

Full series schedule at fsarts.org
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before the ballad proper begins, which 
is echoed near the end as well. Muted 
strings and tremolos are used to vary 
the texture, adding a hint of Mahler and 
giving another perspective to Ellington’s 
immortal song.

Jimmy López Bellido
Born: October 21, 1978; resides in 
Berkeley, California

Aurora 
Concerto for Violin and Orchestra
Composed: 2017

First performance: May 3, 2019, with 
Leticia Moreno as the soloist and Andrés 
Orozco-Estrada leading the Houston 
Symphony Orchestra

This performance marks the West Coast 
premiere

Duration: c. 32 minutes

In addition to solo violin, scored for 
pairs of flutes (2nd doubling piccolo), 
oboes, clarinets, and bassoons; 4 horns; 
2 trumpets; 3 trombones; tuba; timpani; 
3 percussionists (glockenspiel, crash 
cymbals, splash cymbal, suspended 
cymbal, tam-tam, lion’s roar, snare 
drum, whip, triangle, vibraphone, 
crotales, tom-toms, and bass drum);  
3 “echo violins”; and strings

After spending a few years at the 
National Conservatory of Music in 

his native Lima, Jimmy López Bellido 
was persuaded by a friend who worked 
as a music critic to consider Finland 
among his options for continued study 

abroad. The result was a seven-year 
period at the Sibelius Academy in Hel-
sinki—a period that transformed López’s 
self-understanding as a composer. He 
moved to Berkeley in 2007 to earn his 
doctoral degree at the University of Cali-
fornia and has been a prominent resi-
dent of the Bay Area since then. Aurora 
bears witness to the lasting impressions 
of his years in Finland.

López ranks among the most sought-
after contemporary composers thanks to 
his skill as a storyteller who brilliantly 
wields musical colors and textures and 
who confidently works with large-scale 
forms. His symphonies and concertos 
take inspiration from such topics as Cer-
vantes’ final novel, the Andean condor, 
the sensation of fragrances, the Finnish 
national epic (the Kalevala), or, as with 
Aurora, the immersive, awesome power 
of nature itself.

The conductor Klaus Mäkelä has 
become a leading advocate, along with 
such figures as Andrés Orozco-Estrada, 
who commissioned Aurora during his 
tenure as music director of the Houston 
Symphony Orchestra. This was the first 
work López produced while serving a 
composer residency with that ensemble. 
Berkeley Symphony has commissioned 
López’s orchestral work Rise, which it 
premiered in June 2022 in celebration of 
the orchestra’s 50th-anniversary season.

The breadth of stylistic elements on 
which López draws points to a composer 
who—like Ellington—refuses easy cat-
egorization. Describing himself as “a 
hopeless idealist,” he remains commit-
ted to the larger-than-life experience that 
can be created by using the resources 
afforded by the symphony orchestra.
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SpEciAl hAnd-mAde chOcOlatES  
tO SurpriSE And inSpirE  

yOur tAStE budS

1964 university ave., berkeley  
510.705.8800  Shopchocolaterie.com

A special discount for those who tell us 
they learned about us at Berkeley Symphony

C h o c o l a t e r i e
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Aurora is dedicated to Leticia Moreno, 
the soloist at the concerto’s world pre-
miere, “whose energy and excitement 
have been an enormous source of inspi-
ration,” according to the composer. 
Regarding his concept for Aurora, López 
recalls the lasting effects of witnessing 
“one of Nature’s most spectacular dis-
plays” during the period when he lived 
in Finland: “the Aurora Borealis (North-
ern Lights). Produced by the clash of 
solar flares with Earth’s atmosphere, the 
Auroras are not only a stunning visual 
spectacle but also a reminder that the 
planet we live in is constantly interacting 
with its neighboring celestial bodies.”

López’s violin concerto is not only 
inspired by this natural phenomenon 
“but takes this concept a step, or two, 
further,” he writes. “Each of its three 
movements pays homage to a differ-
ent kind of aurora: I. Equatorialis, II. 
Borealis, and III. Australis. The last two 
are observable phenomena on Earth, 
whereas the first is used to describe sim-
ilar magnetic anomalies on other plan-
ets. The soloist stands metaphorically as 

a witness to these phenomena, while the 
orchestra expands and amplifies [her] 
sounds and gestures.”

What to listen for

Cast in three movements, Aurora 
invites the listener to undertake “a won-
drous journey of light through sound,” 
the composer writes. His commentary is 
as follows:

“Equatorialis begins in a quasi-
cadenza-like manner, with the violin 
commanding the stage as the orchestra 
follows, imitates, and develops its ger-
minal gestures. As the soloist finds [her] 
pulse, so does the orchestra, eventually 
reaching several climactic points that 
sound familiar yet foreign with their 
arresting rhythms and plush orchestra-
tions.

