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PiEbpMONT FUNERAL SERVICES

AT MouNTAIN VIEW CEMETERY

We are a place of celebration. Our family service counselors help you create
the perfect occasion for your wedding, your family gathering, your business
event, as well as for the passing of your loved ones.

We are a place of community. Everyone is welcome to enjoy our beautifully
landscaped grounds, participate in our holiday observances, and attend our
many artistic cultural events and docent led tours.

We also offer complete mortuary services. Mountain View Cemetery is very
pleased to announce the opening of Piedmont Funeral Services. All cremation,
funeral, and ceremony services are now provided in one location and with
seamless coordination by our professional staff.

Piedmont Funeral Services at Mountain View Cemetery

5000 Piedmont Avenue
(510) 658-2588
info@mountainviewcemetery.org
FD# 2210
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Inspiring whole-child education,
rooted in the collaborative art of
chamber music.

~ ¢

The Crowden Scool ‘

Where music changes everything

Serving grades 3-8 - crowdenschool.org
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Message from the Music Director

t is my distinct pleasure to
welcome you to French Rev-

erie, the second concert of our
23/24 Symphonic season, a
concert that honors the atmo-
spheric vibrancy of French
music from the Impression-
ist era to the present day. This
concert promises to be one of
simple yet profound delight, as
we share the evening with my
brother, saxophonist Dr. Rob-

ert Young.

We invite you to immerse
yourself in the gentle elegance
of Debussy’s Prelude to the
Afternoon of a Faun, where
colors vividly come to life
through orchestration that will
melt you into your seat. With
Robert as our soloist, Connes-
son’s A Kind of Trane pays trib-
ute to jazz icon John Coltrane,
adding a distinctly American
flair to a rich orchestral sound.

Coltrane’s wild flights of free-
dom are met with a “Man versus the Machine” style that is some of the most chal-
lenging music ever composed for the soprano saxophone. Ending with Farrenc’s
Symphony No. 3 in G minor will provide a rich and colorful perspective on French
repertoire that is sure to round out the palette and leave you feeling nourished
and inspired.

Your presence is essential in making this performance come to life, so we thank

you for making Berkeley Symphony your priority today.
—Joseph Young
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The Orchestra

Violin |
Rene Mandel, Concertmaster®
Stuart Canin Chair

Matthew Szemela,
Associate Concertmaster

Emanuela Nikiforova,
Assistant Concertmaster

Julia Churchill
Hrabba Attlidotr
Candace Sanderson
Lisa Zadek

Ilana Thomas

Violin 1l
Stephanie Bibbo, Principal®*

Isabella Amador, Assistant Principal*

David Cheng
Katie Allen
Karsten Windt
Larisa Kopylovsky

Viola
Darcy Rindt, Principal*

Alexandra Simpson,
Assistant Principal*

Mitso Floor
Ivo Bokulic

Rebecca Wilcox

Cello
Stephanie Wu, Principal*

Chloe Mendola, Assistant Principal®*

Isaac Pastor-Chermak
Kirsten Shallenberg
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Bass
Michel Taddei, Principal

Robert Ashley, Assistant Principal

Alden Cohen

Flute
Stacey Pelinka, Principal*
Sarah Holzman

Angelina Ho

Oboe

Haley Hoffman, Principal*
Deborah Shidler Principal Oboe Chair

Allison Gessner

English Horn

Bennie Cottone

Clarinet
Bruce Foster, Principal*

Daniel Ferreira

Bassoon
Carla Wilson, Principal
Ravinder Sehgal

Horn

Alex Camphouse, Principal
Meredith Brown

Alicia Mastromonaco

Rich Hall

Trumpet
Robert Giambruno, Principal*

Kale Cumings



Trombone

Tom Hornig, Principal
Kathleen G. Henschel Chair

Philip Orselli

Timpani
Kevin Neuhoff, Principal
John W. Dewes Chair

Percussion

Ward Spangler, Principal
Gail S. & Robert B. Hetler Chair

Jim Kassis

Divesh Karamchandani

*Acting Concertmaster / Principal /
Assistant Principal

NICHOLAS PHAN, TENOR

Literary
 Soundscapes

Harp
Wendy Tamis, Principal

Anna Maria Mendieta

Piano

Marc Shapiro, Principal

Assistant Conductor

Samantha Burgess

Librarian

Quelani Penland

Orchestra Manager

Franklyn D’Antonio

SPRING25

SATURDAY,
MARCH 23, 2024
7:30PM

FIRST PRESBYTERIAN
CHURCH OF BERKELEY

& sevr;l;(E L.\.e.,y URA KARPMAN, COMPOSER

JOSEPH YOUNG / MUSIC DIRECTOR
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Board of Directors & Ambassadors Council

Executive Committee
Rigel Robinson, President
Paul Bennett, Chair

Kathleen G. Henschel, Vice President of Development

Sandy McCoy, Vice President of Governance

Kathleen Crandall, Vice President of Community Engagement

John Dewes, Treasurer
Shikiri Hightower-Gaskin, Secretary
Shariq Yosufzai, Past President

Board of Directors
Susan Acquistapace
Rebecca Eichorn Erdiakoff
William Knuttel

Emma Moon

James Parrish Smith
Thomas Z. Reicher

Michel Taddei

Ambassadors Council

Gertrude Allen

Michele Benson

Judith Bloom

Norman Bookstein & Gillian Kuehner
Joy Carlin

Ron & Susan Choy

Charli & John Danielsen

Carolyn Doelling

Karen Faircloth

Sandra Floyd

Jill Grossman

Ellen L. Hahn

Lisa Hines

Jennifer Howard & Anthony J. Cascardi
Edith Jackson
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Ambassadors Council Chairs
Kathleen G. Henschel, Co-chair
Buzz Hines, Co-chair

Marilyn Collier, Chair Emerita
Lisa R. Taylor, Chair Emerita

Brian James

Kenneth A. Johnson & Nina Grove
Todd Kerr

Jeffrey S. Leiter

Janet Maestre

Janet Shohara McCutcheon

Bebe & Colin McRae

Helen & John Meyer

Deborah O’Grady & John Adams
Becky & Michael O’Malley

Ed Osborn & Marcia Muggli

Jutta Singh

James Taylor

Alison Teeman & Michael Yovino-Young
Paul Templeton & Darrell Louie
Yvette Vloeberghs



PiaANO/KEYBOARD * VOICE * PERCUSSION
COMPOSITION/SONGWRITING * THEORY
IMPROVISATION FOR ALL INSTRUMENTS

JAazz » CLAssIcAL * GOSPEL * BLUES » Pop
WORLD Music

MICHAEL SMOLENS 510-684-4852
WWW.SECONDSIGHTMUSIC.NET
Five DecADES OF EXPERIENCE ¢ ALL LEVELS WELCOME

MICHAELS POSITIVE & INSIGHTFUL APPROACH HAS HELPED
COUNTLESs STUDENTS EXPAND THEIR MUSICAL VISION,

OFTEN WORLDS BEYOND WHAT THEY ORIGINALLY IMAGINED...

— Jerr LANGLEY (Music DEpT. CHAIR, SONOMA STATE UNIVERSITY)

LAUREL BURCH sSTUDIOS

Live colorfully
Shop colorfully!

Wearable Art for Your
Colorful Life!

Visit our store:
Tuesday-Saturday, 11am-5pm
1345 Eighth St., Berkeley, CA 94710

Mention the Berkeley Symphony
and receive 15% off.

Shop 24/7 at laurelburchstudios.com
EpzE
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SEE THE
POSSIBILITIES

eyecare.berkeley.edu

Berkeley

UNIVERSITY OF CALIFORNIA, BERKELEY
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23/24 Season Sponsors

erkeley

SYMPHONY

Berkeley Symphony extends its deep appreciation to
the following companies and individuals whose generous support
has made the 23/24 Season possible:

Laura & Paul V. Bennett
Kathleen G. Henschel & John W. Dewes
Gordon Getty
The Estate of Richard & Joan Herring
Rose Ray & Robert Kroll
S. Shariq Yosufzai & Brian James

Anonymous

Media Sponsor
91.7FM SAN FRANCISCO
LOCAL PUBLIC RADIO

Official Wine Sponsor

Heartfelt appreciation to Berkeley Symphony’s longtime official florist Jutta Singh.
Thank you for your many years of service!
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BERKELEY, CA TAX STRATEGY/PREPARATION FIRM

510.775.1638

2 dfisher@fisherandcollp.com
| S e r www.fisherandcollp.com

1172 San Pablo Ave.

CO m p O n y I_l_P Ste. 100, Berkeley

We are a full-service tax preparation and consulting firm licensed in CA.
We offer a broad range of services for business owners, executives,
sendent professionals. We are affordable, experienced and
e call us today—we will be happy to
freg initial consultation. N

2 'u_u_d,.‘..-.-.g N

e i : . ot
s e % LI

Individual Services ¢ Business Services * Tax Services * Quickbooks Services

Interested in advertising with
Berkeley Symphony?

email: Marketing@BerkeleySymphony.org
or
call: 510.841.2800

erkeley

SYMPHONY
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Ad Index: Support Businesses that Support Us

FOR YOUR HOME

A1 Sun, Inc., Solar Installation ,

Energy Storage. ................ page 47
Hometelligent .................. page 40
McCutcheon Construction....... page 39

FOR BUYING/SELLING YOUR HOME

June McDaniels, BHG Real Estate ........

................................ page 35
The Grubb Co................. back cover
Kim & Barbara Marienthal,

Coldwell Banker ................ page 28
Yovino-Young Inc. Appraisals..... page 28
FOR YOUR CHILDREN

Berkeley Rose Waldorf School .. page 26
The College Preparatory School..........
................................ page 28
The Crowden School ............. page 4
Ecole Bilingue de Berkeley. ... ... page 24
Julia Morgan School for Girls. . . .. page 25
Maybeck High School ............ page 16

Music Instructor ................. page 9
School of the Madeleine......... page 24
Shu-Ren International School . ... page 25

FOR YOUR HEALTH
Berkeley Optometry ............. page 10

Earth Circles Counseling......... page 28

FOR YOUR FAMILY’S SECURITY
Atlas Capital Advisors LLC........ page 18

Fisher & Company Accountants. . .page 12

Frank Bliss, State Farm ........... page 14
Mountain View Cemetery ......... page 2
Piedmont Funeral Services ........ page 2

FOR YOUR AESTHETICS

Four Seasons Arts ............... page 18
Jutta’'s Flowers ................. page 34
Laurel Burch Studios............. page 9

La Note Restaurant Provencal ... page 30
Study Hall at the Residence Inn .. page 23

StarGrocery............... .. page 30

FOR YOUR TRAVEL
Douglas Parking ................ page 37

GoingPlaces ................... page 47

FOR YOUR ACCOMODATIONS

Residence Inn, Berkeley by Marriott ( 15%
discount for Symphony-Goers). .. page 23
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Family. Friends.

Community.

We're all in this together.

State Farm® has a long tradition of being there. That’s
one reason why I'm proud to support Berkeley Symphony.
Here to help life go right.’

Frank Bliss, Agent
Insurance Lic#: 0682281
1700 Solano Avenue Suite A
Berkeley, CA 94707

Bus: 510-527-2000

Mon-Fri 9:00am to 5:00pm
After hour call center

Or By Appointment

o StateFarmr

1801073 State Farm, Bloomington, IL
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Today’s Program

Joseph Young Conductor

Claude Debussy Prélude a Lapres—midi d’un faune
(Prelude to the Afternoon of a Faun)

Guillaume Connesson A Kind Of Trane
I. “There is none other”
I1. Ballade
IIIL. “Coltrane on the Dancefloor”

Dr. Robert Young saxophone

Intermission

Louise Farrenc Symphony No. 3 in G minor, Op. 36
I. Adagio. Allegro
I1. Adagio cantabile
III. Scherzo. Vivace

Today’s concert is being recorded for broadcast on KALW 91.7 FM at a later date.

Today’s performance is made possible by the generous support of
Susan & Jim Acquistapace

Natasha Beery & Sandy McCoy

Kathleen Crandall & Lori Gitter

Mark & Lynne Humphrey

Mr. William Knuttel

Ama Torrance

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

February 25,2024 15



16

“ON

MAYBECK

HIGH SCHOOL

Be Curious. Be Inspired. Be Yourself.

/
0’0

2727 College Ave., Berkeley, CA 94705

(510) 841-8489
www.maybeckhs.org
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Program Notes

Claude Debussy

Born on August 22, 1862, in Saint-Ger-
main-en-Laye, France; died on March
25, 1918, in Paris

Prélude a L'apres—
midi d’un faune
(Prelude to the
Afternoon of a Faun)

Composed: 1892-94

First performance: December 22, 1894,
in Paris, with Gustave Doret conducting

Duration: c¢. 10 minutes

Scored for 3 flutes, 2 oboes, English
horn, 2 clarinets, 2 bassoons, 4 horns,
2 crotales (“antique cymbals”), 2 harps,
and strings

relude to the Afternoon of a Faun,

Claude Debussy’s first important
work for orchestra, is often cited as
the point of origin of the French com-
poser’s thinking as a radical innovator.
Just as often, the piece evokes associa-
tions with so-called “Impressionism.”
Debussy disliked that analogy with the
visual arts, however, preferring to point
to the literary source behind Faun:
Stéphane Mallarmé’s Symbolist poem,
L>Apres-midi dun faune (“The After-
noon of a Faun”), which dates back to
1865 and was published in 1876.

The poem is a dramatic monologue
whose ancient pastoral setting alludes
to the Eclogues of Virgil. The setting

serves as the backdrop for the erotic fan-
tasies entertained by a faun (a mythic
rural deity who is half-man, half-goat)
as he recalls his attempts to seduce
beautiful nymphs. The faun evokes the
seductive spell of music by playing his
reed pipes. Debussy initially envisioned
an orchestral triptych based on the
poem but completed only the first part
(which is why he gave it the otherwise
puzzling qualifier “Prelude”).