Borealis takes us to a place of ethereal 
quietude, beginning with the soloist, 
who is echoed by three additional vio-
lins placed strategically within the con-
cert hall. Here, the orchestra transforms 
the waves of light into waves of sound, 

June McDaniels

Kathleen Crandall
Mark Hardwicke
Sarah Torney
Gillian Perkins
Glen Bell
Norman Gee
Wendy Louie
Kyra Quon
Rayne Palmer
Lela Logene Butler
Martha Park
Derek Han

Music for Your Life 

Proud supporter of the Berkeley Symphony

Berkeley Regional Office: 2095 Rose Street
510.868.1400 | bhgre.com | reliancepartnersre.com

Manager: 

Realtors: 
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enveloping the audience and making 
them experience with their ears what is 
normally reserved for the eye.

Australis begins menacingly in the 
lower regions of the orchestra, gradu-
ally growing, achieving full power, and  
leading to a relentless motif in the solo 
violin that is then echoed by different 
instrumental groups in the orchestra. 
Energy levels stay high all throughout, 
with tension constantly building up and 
being released only occasionally, thus 
placing enormous physical demands on 
the soloist.”

Modest Mussorgsky
Born on March 21, 1839, in Karevo, Rus-
sian Empire; died on March 28, 1881, in 
St. Petersburg

Pictures at an Exhibition
(arr. Ravel) 

Composed: 1874; orchestrated in 1922 by 
Maurice Ravel

First performance: Ravel’s arrangement 
was premiered on October 19, 1922, 
in Paris, with Serge Koussevitzky 
conducting

Duration: c. 32 minutes

Scored for 3 flutes (3rd doubling piccolo), 
3 oboes (3rd doubling English horn), 
2 clarinets, bass clarinet, 2 bassoons, 
contrabassoon, alto saxophone, 4 horns, 
3 trumpets, 3 trombones, tuba, timpani, 
percussion, celesta, 2 harps and strings

Born into a land-owning family in 
1839, Modest Mussorgsky died pre-

maturely in 1881, left destitute by the 
effects of alcoholism. He came of age 
during a tumultuous era, when Russian 
identity was evolving—socially, politi-
cally, and culturally. The reforms that 
Alexander II set in motion in the 1860s 
(the emancipation of the serfs chief 
among them) brought into sharp focus 
the question of Russia’s destiny in the 
modern world.

Mussorgsky belonged to a group of 
composers based in St. Petersburg who 
were determined to define authentic 
Russian music—a quest that involved 
rejecting conventional Western models. 
In the summer of 1873, he was shat-
tered by the sudden death of his friend 
Viktor Alexandrovich Hartmann (born 
in 1834), a multi-faceted artist he likely 
first met in 1868. Hartmann’s output 
ranged from watercolors, oil paintings, 
and architectural sketches to costume 
designs.

In Mussorgsky and His Circle, the 
biographer Stephen Walsh writes that 
Mussorgsky bypassed the “mediation 
of words” in Pictures at an Exhibition, 
creating “a realist work” whose “primary 
subject is the composer visiting the exhi-
bition” assembled in 1874 as a memorial 
to Hartmann.

The retrospective of Hartmann’s 
quirky and varied artwork, the inspi-
ration for which ranged from Rus-
sian folklore to places in France and 
medieval Italy, inspired Mussorgsky 
to write a suite for solo piano. He com-
pleted it within a mere three weeks in 
June 1874 and frequently played this 

Notes continue on page 27
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The School of the Madeleine is a vibrant, inclusive, K-8 Catholic school 
in Berkeley. We are dedicated to the education of the whole child—mind, 
body, and spirit. Our leadership is committed to academic excellence, 
spiritual development, and social justice. 

We believe that every student is exceptional, and in the tradition of 
Catholic education, our mission is to help them become lifelong learners 
and compassionate citizens who care for one another. We welcome every 
family with open arms and invite you to learn more about our community.

Come see what we are all about!  Call for tour: 510.526.4744
1225 Milvia Street, Berkeley, CA 94709 • www.themadeleine.com

Your Catholic School  
in Berkeley 
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Hometelligent is a local full-service general 
contracting firm that specializes in  

Permit to Pillow ADUs,  
Room Additions, and Remodels. 

Our mission is to exceed customer expectations and build  
long-term relationships by providing general contracting 

construction services to Bay Area residents  
with the best service and skillful execution.

Superior quality since 1993     800-298-2003
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series of relatively short but interlock-
ing vignettes for friends at private gath-
erings. But Mussorgsky turned to other 
projects and left it unpublished.

The first edition of Pictures at an 
Exhibition to appear in print was a ver-
sion of Mussorgsky’s solo piano suite 
edited by his younger friend and former 
roommate, Nikolai Rimsky-Korsakov. 
Rimsky made it his task to salvage what 
he considered publishable and/or suit-
able for completion from the chaos of 
sketches and manuscripts Mussorgsky 
had left behind. One of Rimsky’s stu-
dents was the first to orchestrate a selec-
tion of Pictures.

In 1922, nearly a half-century after 
Mussorgsky had composed this piano 
music, Serge Koussevitzky commis-
sioned Maurice Ravel to orchestrate the 
entire suite. Ravel’s orchestration soon 
established itself as the “standard” ver-
sion of this music—the one most fre-
quently played and recorded.

What to listen for

Pictures at an Exhibition begins with 
a brightly confident theme (“Prom-
enade”) depicting an imaginary spec-
tator strolling through the Hartmann 
exhibition before stopping to linger and 
admire a particular artwork. This music 
provides the glue between sections and 
functions as Mussorgsky’s “self-por-
trait.”

A total of ten works by Hartmann is 
“translated” into musical terms. First is 
“The Gnome,” a drawing of a deformed 
creature likely meant as a design for a 
nutcracker, which is followed by “The 
Old Castle,” an architectural water-
color of an Italian castle. Drawings of 

the Tuileries gardens, a place where 
children play but also quarrel, and of a 
big-wheeled oxcart (“Bydlo”—Polish for 
“cattle”) await as the spectator contin-
ues.

The “Promenade” then grows more 
wistful before we encounter Hartmann’s 
costume designs for a “Ballet of the 
Unhatched Chicks.” A pairing of what 
was originally two separate pictures 
illustrating “two Jews: rich and poor” 
(“Samuel Goldenberg and Schmuÿle”) 
has stirred up debate as to whether Mus-
sorgsky intended an anti-Semitic carica-
ture.

“Limoges: The Market” juxtaposes a 
scherzo-ish picture of urban life with 
the eerie, dark colors of the ancient cata-
combs in Paris (“Catacombs”). A fiercer 
scherzo follows in “The Hut on Hen’s 
Legs,” which is based on Hartmann’s 
design for a clock that incorporates the 
image of the witch Baba Yaga from Rus-
sian folklore.

Sealing this musical monument to 
Mussorgsky’s fellow artist and friend 
is “The Bogatyr Gates” in Kiev, which 
pays tribute to Hartmann’s architectural 
design for a gate “in the old Russian 
style” (a dream that was never built).

By the end, the spectator merges with 
the artwork being admired. For his part, 
Ravel deploys a widely ranging palette 
and striking sonic contrasts that fur-
thers the “conversation” Mussorgsky had 
initiated by reflecting on the art of Hart-
mann. The exquisite precision of Ravel’s 
soundscapes invites comparison with 
the technique of a great painter—bring-
ing us full circle.

Program notes ©2024 Thomas May
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Berkeley’s Premiere Appraisal  
Company Since 1960
Carrying on a Tradition Since 1909

G. Michael Yovino-Young  
and Alison Teeman

Yovino-Young Inc.
2716 Telegraph Avenue, Berkeley
510-548-1210    www.yovino.com

Barbara@Marienthal.com
DRE #01203663

510-410-7439
Kim@Marienthal.com

DRE #00863747

510-410-7083

Serving Real Estate Clients
 in Berkeley, Oakland,  
Albany, Kensington,  

& El Cerrito since 1984

Sign up  
for our  
mail list 

to receive  
the latest  

information  
about  

next season
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Music Director Joseph Young

Joseph Young balances a flourishing 
guest conducting career with lead-

ership roles as Music Director of Berke-
ley Symphony and Artistic Director of 
Ensembles at the Peabody Conservatory.

“Joseph Young has had quite a year 
. . . impressive,” wrote Washington Clas-
sical Review of his 2023 National Sym-
phony Orchestra debut, which capped 
a year of debuts that included leading 
Jeanine Tesori’s Blue with Washing-
ton National Opera, the LA Phil at the 
Hollywood Bowl, and NYO2 at Carn-
egie Hall and on tour in the Dominican 
Republic, as well as collaborations with 
composer Du Yun, pianist Lara Downes, 
artist William Kentridge, bass-baritone 
Davóne Tines, and icon Debbie Allen.

Other recent and upcoming guest 
engagements include the San Francisco 
Symphony, Seattle Symphony, New 
Jersey Symphony, Milwaukee Sym-
phony, Detroit Symphony, New World 
Symphony Orchestra, Spoleto Festi-
val Orchestra, Orquestra Sinfónica do 
Porto Casa da Música (Portugal), the 
Orquesta Sinfónica y Coro de RTVE 
(Spain), and the Mzansi National Phil-
harmonic Orchestra (South Africa). In 
July 2024, he will conduct the Cincin-
nati Symphony Orchestra in the Cincin-
nati Opera’s world-premiere staging of 
the Liverpool Oratorio, Paul McCart-
ney’s acclaimed 1991 work for orchestra, 
chorus, and soloists.