With Faun, Debussy leaves behind the
Romantic world of emotional subjectiv-
ity and enters a nebulous, twilit sphere
that resounds with harmonic and rhyth-
mic ambiguities. He abandons the prin-
ciple of conventional thematic develop-
ment as well, but he does use thematic
and harmonic recall throughout the
piece for his own expressive ends.
Faun thus veers away from the narra-
tive structure of Romantic tone poems,
offering a self-contained meditation on
Mallarmé’s ode to sex and art.

Debussy replaces such thematic and
narrative approaches with a musical
process that is closer to the hazy logic of
dreams. The score’s breath-like gestures
and exquisite instrumental coloring hint
at the borderline state between dream-
ing and consciousness. Debussy’s preci-
sion and nuance of gesture convey the
ebb and flow of lust and longing—open-
ing the door to a new century of musical
experimentation.

This music, as well as the source
poem by Mallarmé, held great allure
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Four Seasons Arts
Classical music recitals and chamber concerts

Programming that highlights the world’s cultural,
racial and ethnic diversity

Galvin Cello Adam W. Sadberry, Flute Los Angeles
Quartet & Nathan Cheung, Piano Piano Trio
Sat., Mar. 2, 2023 Sat., Mar. 23, 2024 Sat., Apr. 27,2024
at 3pm at St. John's at 3pm at the at 3pm at St. John's
Presbyterian Church Berkeley Piano Club Presbyterian Church

Full series schedule at fsarts.org

Are Your Investments in Tune
with Your Goals and Values?

ATLAS

CAPITAL ADVISORS LLC

Marc Roth, Partner at Atlas Capital Advisors LLC,
is a longtime subscriber and supporter of
Berkeley Symphony and Music in the Schools.

Let Us Help You Achieve Your Goals.

38 Keyes Avenue, Suite 200, San Francisco, CA 94129
415.354.2400 marc@atlasca.com www.atlasca.com
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for the dancer and choreographer Vas-
lav Nijinsky, a star of the expat com-
pany the Ballets Russes (established in
1909 in Paris by the impresario Sergei
Diaghilev). Eager to expand his work
as a dancer to include choreography, in
1912 Nijinsky turned to Debussy’s score
to create a pioneering early modern
ballet. Nijinsky made the erotic desire
expressed by Debussy’s music sensu-
ously explicit through provocative ges-
tures using one of the nymph’s scarves.
“His beauty is that of antique frescoes
and sculptures: he is the ideal model,
whom one longs to draw and sculpt,”
enthused the sculptor Rodin, one of
Nijinsky’s admirers.

What to listen for

In the opening bars, a chromatic flute
solo conjures the image of the piping
faun. The flute’s line oscillates between
a C-sharp in the middle of the staff and
a G below—a harmonically unstable
interval known as the tritone. This har-
monic outline subverts conventional
patterns of major and minor and thus
casts a tantalizingly ambiguous spell
on ears accustomed to clearly defined
harmonies.

Shifts in weight and balance among
the instrumental textures become
musical events. Notice, for example, the
perfectly timed touch of the “ancient
cymbals” that, toward the end, sud-
denly cast an entirely new light of wist-
ful reflection on music we have heard.

Guillaume Connesson

Born on May 5, 1970, in Boulogne-
Billancourt, France; currently resides
in Paris

A Kind of Trane

Composed: 2015; rev. 2017

First Performance: July 2015 at the
World Saxophone Congress and Festival
in Strasbourg, France, with three
soloists (Joonatan Rautiola, Jean-Yves
Fourmeau, and Nicolas Prost—one for
each movement)

Duration: c. 22 minutes

In addition to solo (soprano and alto)
saxophone, scored for 2 flutes and
piccolo, 2 clarinets, 2 bassoons, 2 horns,
2 trumpets, 2 trombones, timpani,
percussion, and strings

ne of the most widely performed

French composers at work today,
Guillaume Connesson draws on a widely
ranging and eclectic fascination with
musical styles and sources. A keen
awareness of the French legacy (espe-
cially Debussy, Ravel, and Olivier Mes-
siaen) goes hand-in-hand with his admi-
ration for jazz, American Minimalism,
disco, hip-hop, and soundtracks.

Connesson’s  insatiable  curiosity
extends well beyond music, too. His
lauded Cosmic Trilogy, an orchestral
triptych, alludes to Stephen Hawking’s
astrophysics and the art of Kandinsky
to depict three stages in the history of
the universe (from the Big Bang to the
explosive death of a star), while the fan-
tasy fiction of H.P. Lovecraft and Abra-
ham Merritt (whom Connesson likens
to an American Jules Verne) also figures
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SPLCIAL HAND-MADE CHOCOLATLS
1O SURPRISE AND INSPIRL
YOUR TASTLE BUDS

Chocolaterie

A special discount for those who tell us
they learned about us at Berkeley Symphony

1964 University Ave., Berkeley
510.7056.8800 ShopChocolaterie.com




among his inspirations. His miniature
piano concerto The Shining One takes
its name from a creature in Merritt’s
novel The Moon Pool that lives deep
in the planet’s core but rises up to the
Earth’s surface and threatens human-
ity. Connesson’s debut opera Les Bains
macabres, which premiered early in
2020, is a comic thriller set in a sea-
side town and pays homage to film noir
soundtracks.

A Kind of Trane celebrates the larger-
than-life legacy of one of the greatest
figures in 2o0th-century music. The
saxophone virtuoso and composer John
Coltrane (1926-67) had an incalculably
profound influence on the development
of postwar jazz and even became the
inspiration for a church (the Saint John
Coltrane African Orthodox Church in
San Francisco). This December marks
the 60th anniversary of the historic
session during which Coltrane and his
quartet recorded A Love Supreme, the
landmark album infused with a sense
of “a spiritual awakening which was to
lead me to a richer, fuller, more produc-
tive life,” as he describes, in the liner
notes, an epiphany he experienced in
1957 “by the grace of God . . . At that
time, in gratitude, I humbly asked to be
given the means and privilege to make
others happy through music.”

“Coltrane’s phrasing, his total free-
dom of invention, and his mystical
virtuosity have nourished my writ-
ing,” explains Connesson, who refers
specifically to “a melodic album like
Ballads” (released at the beginning of
1963) and “the Free Jazz inspired by the
famous Love Supreme” as sources that
prompted him to compose his concerto
A Kind of Trane.

There’s also a French connection, of
course, insofar as the saxophone was
invented by the Belgian-born, Paris-
based inventor and musician Adolphe
Sax, after whom the instrument is
named. In 1846 he patented the saxo-
phone, describing a range of registers
from sopranino to subcontrabass,
which he designed but did not build
(the first playable subcontrabass sax
was not realized until 2010 and stands
9 ft tall!). Hector Berlioz became an
early enthusiast for this hybrid of the
woodwind and brass families. Elise
Hall (1853-1924), a pioneering Ameri-
can saxophonist born in Paris, pro-
moted the use of the instrument in the
concert hall and even commissioned a
Rhapsody for saxophone from Debussy
(1911).