Earlier in his career, Young served as 
the Assistant Conductor of the Atlanta 
Symphony, Music Director of the Atlanta 
Symphony Youth Orchestra and Resi-
dent Conductor of the Phoenix Sym-
phony. He also served as the League of 
American Orchestras Conducting Fellow 
at the Buffalo Philharmonic and Balti-
more Symphony Orchestra.

Young holds an Artist’s Diploma from 
the Peabody Conservatory, studying 
with Gustav Meier and Markand Thakar. 
Mentors include Jorma Panula, Robert 
Spano, and Marin Alsop, with whom he 
maintains an artistic partnership. Now a 
mentor himself, Young shapes the future 
of classical music through his dynamic 
engagements with major symphony 
orchestras, his steadfast commitment 
to teaching in classrooms and concert 
halls, and his service on the board of 
New Music USA.
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Open Tuesday-Sunday  
for Lunch and Dinner

Dining Guide

Since 1922

Mon-Sat 8am-7pm  Sun 10am-5pm

3068 Claremont Ave, Berkeley 
(510) 652-2490

“Dining is and  
always was  
an artistic  

opportunity.” 
—Frank Lloyd Wright
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Composer & Guest Artist Bios

Jimmy López Bellido, composer 

Award-winning composer Jimmy 
López Bellido (*1978) is consid-

ered “one of the most interesting young 
composers anywhere today” (Chicago 
Sun-Times), and an “expert in orchestra-
tion” (New York Times) with a distinct 
voice that is “adventurous and winning” 
(Denver Post). His works have been per-
formed by leading orchestras around the 
world including the Chicago Symphony, 
Philadelphia Orchestra, Boston Sym-
phony, Sydney Symphony Orchestra, 
Norwegian Radio Orchestra, Helsinki 
Philharmonic, Orchestre Philharmo-
nique de Radio France, and the National 
Symphony Orchestras of Argentina, 
Chile, Ecuador, Peru and Spain, among 
others. His music has been heard in 
prestigious venues such as Carnegie 
Hall, Sydney Opera House, Gewand-
haus Leipzig, Kennedy Center, Vienna’s 
Musikverein, Concertgebouw, Konzer-

thaus Berlin, and during the Singapore 
2010 Youth Olympic Games and Lima 
2019 Pan American Games. His music 
has been featured in numerous festivals, 
including Tanglewood, Aspen, Grant 
Park, Darmstadt, Donaueschingen, and 
the Nordic Music Days.

As part of the Renée Fleming initia-
tive, the Lyric Opera of Chicago commis-
sioned López a full-length opera based 
on the bestselling novel Bel Canto which 
premiered on December 7, 2015, to wide 
critical acclaim. Bel Canto became the 
bestselling opera of Lyric’s 2015/16 sea-
son and earned a nomination to the 2016 
International Opera Awards. In 2017 it 
was broadcast throughout the U.S. on 
PBS’s Great Performances. His work 
Fiesta! has been performed over a hun-
dred times worldwide, from New Zealand 
to Siberia. Dreamers, an oratorio that he 
wrote in collaboration with Pulitzer Prize 
winner Nilo Cruz, received its world pre-
miere by Soprano Ana María Martínez, 
Conductor Esa-Pekka Salonen, and the 
Philharmonia Orchestra of London in 
Berkeley, California in March of 2019. 
Mr. López completed a three-year tenure 
as the Houston Symphony’s Composer-
in-Residence in the spring of 2020.

López has been awarded numerous 
prizes, among them: a 2017 Hewlett 50 
Arts Commissions from the Hewlett 
Foundation, TUMI USA Award 2016, 
Musician of the Year 2015 by Opera 
Peru and El Comercio; Honorable Men-
tion at the 2015 Barlow Prize Competi-
tion; Special Mention at the 2015 Casa 
de las Américas Composition Prize; 2014 
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Antara Prize in recognition for his out-
standing career; 2013 Prince Prize from 
the Prince Charitable Trusts; First Prize 
at the 2012 and 2011 Nicola de Lorenzo 
Music Composition Contest; 2009 
Georges Ladd Prix de Paris, Kranich-
steiner Musikpreis at the 2008 Darm-
stadt International Summer Course for 
New Music; 2008 Morton Gould Young 
Composer Award from ASCAP; Honor-
able Mention at the 2005 Irino Compo-
sition Prize in Japan; First Prize at the 
ALEA III 2003 International Composi-
tion Competition; and Orchestra Prize 
at the 2002 CCA International Composi-
tion Competition in Taiwan.

López is a member of ASCAP (Ameri-
can Society of Composers, Authors and 
Publishers), Circomper (Circle of Com-
posers of Peru), and the San Francisco 
Chapter of the Recording Academy 
(Grammy). Aurora & Ad Astra, a new 
album featuring his Violin Concerto 
and Symphony No. 2, was released on 
January 14, 2022, on Pentatone. Mae-
stro Andrés Orozco-Estrada leads the 
Houston Symphony and soloist Leticia 
Moreno in these world-premiere record-
ings. Aurora has been nominated for a 
2022 Latin Grammy in the “Best Clas-
sical Contemporary Composition” cat-
egory.

López studied with Enrique Iturriaga 
from 1998-2000 at the National Conser-
vatory of Music in Lima, and with Veli-
Matti Puumala and Eero Hämeenniemi 
from 2000-2007 at the Sibelius Acad-
emy in Helsinki, from where he obtained 
his Master of Music Degree. He com-
pleted his PhD in Music at the University 
of California-Berkeley in May of 2012 
with Edmund Campion. He is published 
by Filarmonika and Birdsong.

Leticia Moreno, violin

Recognized as an exciting and ver-
satile violinist, Leticia Moreno 

has appeared with renowned conduc-
tors such as Zubin Mehta, Esa-Pekka 
Salonen, Paavo Järvi, Vladimir Ash-
kenazy, Christoph Eschenbach, Yuri 
Temirkanov, Krzysztof Penderecki, 
Andrés Orozco-Estrada, Josep Pons, 
Juanjo Mena, Gustavo Gimeno, Peter 
Eötvös, and Andrey Boreyko.

Moreno has performed with leading 
orchestras such as Wiener Symphoni-
ker, St. Petersburg Philharmonic, Phil-
harmonia, Mahler Chamber Orchestra, 
Washington’s National Symphony, The 
Mariinsky Orchestra, Orchestra del 
Maggio Musicale Fiorentino, Orches-
tre Philharmonique de Monte Carlo, 
Orchestre Philharmonique du Lux-
embourg, Academy of St. Martin in 
the Fields, Orquesta Sinfónica Simón 
Bolívar; and is a regular guest with 
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many of the major Spanish orchestras.

A keen recitalist and chamber musi-
cian, Moreno has collaborated with Sol 
Gabetta, Bertrand Chamayou, Kirill 
Gerstein, Alexander Ghindin, Lauma 
Skride, Mario Brunello, Leonard 
Elschenbroich, Ksenija Sidorova and 
Maxim Rysanov.

Moreno released her latest album, 
Piazzolla, on Deutsche Grammophon, 
recorded at Abbey Road Studios, Lon-
don, and Emil Berliner Studio, Berlin 
with the London Philharmonic Orches-
tra and Andrés Orozco-Estrada. She has 
also recently recorded two CDs for Uni-
versal/Deutsche Grammophon: Spanish 
Landscapes, a study of Spanish music, 
and Shostakovich, with the Saint Peters-
burg Philharmonic Orchestra conducted 
by Yuri Temirkanov.

Moreno studied with Zakhar Bron, 
Maxim Vengerov, and Mtislav Rostropo-
vich at Escuela Superior de Música 
Reina Sofía in Madrid, the Hochschule 
für Musik und Tanz in Cologne, and 
Guildhall School in London; and was 
the youngest member of the prestigious 
Alexander von Humboldt Stiftung. She 
has won international violin competi-
tions such as the Szeryng, Concertino 
Praga, Novosibirsk, Sarasate, and Kre-
isler and has been awarded the Echo 
Rising Star.

Born in Spain of Peruvian descent, 
Moreno has developed strong ties with 
Latin America, especially with her coun-
try of origin, where she returns every 
season to perform and which has as a 
corollary her recent World Premiere of 
Jimmy López Bellido’s new violin con-
certo Aurora in Houston and Lima. 
Moreno plays a 1762 Nicola Gagliano.
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Music in the Schools 

Crafted in partnership with Berke-
ley Unified School District, Berke-

ley Symphony’s Music in the Schools 
(MITS) program provides a compre-
hensive and inclusive music curriculum 
to over 4,700 Berkeley public school 
students each year and is recognized by 
the League of American Orchestras as 
one of the country’s top music education 
programs. Ming Luke has served as the 
Education Director since 2007 and con-
tinues to bring joy, laughter, and music 
to the students in the MITS Program.

Launched in Fall 2022, the Elevate 
initiative is a series of additional sup-
port opportunities to respond to two 
major transition points where BIPOC 
student participation and engagement 
drops more significantly than in other 
populations: the beginning of fourth 
grade, when students select instruments 
in band and orchestra, and high school 
seniors interested in music as a college 
path and career.