What to listen for

A Kind of Trane is cast in the famil-
iar three-movement concerto format,
with the soloist switching from soprano
to alto saxophone in the long slow
movement and back to soprano for the
unleashed finale. Connesson has pro-
vided this commentary on the music:
“The first movement, ‘There is none
other’ (a title taken from Coltrane’s
poem for Love Supreme), opens with
the tam-tam beat that began his album.
After a slow introduction in which the
soloist deploys capricious diatonic
phrases, a 5-beat bass in a 4-beat mea-
sure sets in, leading to the exposition of
the main theme, which is developed in
imitation. The movement ends with the
calm music of the introduction.”

“The second movement, ‘Ballade,’ is a
long, continuous melody by the soloist,
leading to a lyrical outburst from the
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orchestra. A second theme then appears,
accompanied by a steady bass that gives
the music a slow processional character.
When the first theme returns at the end,
it gradually deconstructs, ending in a
final sigh of sadness.”

“The finale, ‘Coltrane on the Dance-
floor, is the unlikely meeting of two
musical universes at opposite ends of
the spectrum: the unpredictable rhyth-
mic freedom of Coltrane and the robotic
nature of techno music. This friction
between the free and the constrained is
the basis of this movement, which cul-
minates in a crazy cadenza. The soloist’s
trance is then supported by a percussion
pattern, leading to the unleashed coda.
The soloist’s cry, cut short by the orches-
tra, concludes the score.”

Louise Farrenc

Born on May 31, 1804, in Paris; died on
September 15, 1875, in Paris

Symphony No. 3 in G
minor, Op. 36

Composed: 1847

First Performance: April 1849, with
Narcisse Girard leading the orchestra
of the Société des Concerts du
Conservatoire in Paris

Duration: c. 31 minutes

Scored for 2 flutes, 2 oboes, 2 clarinets,
2 bassoons, 2 horns, timpani, and
strings

(11 Astrong and spirited work in
which the brilliance of the melo-

dies contends with the variety of the
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harmony,” enthused one critic of the
first public performance of Louise Far-
renc’s Third Symphony in Paris in 1849.
Her admirers included the likes of Rob-
ert Schumann and fellow Parisian Hec-
tor Berlioz. Yet, as with so many other
women and otherwise marginalized com-
posers, her achievements were denied a
place in the repertoire and, predictably,
suffered unfair neglect until recent reap-
praisals of Farrenc’s career.

During her own lifetime, Jeanne-Lou-
ise Dumont, as she was known before
her marriage to the influential publisher
and flutist Aristide Farrenc, commanded
considerable attention for a musical life
that made history in areas beyond com-
position as well. She was born the year
Napoleon crowned himself Emperor (to
the wrath of Beethoven, who had just
completed his Eroica Symphony). She
was descended from a line of prominent
court-based sculptors on her father’s side
(Jacques-Edme Dumont), while some
women painters also figured in her fam-
ily background; her brother Auguste also
became a famous sculptor.

Farrenc began her piano training early
on and was already performing profes-
sionally by her teens. She also studied
composition and orchestration with
the Czech-born Anton Reicha, a life-
long friend of Beethoven who offered
private mentorship, since, as a woman,
Farrenc was not officially allowed to
enroll in such classes at the Paris Con-
servatoire. She developed such a high
reputation as a concert pianist that the
Conservatoire appointed her to a per-
manent position on the piano faculty.
She held it for three decades—the only
woman to be appointed to a high-ranking

Notes continue on page 27



Dinner e Cocktails
Stunning Views
Live Music ® Good Times

Located on the 12th floor of
the new Residence Inn Berkeley
2121 Center St. e Open daily 4:30

The East Bay’'s Best New Bar
of 2022 (Berkeleyside.org)

A

SPECIAL RATE for Symphony
Audience. Book through
www.BerkeleySymphony.org

February 25, 2024

23



SCHOOL OF THE

MADELEINE

Your Catholic School
in Berkeley

The School of the Madeleine is a vibrant, inclusive, K-8 Catholic school
in Berkeley. We are dedicated to the education of the whole child—mind,
body, and spirit. Our leadership is committed to academic excellence,
spiritual development, and social justice.

We believe that every student is exceptional, and in the tradition of
Catholic education, our mission is to help them become lifelong learners
and compassionate citizens who care for one another. We welcome every
family with open arms and invite you to learn more about our community.

Come see what we are all about! Call for tour: 510.526.4744
1225 Milvia Street, Berkeley, CA 94709 ¢ www.themadeleine.com

24

With opportunities
to enroll in

Preschool, Kindergarten
Grade | and 2

or Grade 6 c:)
ECOLE

BILINGUE A
de Berkeley visit soon!
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G

FRENCH-AMERICAN-GLOBAL
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DISCOVER A WORLD OF OPPORTUNITIES FOR YOUR CHILD

WITH OUR GLOBALLY-MINDED CURRICULUM, DEDICATED

EDUCATORS, AND MULTICULTURAL COMMUNITY.

+ Serving grades Pre-K2 to Grade 8
+ |B World School with Mandarin Immersion
» Inquiry-based experiential learning

I% » Campuses in Berkeley and San Jose

Unlock your child’s L
bright future today! &

International Baccalaureate
World School

shurenschool.com ¢ admissions@shurenschool.org ¢ 510-841-8899

QJULIA
MORGADN

SCHOOL-FOR-GIRLSI

...where our students
thrive academically,
socially, and culturally as
their authentic selves.

www.juliamorganschool.org

For more information
contact Liz Campbell at
510.632.6000 x110

5000 MacArthur Blvd., Oakland
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LEGACY SOCIETY

JOINING THE LEGACY SOCIETY IS AN INVESTMENT IN THE FUTURE OF
BERKELEY SYMPHONY.

Berkeley Symphony’s Legacy Society is a group of committed supporters
who ensure the future of your Symphony. By joining the Legacy Society
and including Berkeley Symphony in your estate planning, you reap the
rewards of substantial tax benefits today and Berkeley Symphony receives
invaluable financial stability in the future. Legacy Society members have
the satisfaction of knowing that, through their gift, they are leaving a
legacy that provides music for generations to come.

Pledge any portion of your legacy to keep Berkeley Symphony playing for
the next 50 years.

Contact legacy@berkeleysymphony.org & e rke [ey

for more information or call (510) 841-2800 SYMPHONY

-~ Protecting the =
Natural Wonderers

@ Berkeley Rose Waldorf School
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professorship there in the 19th century—
and even succeeded in having the admin-
istration redress her complaint about a
glaring gender gap in salary. Farrenc and
her husband Aristide also anticipated
the emergence of early music as a field
of specialty through their multi-volume
research into early keyboard styles, pub-
lished as Le Trésor des pianistes.