Proud to support the 

Berkeley Symphony

6100 Broadway  Oakland CA 94618    
510.652.4364  college-prep.org

CollegePrep
A private high school for grades 9-12

Holistic Psychotherapy 
to Help with Tough Times

510-601-1929
EarthCirclesCounseling.com

We accept MediCal, victims of crime compensation, 
and some other forms of insurance.
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About Berkeley Symphony

Berkeley Symphony is unique among Bay Area and American orchestras for its 
commitment to innovation, community, and excellence. Founded in 1971 in the 

intellectual and artistic nexus of Berkeley, California, the Orchestra is committed 
to performing, premiering, and commissioning new music that reflects the cultural 
diversity and heady creative climate of its home city.

Berkeley Symphony entered a new era in the 2019/20 season under the leadership 
of Joseph Young, whose February 2019 debut was acclaimed by critics and audiences 
alike. In addition to building on the Orchestra’s artistic innovation, creativity, and 
adventurous programming, Maestro Young, Berkeley Symphony’s fourth Music Direc-
tor in its 50-year history, is committed to amplifying the voices of underrepresented 
artists as well as telling diverse stories that reflect the local community.
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Donate today at 
berkeleysymphony.org 
or BY calling 
(510) 841-2800.

Your gifts 
created a glorious  
past and present. 
Now, Invest for the future.

When the Berkeley Promenade Orchestra played its first concert 
in 1971, no one could have predicted the trajectory that would 
follow. Since these humble beginnings more than 50 years ago, 
Berkeley Symphony has touched countless lives with inspiring 
concerts full of adventurous programming and a passionate 
commitment to music education in our public schools. As we 
look to Berkeley Symphony’s future, we are challenging 
ourselves to make symphonic music more accessible to the 
Berkeley community, and to create new opportunities for a 
greater diversity of composers, musicians, and guest artists who 
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life 
by making a donation. Your generous support will help set the 
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity, 
and delight the spirit.
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Berkeley  
Symphony  
Legacy Society
Joining the Legacy Society 
is an investment in the future 
of Berkeley Symphony. 

Berkeley Symphony’s Legacy Society is a group of committed 
supporters who ensure the future of your Symphony. By 
joining the Legacy Society and including Berkeley Symphony  
in your estate planning, you reap the rewards of substantial 
tax benefits today and Berkeley Symphony receives invaluable 
financial stability in the future. Legacy Society members 
have the satisfaction of knowing that, through their gift, 
they are leaving a legacy that provides music for  
generations to come.

Pledge any portion of your legacy to keep Berkeley 
Symphony playing for the next 50 years.

Contact legacy@berkeleysymphony.org
for more information or call (510) 841-2800
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A1 SUN INC
Solar Installation/Energy Storage

www.a1suninc.com 510.526.5715

Your perfect escape
shouldnʼt take work.

gptravel.com
(510) 848-9000
1677 Shattuck Ave
Berkeley, CA 94709

Plan your getaway with the help of our travel
experts and get all the support you need to
make your dreams an unforgettable reality.
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Annual Support

Thank You
Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a 
part of our donor family!

The following reflects gifts and pledges received from May 1, 2023 through May 3, 
2024.

$50,000 and above
Gordon Getty
Kathleen G. Henschel & John W. Dewes
Rose Ray & Robert Kroll

$20,000 and above
Laura & Paul V. Bennett
National Endowment for the Arts
Bernard E. & Alba Witkin Charitable 

Foundation

$10,000 and above
Susan & Jim Acquistapace
Natasha Beery & Sandy McCoy
Mr. David Burkhart
Suzanne & Italo Calpestri
Gray Cathrall
Susan & Ronald Choy
Kathleen Crandall & Lori Gitter
Edith Jackson & Thomas W.  

Richardson Jr.
Mr. & Mrs. Herrick Jackson
Janet Maestre
Bennett Markel
The Bernard Osher Foundation
Harriet H. Simpson
Lisa R. Taylor
Paul Templeton & Darrell Louie
Ama Torrance
Brent Townshend & Michèle Lamarre
S. Shariq Yosufzai & Brian James

$5,000 and above
Anonymous
Dianne Crosby & Scott Hamilton
The Familian Levinson Foundation
John & Paula Gambs
The Grubb Co. 
Gail S. & Robert B. Hetler
Bela & Shikiri Hightower-Gaskin
Buzz & Lisa Hines
Mark & Lynne Humphrey
William Knuttel
Jan Shohara McCutcheon
Music Performance Trust Fund
Pacific Harmony Foundation
Pat & Merrill Shanks
Edward Vine & Ellen Singer-Vine
Sara Webber & Leif Brown