As a composer, Farrenc’s output cen-
tered around solo piano and chamber
music, but in the 1840s she produced
three symphonies; she harbored ambi-
tions to make her mark in the realm of
opera as well but did not succeed in find-
ing a suitable libretto. Aristide Farrenc
was a supportive husband in her creative
endeavors. Aided by her contributions,
he ran one of France’s leading music
publishers and encouraged publication
of her music. Still, none of her orchestral
scores (two concert overtures along with
the three symphonies) made it into print
during her lifetime. Aside from some
later chamber and solo piano works, she
essentially ceased composing following
the death of her and Aristide’s daughter,
Victorine, a star pianist who died young,
in 1859, from tuberculosis.

The genre of the symphony was some-
thing of an anomaly in 1840s Paris—
where the thing for a composer to focus
on was, above all, opera. It was in Ger-
many that interest in the symphony
flourished among Farrenc’s contempo-
raries, with Mendelssohn and Schumann
as the best-known exponents. The Sym-
phony No. 3 in G minor in particular,
her masterpiece in the genre, has earned
positive comparisons with the work
represented by her German contempo-
raries. It shared the bill with no less than

Beethoven’s Fifth at the 1849 premiere by
the Conservatoire concert society.

‘What to listen for

Confidently proportioned and expertly
orchestrated, the Third Symphony
begins with a short but pathos-filled slow
introduction that soon leads into a first
movement replete with energy and imag-
ination—especially in its extended coda.
The clarinet’s exquisitely accompanied
melody leading off the Adagio cantabile
makes an indelible impact. Farrenc’s
fleet-footed scherzo might call Mendels-
sohn most to mind, though there are
also faint echoes of the manic energy of
Beethovenian scherzos.

The finale closes the work with a fiery,
substantial statement that evokes the
passionate intensity of Mozart’s great
symphony in the same key (No. 40 in G
minor). Farrenc’s dramatic use of pauses
is particularly arresting and original as
she keeps her gaze firmly on the music’s
unrelenting dramatic arc up through the
final chords.

Program notes ©2024 Thomas May

STORIES FROM

AYEAR IN SPAIN
1959-1960

A NEW BOOK FROM
BERKELEY PHOTOGRAPHER

MARGARETTA - |
MITCHELL '
BOOKS

PRINTS
PORTFOLIOS

510-652-8609

AVAILABLE AT
margarettamitchell.com
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Serving Real Estate Clients
in Berkeley, Oakland,
Albany, Kensington,

& El Cerrito since 1984

Barbara@Marienthal.com
DRE #01203663

510-410-7439

Kim@Marienthal.com
DRE #00863747

510-410-7083

COLDWELL

Cire [es -4
COUNSELING CENTER
Holistic Psychotherapy
to Help with Tough Times

510-601-1929
EarthCirclesCounseling.com

We accept MediCal, victims of crime compensation,
and some other forms of insurance.

) CollegePrep

A private high school for grades 9-12

Proud to support the
Berkeley Symphony

6100 Broadway Oakland CA 94618
510.652.4364 college-prep.org

Berkeley’s Premiere Appraisal
Company Since 1960

Carrying on a Tradition Since 1909

G. Michael Yovino-Young
and Alison Teeman

YOVINO
YOUNG

Yovino-Young Inc.
2716 Telegraph Avenue, Berkeley
510-548-1210 www.yovino.com

28 February 25,2024




photo by Louis Bryant Photography

Music Director Joseph Young

merican conductor Joseph Young

balances a vibrant guest conduct-
ing career with leadership roles as Music
Director of Berkeley Symphony, Artistic
Director of Ensembles for the Peabody
Conservatory, and Resident Conductor
of the National Youth Orchestra—USA at
Carnegie Hall.

His commitment to amplifying voices,
both historic and contemporary, has
resulted in electrifying programs fea-
turing works by Juan Pablo Contreras,
Brian Raphael Nabors, Florence Price,
and Carlos Simon, alongside estab-
lished greats including Adams, Brahms,
Dvorék, and Prokofiev.

Joseph’s 2022/23 season featured
major debuts, including the L.A. Phil
at the Hollywood Bowl; at Washing-
ton National Opera and the National

Symphony Orchestra, both at the Ken-
nedy Center; and at Carnegie Hall lead-
ing the National Youth Orchestra.

Recent engagements include his San
Francisco Symphony debut; inaugurat-
ing the Mzansi National Philharmonic
Orchestra (Johannesburg); and the
world premiere of William Menefield
and Sheila Williams’ Fierce with the
Cincinnati Opera. He has appeared with
the Seattle Symphony, Detroit Sym-
phony, New World Symphony Orches-
tra, Spoleto Festival Orchestra, Orques-
tra Sinfonica do Porto Casa da Musica
(Portugal), and the Orquesta Sinfénica y
Coro de RTVE (Spain), among others in
the U.S. and Europe.

Earlier in his career, Joseph served as
the Assistant Conductor of the Atlanta
Symphony, Music Director of the Atlanta
Symphony Youth Orchestra, and Resi-
dent Conductor of the Phoenix Sym-
phony. He also served as the League of
American Orchestras Conducting Fellow
with the Buffalo Philharmonic and Bal-
timore Symphony Orchestra.

Joseph holds an Artist’s Diploma from
the Peabody Conservatory, studying
with Gustav Meier and Markand Thakar.
Mentors include Jorma Panula, Robert
Spano, and Marin Alsop, with whom
he maintains an artistic partnership.
Now a mentor himself, Joseph shapes
the future of classical music through his
dynamic engagements with major sym-
phony orchestras, his steadfast commit-
ment to teaching in classrooms and con-
cert halls, and his service on the board
of New Music USA.
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LA NOTE

. RESTAURANT PROVENCAL

An authentic taste of France
BREAKFAST - LUNCH

<

Award-winning garden — Open seasonally

" Entire restaurant available to rent for private parties

2377 SHATTUCK AVE. BERKELEY 510.8431535
www.lanoterestaurant.com

W
eTaRE %5\\“////%&6—% "DINING 15 AN
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Since 1922 AN ARTIST<

Mon-Sat 8am-7pm Sun 10am-5pm OPPORTVNITY.”
3068 Claremont Ave, Berkeley
(510) 652-2490

RSEND

CAFE | RESTAURANT | CATERING

—Frank Lloyd Wright
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since 1982
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¢ S100FF Bottled Wines

iﬁ TUES & WED NIGHTS
OPEN TUESDAY-SUNDAY

e FOR LUNCH AND DINNER

*"

2936 COLLEGE AVENUE @ ASHBY | BERKELEY CA
(510) 540-7773 | INFORMATION@CAFELAMEDBERKELEY.COM
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Guest Artist Bio

Dr. Robert Young, saxophone

obert Young has been acclaimed for

his “effortless expression and a facile
technique” and the “true mastery of his
instrument” (The Saxophonist Maga-
zine). Dr. Young maintains an active
schedule as a soloist and educator includ-
ing guest appearances at universities and
colleges across the country.

Dr. Young’s highlights include perfor-
mances with the PRISM Quartet, The
Crossing, Chris Potter, Ravi Coltrane,
Uri Caine, Charlotte Symphony, Detroit
Chamber Winds and Strings, Wichita
Symphony Orchestra, Charleston (SC)
Symphony Orchestra, and University
of Michigan Symphony Orchestra. As
a chamber musician as part of a col-
laboration with The Crossing, Dr. Young

performed with the PRISM Quartet on
the GRAMMY Award-winning album
“Gavin Bryars: The Fifth Century” (avail-
able on ECM Recordings). As an active
soloist and chamber musician, Dr. Young
has been invited as a featured concerto
soloist at the XVIII World Saxophone
Congress (Zagreb, Croatia) and the 2020
North American Saxophone Alliance
conference (Tempe, Arizona). In 2023,
Dr. Young appeared as a concerto soloist
with the United States Navy Band per-
forming Quicksilver by Stacy Garrop.

Dr. Young holds a teaching position at
the University of North Carolina School
of the Arts as the Associate Professor of
Saxophone. Dr. Young’s students have
received honors at several local, regional
and national competitions and have been
featured at several clinics and confer-
ences throughout the country. He previ-
ously has served on the faculties of The
Crane School of Music—SUNY Potsdam
and Wichita State University.

Dr. Young earned his Doctor of Musical
Arts (2010) and Master of Music (2008)
degrees in saxophone performance from
the University of Michigan where he
studied with Professor Donald Sinta. At
the University of Michigan, he studied
jazz saxophone with Dr. Andrew Bishop
and was a recipient of the Lawrence Teal
Fellowship. Dr. Young received a bache-
lor’s degree from the University of South
Carolina (2006) in saxophone perfor-
mance where he studied with Dr. Clifford
Leaman.

Visit www.robertyoungsaxophone.com
for more information.
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JOIN OUR BAND OF
COMMUNITY HELPERS!

Looking for a way to get involved with Berkeley
Symphony in a meaningful way? Serve as a volunteer
at an upcoming concert or special event! Email Tiffany,
our Director of Strategic Partnerships & Audience
Engagement, at tfajardo@berkeleysymphony.org

to learn about volunteer opportunities this season.

TR AT

Interested in advertising with
Berkeley Symphony?

email: Marketing@BerkeleySymphony.org
or
call: 510.841.2800

&?ﬁil@y
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About Berkeley Symphony

erkeley Symphony is unique among

Bay Area and American orchestras
for its commitment to innovation, com-
munity, and excellence. Founded in 1971
in the intellectual and artistic nexus
of Berkeley, California, the Orchestra
is committed to performing, premier-
ing, and commissioning new music that
reflects the culturally diverse people and
the heady creative climate of its home
city.

In the 2019/20 season, Berkeley
Symphony entered a new era under the

leadership of Joseph Young, the Orches-
tra’s fourth Music Director in its 50-year
history, following a highly successful

February 2019 debut that was acclaimed
by critics and audiences alike. In addi-
tion to building on the Orchestra’s artis-
tic innovation, creativity and adventur-
ous programming, Maestro Young is
committed to amplifying the voices of
underrepresented composers and artists
as well as continuing to tell diverse sto-
ries that reflect the local Berkeley com-
munity.
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3078 Claremont Avenue at the Uplands
Berkeley, California 94705 (510) 547-2293

BRING IN THIS AD TO RECEIVE A

10% DISCOUNT
ON ANY PURCHASE OF GIFTS AND FLOWERS
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erkeley

SYMPHONY

UPCOMING CONCERTS

SYMPHONIC SERIES

LITERARY SOUNDSCAPES
FIRST PRESBYTERIAN CHURCH OF BERKELEY
SATURDAY, MAR. 23, 2024, 7:30PM

PICTURES AT AN EXHIBITION
ZELLERBACH HALL
SUNDAY, JUN 2, 2024, 4PM

CHAMBER SERIES

PLAY ON WORDS
PIEDMONT CENTER FOR THE ARTS « SUNDAY, APR. 14, 2024, 4PM

SPECIAL EVENTS

BERKELEY SYMPHONY GALA: PORTRAITS OF BERKELEY
DOUBLETREE MARINA BERKELEY ¢« FRIDAY, MAY 17, 2024, 6:30PM

MORE INFORMATION AT BERKELEYSYMPHONY.ORG

Music for Your Life e jnevcomis

Realtors: Kathleen Crandall
Mark Hardwicke

RELIANCE carah Torney

H%%l?é PARTNERS o~

Norman Gee
REAL ESTATE Wendy Louie

Proud supporter of the Berkeley Symphony Kyra Quon

Rayne Palmer

Lela L Butl
Berkeley Regional Office: 2095 Rose Street Mea?thzg::j( ueer

510.868.1400 | bhgre.com | reliancepartnersre.com Derek Han
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Music in the Schools

Crafted in partnership with Berkeley Unified School District, Berkeley Sympho-
ny’s Music in the Schools (MITS) program provides a comprehensive and inclu-
sive music curriculum to over 4,700 Berkeley public school students each year and is
recognized by the League of American Orchestras as one of the country’s top music
education programs. Ming Luke has served as the Education Director since 2007 and
continues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation
and engagement drops more significantly than in other populations: the beginning
of fourth grade, when students select instruments in band and orchestra, and high
school seniors interested in music as a college path and career.

We thank all who contribute to the MITS program, including those giving up to $500 annually
and those whose gifts have been received since press time. Recognition levels exclude fund-
raising event auction item purchases and purchases of base-level tickets to fundraising events.
While every attempt has been made to assure accuracy in our list of supporters, omissions and
misspellings may occur. Please call 510.841.2800 to report errors. We appreciate the opportu-
nity to correct our records.
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MUSIC
IN THE SCHOOLS
SPONSORS

Gifts received between
February 1, 2023 and January 31, 2024

$25,000 and above

California Arts Council

$15,000 and above
Bernard E. & Alba Witkin Foundation
National Endowment for the Arts

Music Performance Trust Fund

$5,000 and above
Suzanne & Italo Calpestri
Mr. & Mrs. Herrick Jackson
The Familian Levinson Foundation
Lisa R. Taylor
Edward Vine & Ellen Singer-Vine

$2,500 and above
Laura & Paul V. Bennett
Kathleen Crandall & Lori Gitter
Kathleen G. Henschel & John W. Dewes
Deborah O’Grady & John Adams

$1,200 and above
Susan & Jim Acquistapace
Christian Fritze & Catherine Atcheson

Sandy McCoy & Natasha Beery

$500 and above
Chevron Ronald & Susan Choy
Charlie Crane

S. Shariq Yosufzai & Brian James

DOUGLAS

PARKING

Founded 1930
125 locations worldwide

Management
Leasing
Valet Parking
Shuttles
Consulting

When you have
parking management
or special event needs,

call the parking experts.
We have been parking
cars since 1930.

Locations as small as 20 spaces,
as large as 1400 spaces

510.444.7412

www.douglasparking.com

Corporate Office:
1721 Webster Street  Oakland ® CA ¢ 94612

Offices in:
Oakland * San Francisco ® San Jose
Walnut Creek ¢ Las Vegas NV ¢ Portland OR
Athens, Greece
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SYMPHONY i DONATE TODAY AT
i BERKELEYSYMPHONY.ORG
i ORBY CALLING
i (510) 841-2800.