$2,500 and above
Anonymous (2)
Michele Benson
Marilyn & Richard Collier
Deborah L. Gould, MD
Ellen Hahn
Jane Hammond
Helen Marcus
Demeter Markel
Deborah O’Grady & John Adams
Alison Teeman & Michael Yovino-Young
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$1,000 and above
Alexandra Armantrading
Catherine Atcheson & Christian Fritze
Alan Harper & Carol Baird
Judith L. Bloom
Blue Shield of California
Joy Carlin
Bradley Ceynowa
Chevron
Carol Christ
Dr. Charles M. Crane
John & Charli Danielsen
Beth & Norman Edelstein
Mary & Stanley Friedman
Daniel & Kate Funk
Nina Grove & Kenneth Johnson
Sophie Hahn & Eric Bjerkholt
Eugenia Han
Ann Fischer Hecht
Anna & Will Hoover
Fred Jacobson & Mary Murtagh
Jeffrey Leiter
Susan & John Malick
Carrie McAlister
Bebe & Colin McRae
Amelie C. Mel De Fontenay & John 

Stenzel
Meyer Sound Laboratories, Inc.
Emma Moon
Jane & Bill Neilson
Lara Elizabeth Richmond
Ginny & William Schultz
Scott Sparling
Michel Taddei

$500 and above
Anonymous
Ms. Joan Balter
John Caner & Paul Booth

Kathy Carnevale
Joe & Sue Daly
Blaine Devine
Carolyn Doelling
Paul Dresher & Philippa Kelly
Ann & Jack Eastman
Jeremy Geffen
Eileen Murphy & Michael Gray
Dr. Bede John Healey
Kathy Huff
Judy Hunt
Sukey Lilienthal & David Roe
Ms. Wendy Paige Markel
Emily & Brian McKibben
Noel & Penny Nellis
John Collins & David Nicolls
Trish Prior
Erin & Mark Rhoades
Deb Sanderson & Michael O’Hare
Yvette Vloeberghs
David & Pennie Warren
Philip Wilder
Elouise D Wilson

$250 and above
Anonymous (3)
Patricia & Ronald Adler
Janet Popesco Archibald
Berkeley Public Library Foundation
Gillian Kuehner & Norman Bookstein
Beth Crovitz
Franklyn D’Antonio
Mr. Dennis De Domenico
Eugene (Gene) Fassiotto
Ednah Beth Friedman
Patricia Hines
Anne Hollingsworth-Haley
Mr. Jay Ifshin
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Phyllis Isaacson
Todd Kerr
Robert & Elisabeth Lindgren-Young
Mr. Javier Jimmy Lopez
Ms. Dola Mia Masia
Patrick R. McCabe
Mr. Tom Parrish
David Petta & Virginia Erck
Julie Richter
Stephen & Linda Rosen Family Fund
Robert Sinai & Susanna Schevill
Ward & Deborah Spangler
Dr. Don Stanford & Michiyo Kawachi
Marta Tobey
Mr. Takato Umeda
Deborah & Bob Van Nest
Mr. Gary Lee Wendt-Bogear
Carolyn West
Kara Whittington

$100 and above:
Anonymous (2)
Dr. Henry L. Abrons & Dr. Li-Hsia Wang
The Honorable Jesse Arreguin
Hugh & Nan Asimov
David I. Berland
Sandra Bernard
Ruth Botchan
Ragna Boynton
The Mary Bridges Family
Lisa Canin & Robert Hoffman
Mark Chaitkin & Cecilia Storr
Richard & Christine Colton
Mr. Peter Cook
Chris & Lynn Crook
Richard Diamond
Robert Dorsett
Marilee Enge

Ms. Margery Eriksson
Ms. Tiffany N. Fajardo
Roland & Lois Feller
Ned & Veronica Fennie
Isabelle Gerard
Edward Gordon
Nelson Graburn
Holly Hartley
Valerie Herr
Dixie Hersh
William Hill
Christine Izaret
Andrew Lazarus & Naomi Janowitz
Kim & Barbara Marienthal
James and Jayne Matthews
Nancy Mennel & David Kessler
Junichi & Sarah Miyazaki
Denise & Peter Montgomery
Geraldine & Gary Morrison
Ms. Mykael L Moss
Ms. Ruth Okamoto Nagano
Craig N. Oren
Wendy Polivka
Alicia Queen
Joel Myerson and Peggy Radel
Thomas & Mary Reicher
Terry Rillera
Marc Roth
Steven F Scholl
Margaret Seely
Jack Shoemaker
Eugene Sor
Sylvia Sorell & Daniel Kane
Bruce Stangeland
Christine Staples
Catharina Swanstrom
Nancy Turak
Liz Varnhagen & Steven Greenberg
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HONOR & MEMORIAL 
GIFTS

In memory of our son  
C. Stephen Ray

Rose Ray & Robert Kroll

In honor of Kathy Henschel  
& John Dewes

Jeremy Geffen

In honor of Ellen Singer-Vine
Lisa Canin & Robert Hoffman

In honor of Ming Luke
Lisa R. Taylor

In memory of Sue Hone
Craig Oren

In honor of Janet Maestre
Sylvia Sorell & Daniel Kane

In memory of Bennett Markel
Dr. Charles Crane
Demeter Markel
Paul Dresher & Philippa Kelly
Ann & Jack Eastman
Buzz & Lisa Hines
Dr. Don Stanford & Michiyo Kawachi