NOW, INVEST FOR THE FUTURE.

When the Berkeley Promenade Orchestra played its first concert
in 1971, no one could have predicted the trajectory that would
follow. Since these humble beginnings more than 50 years ago,
Berkeley Symphony has touched countless lives with inspiring
concerts full of adventurous programming and a passionate
commitment to music education in our public schools. As we
look to Berkeley Symphony’s future, we are challenging
ourselves to make symphonic music more accessible to the
Berkeley community, and to create new opportunities for a
greater diversity of composers, musicians, and guest artists who
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life
by making a donation. Your generous support will help set the
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity,
and delight the spirit.

February 25, 2024



McCUTCHEON

CONSTRUCTTION I N C

=
=
S
So
S
S
2
&
]
‘<
3
=
=
o
2
=]
=
ey
=<
=
=
=
=<

mcbuild.com . 510.558.8030

1280 Sixth Street, Berkeley
LICENSE # 528791
AN FMPIOYFF-OWNFD COMPANY
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Hometelligent is a local full-service general
contracting firm that specializes in
Permit to Pillow ADUs,

Room Additions, and Remodels.

Our mission is to exceed customer expectations and build
long-term relationships by providing general contracting
construction services to Bay Area residents
with the best service and skillful execution.

homefelllgenf

N C OR P ORATZE D

design/ buil-d

Superior quality since 1993  800-298-2003

2021

Best of Houzz
Service

§ X%
4 “sozo ® Top 5
comucmcenin (\ BUILDZOOM
s 2021
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Annual Support

Thank you to the following individuals for making the programs of Berkeley Symphony
possible. A symphony is as strong as the community that supports it.

Gifts received between February 1, 2023 and January 31, 2024

SPONSOR CIRCLE GIFTS

$100,000 and above

Gordon Getty

Kathleen G. Henschel & John W. Dewes
The Estate of Richard & Joan Herring

$50,000 and above
Rose Ray & Robert Kroll

$25,000 and above
Anonymous
Laura & Paul V. Bennett

$10,000 and above

Susan & Jim Acquistapace
Natasha Beery & Sandy McCoy
Mr. David Burkhart

Gray Cathrall

Susan & Ronald Choy

Kathleen Crandall & Lori Gitter
Bela & Shikiri Hightower-Gaskin
Janet Maestre

Harriet H. Simpson

Lisa R. Taylor

Paul Templeton & Darrell Louie
Brent Townshend & Michéele Lamarre
S. Shariq Yosufzai & Brian James

$5,000 and above
Anonymous

Suzanne & Italo Calpestri

Dianne Crosby & Scott Hamilton

John & Paula Gambs

Buzz & Lisa Hines

Mark & Lynne Humphrey

Edith Jackson & Thomas W. Richardson Jr.
Mr. & Mrs. Herrick Jackson

William Knuttel

Jan Shohara McCutcheon

Pat & Merrill Shanks

Edward Vine & Ellen Singer-Vine

$2,000 and above

Anonymous (2)

Michele Benson

Joy Carlin

Marilyn & Richard Collier

Dr. Charles M. Crane

John & Charli Danielsen
Deborah L. Gould, MD

Ellen Hahn

Jane Hammond

Alan Harper & Carol Baird

Will & Anna Hoover

Fred Jacobson & Mary Murtagh
Nina Grove & Kenneth Johnson
Helen Marcus

Deborah O’Grady & John Adams
Alison Teeman & Michael Yovino-Young
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FRIENDS OF BERKELEY
SYMPHONY GIFTS

$750 and above

Anonymous

Alexandra Armantrading
Catherine Atcheson & Christian Fritze
Judith L. Bloom

Bradley Ceynowa

Carol Christ

Carolyn Doelling

Mary & Stanley Friedman

Daniel & Kate Funk

Theresa Gabel & Timothy Zumwalt
Sophie Hahn & Eric Bjerkholt
Eugenia Han

Ann Fischer Hecht

Carrie McAlister

Bebe & Colin McRae

Amelie C. Mel De Fontenay & John Stenzel

Jane & Bill Neilson

Lara Elizabeth Richmond
Ginny & William Schultz
Scott Sparling

David & Pennie Warren
Elouise D Wilson

$500 and above

John Caner & Paul Booth
Kathy Carnevale

Joe & Sue Daly

Blaine Devine

Beth & Norman Edelstein
Sandra Emerson

Stuart & Sharon Gronningen
Dr. Bede John Healey
Gail & Bob Hetler

Kathy Huff
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Patrick R. McCabe

Emily & Brian McKibben
Noel & Penny Nellis

John Collins & David Nicolls
Trish Prior

Erin & Mark Rhoades
Yvette Vloeberghs

Philip Wilder

$250 and above

Anonymous (2)

Patricia & Ronald Adler

Janet Popesco Archibald

Ms. Joan Balter

Gillian Kuehner & Norman Bookstein
Beth Crovitz

Mr. Dennis Dedomenico

Paul Dresher & Philippa Kelly
Eugene (Gene) Fassiotto

Ednah Beth Friedman

Anne Hollingsworth-Haley

Mr. Jay Ifshin

Phyllis Isaacson

Todd Kerr

Mr. Javier Jimmy Lopez

Susan Malick

Ms. Wendy Paige Markel

Ms. Dola Mia Masia

Mr. Tom Parrish

David Petta & Virginia Erck
Julie Richter

Stephen & Linda Rosen Family Fund
Jack Shoemaker

Robert Sinai & Susanna Schevill
Marta Tobey

Ama Torrance

Mr. Takato Umeda

Mr. Gary Lee Wendt-Bogear



Kara Whittington
Deborah & Bob Van Nest

$100 and above

Anonymous (3)

The Honorable Jesse Arreguin
David I. Berland

Sandra Bernard

Ragna Boynton

Mark Chaitkin & Cecilia Storr
Richard & Christine Colton
Mr. Peter Cook

Chris & Lynn Crook

Richard Diamond

Robert Dorsett

Marilee Enge

Ms. Margery Eriksson

Ms. Tiffany N. Fajardo

Roland & Lois Feller

Isabelle Gerard

Edward Gordon

Nelson Graburn

Holly Hartley

Valerie Herr

Dixie Hersh

William Hill

Kathy Huff

Christine Izaret

Mr. Kenneth Kuchman
Andrew Lazarus & Naomi Janowitz
Robert & Elizabeth Lindgren-Young
Kim & Barbara Marienthal
Ms. Dola Mia Masia

James and Jayne Matthews
Nancy Mennel & David Kessler
Junichi & Sarah Miyazaki
Geraldine & Gary Morrison
Ms. Mykael L Moss