In honor of René Mandel 
Anonymous
Patricia & Ronald Adler
Susan & Ronald Choy
John & Charli Danielsen
John & Paula Gambs
Ann Fischer Hecht
Kathleen G. Henschel & John W. Dewes
Pat & Merrill Shanks
Harriet H. Simpson
Lisa R. Taylor
Edward Vine & Ellen Singer-Vine
Lisa Zadek

DEBORAH SHIDLER 
PRINCIPAL OBOE CHAIR 
FUND
Susan & Jim Acquistapace
Gertrude E. Allen
Janet Popesco Archibald
Jeff & Joan Bendix
Audrey Burkhart
David Burkhart
Bennie Cottone
Cyndi Creamer
Allison Don
Tom & Adrienne Duckworth
Steve & Michele Engebretson
Joy Fellows
David Granger
Patrice Hambelton
Dr. Bede John Healey
Kathleen G. Henschel & John W. Dewes
William Holmes
Incarnation Monastery
Joan & Peter Klatt
Leonie Kramer
Richard O. Leder
Jim & Jenn Lewis & Family
Dan MacNeill
Ilana Matfis
Jan Shohara McCutcheon
Thalia Moore
Pete Nowlen & David Martin
Nora Pirquet & Raymond Froehlich
Carol Rice
San Francisco Opera Orchestra
Douglas & Trish Shidler
Ken & Pat Shidler
Nancy Shidler & Jack Anderson
Lisa R. Taylor
Marta Tobey & Roger Ramey
Skip & Marianne Wagner
Susan & Roger Waller
Cheryl R. Wiener
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BERKELEY SYMPHONY 
LEGACY SOCIETY
Legacy giving helps to ensure that 
Berkeley Symphony’s music and educa-
tion programs will continue to delight 
and inspire for generations to come. We 
are deeply grateful to those who have 
made bequests to Berkeley Symphony as 
part of their estate planning.

Legacies Pledged
Gertrude E. Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall
Dianne Crosby
John W. Dewes
Lori Gitter
Kathleen G. Henschel
Brian James
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Sandy McCoy
Ellen Singer-Vine
Tricia Swift
Lisa R. Taylor
Jim Tibbs
Edward Vine
S. Shariq Yosufzai
Lisa Zadek

Legacies Received
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway
Harry Weininger

We thank all who contribute to Berkeley 
Symphony, including those giving up 
to $100 annually and those whose gifts 
have been received since press time. 
Recognition levels exclude fundraising 
event auction item purchases and pur-
chases of base-level tickets to fundrais-
ing events. While every attempt has been 
made to assure accuracy in our list of 
supporters, omissions and misspellings 
may occur. Please call 510.841.2800 to 
report errors. We appreciate the oppor-
tunity to correct our records.

IN-KIND DONORS
Special thanks to these individuals and 
businesses whose generous donations of 
goods and services are crucial in helping 
Berkeley Symphony produce concerts 
and education programs while keeping 
expenses as low as possible.

Eric Asimov
Anthony Carrasco
Chocolaterie
Crowden Music Center
Kathleen G. Henschel & John W. Dewes
Lisa R. Taylor
Three Sticks Winery
William Knuttel Winery

Looking for a way to  
get involved with  

Berkeley Symphony  
in a meaningful way? 

Email Tiffany, our Director  
of Strategic Partnerships  

& Audience Engagement, at  
tfajardo@berkeleysymphony.org  

to learn about  
volunteer opportunities.

JOIN OUR BAND OF 
COMMUNITY HELPERS
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Administration & Creative Staff

CONTACT

Joseph Young, Music Director
Ming Luke, Education Director
Marion Atherton, Executive Director 
Tiffany Fajardo, Director of Strategic Partnerships & Audience Engagement
Marcos Saenz, Operations Manager
Sesar Sanchez, Marketing & Patron Services (MAPS) Manager
Clio Petty, Summer Assistant
Laili Gohartaj, Grant Writer
Linda Ballentine, Finance Manager
Franklyn D’Antonio, Orchestra Manager
Quelani Penland and Kristen Steiner, Librarians
Belen Islas and Zion Estes, Cristo Rey De La Salle Work-Study Interns
Flamingo Creative, Season Graphic Design
Julie Richter, Public Relations 
Rebecca Wishnia, Copywriter

PROGRAM
Andreas Jones, Design & Production
Thomas May, Program Notes
Krishna Copy Center, Printing

1919 Addison St., Suite 201, Berkeley, CA 94704
510.841.2800
info@berkeleysymphony.org

Learn more 
about next 
season and  
sign up for  
our mail listfind us on
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