Ms. Ruth Okamoto Nagano
Craig N. Oren

Wendy Polivka

Alicia Queen

Joel Myerson and Peggy Radel
Thomas & Mary Reicher
Terry Rillera

Marc Roth

Steven F Scholl

Margaret Seely

Eugene Sor

Sylvia Sorell & Daniel Kane
Bruce Stangeland
Catharina Swanstrom

Liz Varnhagen & Steven Greenberg

HONOR & MEMORIAL GIFTS

In memory of our son
C. Stephen Ray
Rose Ray & Robert Kroll

In memory of Sue Hone
Craig Oren

In honor of Janelle Noble
Berkeley Community Chorus
and Orchestra

In honor of René Mandel
Anonymous

Patricia & Ronald Adler

Susan & Ronald Choy

John & Charli Danielsen

John & Paula Gambs

Ann Fischer Hecht

Kathleen G. Henschel & John W. Dewes
Pat & Merrill Shanks

Harriet H. Simpson

Lisa R. Taylor

Edward Vine & Ellen Singer-Vine
Lisa Zadek
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DEBORAH SHIDLER
PRINCIPAL OBOE CHAIR
FUND

Susan & Jim Acquistapace
Gertrude E. Allen

Janet Popesco Archibald

Jeff & Joan Bendix

Audrey Burkhart

David Burkhart

Bennie Cottone

Cyndi Creamer

Allison Don

Tom & Adrienne Duckworth
Steve & Michele Engebretson
Joy Fellows

David Granger

Patrice Hambelton

Dr. Bede John Healey

Kathleen G. Henschel & John W. Dewes
William Holmes

Incarnation Monastery

Joan & Peter Klatt

Leonie Kramer

Richard O. Leder

Jim & Jenn Lewis & Family
Dan MacNeill

Ilana Matfis

Jan Shohara McCutcheon
Thalia Moore

Pete Nowlen & David Martin
Nora Pirquet & Raymond Froehlich
Carol Rice

San Francisco Opera Orchestra
Douglas & Trish Shidler

Ken & Pat Shidler

Nancy Shidler & Jack Anderson
Lisa R. Taylor

Marta Tobey & Roger Ramey
Skip & Marianne Wagner
Susan & Roger Waller

Cheryl R. Wiener
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INMEMORIUM

Bennett Markel, a dear
friend to Berkeley Symphony
and stalwart member of the
Ambassadors Council for
many decades, passed away
in September 2023.
Please consider making a
donation in Bennett’s memory
to Berkeley Symphony’s Music
in the Schools program, which
he loved and supported.
Bennett, we will miss you!

IN-KIND DONORS

Special thanks to these individuals and
businesses whose generous donations of
goods and services are crucial in help-
ing Berkeley Symphony produce concerts
and education programs while keeping
expenses as low as possible.

Eric Asimov, Dan Baron, Joan Finton,
Paul & Laura Bennett, Berkeley Times,
Cabrillo Festival of Contemporary
Music, Chris Carpenter, Chanticleer,
Chef Bradley Ceynowa, Chocolaterie,
Claremont Club & Spa, Complant Winery,
Cottage Grove Inn, Nidhi Chanant,
Susan & Ronald Choy, Richard Collier,
Nick Davis, Donum Estate, Fritz Hatton,
Kathleen G. Henschel & John W. Dewes,
Sean Hipkin, Jutta’s Flowers, Landmark
Winery, Lioco Winery, Ming Luke, Sue
& John Malick, René Mandel, Carrie
MecAlister and John Protopappas,
Merola Opera Program, Music@Menlo,
Penfolds, Peet’s Coffee, Piedmont Post,
Rigel Robinson, Henry Rogers, Sendy
Santamaria, Seral Steel, Scenic Made
Bakery, SF Jazz, SingleThread Farmes,
Adam Smith, Ward Spangler, Lisa R.
Taylor, Yvette Vloeberghs, William Knuttel
Winery, Joseph Young



BERKELEY SYMPHONY
LEGACY SOCIETY

Legacy giving helps to ensure that
Berkeley Symphony’s music and educa-
tion programs will continue to delight
and inspire for generations to come. We
are deeply grateful to those who have
made bequests to Berkeley Symphony as
part of their estate planning.

Legacies Pledged
Gertrude Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall
Dianne Crosby
John Dewes

Lori Gitter
Kathleen G. Henschel
Brian James
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Bennett Markel
Sandy McCoy
Ellen Singer-Vine
Tricia Swift

Lisa R. Taylor

Jim Tibbs

Edward Vine

S. Shariq Yosufzai
Lisa Zadek

Legacies Received

Margaret Stuart E. Graupner
Richard & Joan Herring
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway

Harry Weininger

INSTITUTIONAL GIVING

Berkeley Symphony is proud to recog-
nize these corporations, foundations,
community organizations, and govern-
ment programs. These institutions are
supporting our communities through
their commitment to Berkeley Sym-
phony and the arts.

$25,000 and above

California Arts Council

$10,000 and above

The Bernard Osher Foundation

Bernard E. & Alba Witkin Charitable
Foundation

National Endowment for the Arts

$5,000 and above

Alameda County Arts Commission

City of Berkeley, Office of Economic
Development

The Familian Levinson Foundation

Music Performance Trust Fund

Pacific Harmony Foundation

$1,500 and above

Blue Shield of California
Chevron

$500 and above

Meyer Sound
Morgan Stanley Gift Fund

We thank all who contribute to Berkeley
Symphony, including those giving up
to $100 annually and those whose gifts
have been received since press time.
Recognition levels exclude fundraising
event auction item purchases and pur-
chases of base-level tickets to fundrais-
ing events. While every attempt has been
made to assure accuracy in our list of
supporters, omissions and misspellings
may occur. Please call 510.841.2800 to
report errors. We appreciate the oppor-
tunity to correct our records.

February 25, 2024 45



Administration & Creative Staff

Joseph Young, Music Director

Marion Atherton, Executive Director

Ming Luke, Education Director

Jessica Frye, Director of Development

Tiffany Fajardo, Director of Strategic Partnerships & Audience Engagement
Marcos Saenz, Operations Manager

Sesar Sanchez, Marketing & Patron Services (MAPS) Manager

Laili Gohartaj, Grant Writer

Linda Ballentine and Cindy Michael, Finance Managers

Belen Islas and Zion Estes, Cristo Rey De La Salle Work-Study Interns
Flamingo Creative, Season Graphic Design

Rebecca Wishnia, Copywriter

PROGRAM

Andreas Jones, Design & Production
Thomas May, Program Notes
Krishna Copy Center, Printing

SPECIAL THANKS

To Kathy Paxson for her dedicated service as finance manager
from 2019-2024

To Miing Luke for stellar service as Interim Executive and
Artistic Director during the 23/24 season

CONTACT

erkeley

SYMPHONY

1919 Addison St., Suite 201, Berkeley, CA 94704

Learn more
510.841.2800 about the rest
info@berkeleysymphony.org of the season

and sign up for

find us on @ @ E) our mail list

46 February 25,2024



Your perfect escape
shouldn’t take work.

Plan your getaway with the help of our travel
experts and get all the support you need to
make your dreams an unforgettable reality.

A1 SUN INC

Solar Installation/Energy/Storage

www.alsuninc.com 510:526.5715

N

GOING
PLACES

gptravel.com

(510) 848-9000

1677 Shattuck Ave
Berkeley, CA 94709
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