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It is a delight to be back with 
the Berkeley Symphony family 

to launch into another season of 
incredible music. With this first 
concert, I found inspiration in 
the idea of a kaleidoscope, a 
colorful, prismatic, ever-chang-
ing look at the world. So with 
American Kaleidoscope, we 
embark on a musical journey 
that blends our uniquely Amer-
ican musical heritage with cul-
tural storytelling that captures 
the essence of our complex and 
beautiful country.

Barber’s Second Essay for 
Orchestra will open our con-
cert, inviting you to explore the 
rare harmonies of this timeless 
piece, setting the stage for the 
musical adventure ahead. Next, 
we present Johnson’s Yame-
kraw: A Negro Rhapsody, fea-
turing the remarkable talents of 
the Marcus Roberts Trio. This 
performance promises to infuse 
jazz brilliance into our evening, 

celebrating the vibrant, ever-evolving American musical traditions. Peter S. Shin’s 
introspective Relapse will follow, offering a contemplative and thought-provoking 
interlude that will allow you to reflect on the deeper dimensions of American music. 
The final piece on the program, Gershwin’s iconic Rhapsody in Blue, is a dazzling 
fusion of classical, jazz, and popular music that represents the epitome of American 
musical innovation.

Thank you for joining us today. You are a vital part of this musical journey, and 
your presence enhances the experience for everyone, creating a symphony of unity 
within our audience.

—Joseph Young

Message from the Music Director
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The Orchestra
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A1 SUN INC
Solar Installation/Energy Storage

www.a1suninc.com 510.526.5715

Your perfect escape
shouldnʼt take work.

gptravel.com
(510) 848-9000
1677 Shattuck Ave
Berkeley, CA 94709

Plan your getaway with the help of our travel
experts and get all the support you need to
make your dreams an unforgettable reality.
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23/24 Season Sponsors

Berkeley Symphony extends its deep appreciation to 
the following companies and individuals whose generous support 

has made the 23/24 Season possible:

Laura & Paul V. Bennett

Kathleen G. Henschel & John W. Dewes

Gordon Getty

The Estate of Richard & Joan Herring

Rose Ray & Robert Kroll

S. Shariq Yosufzai & Brian James

Anonymous

Media Sponsor

Official Wine Sponsor

Heartfelt appreciation to Berkeley Symphony’s longtime official florist Jutta Singh. 
Thank you for your many years of service!
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SpEciAl hAnd-mAde chOcOlatES  
tO SurpriSE And inSpirE  

yOur tAStE budS

1964 university ave., berkeley  
510.705.8800  Shopchocolaterie.com

A special discount for those who tell us 
they learned about us at Berkeley Symphony

C h o c o l a t e r i e
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Joseph Young Conductor

Samuel Barber Second Essay for Orchestra, Op. 17

James P. Johnson  Yamekraw: A Negro Rhapsody
 Marcus Roberts Trio:
 Marcus Roberts  piano
 Roland Guerin  bass
 Jason Marsalis  drums

Intermission

Peter S. Shin  Relapse

George Gershwin  Rhapsody in Blue
 Marcus Roberts Trio:
 Marcus Roberts  piano
 Roland Guerin  bass
 Jason Marsalis  drums

Today’s concert is being recorded for broadcast on KALW 91.7 FM at a later date. 

Today’s performance is made possible by the generous support of
Gray Cathrall
Dianne Crosby & Scott Hamilton
Buzz & Lisa Hines
Bela & Shikiri Hightower-Gaskin
John & Paula Gambs
Mr. & Mrs. Herrick Jackson 

  Thanks to BARTable for their partnership on this concert.

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

Today’s Program
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Be Curious.  Be Inspired.  Be Yourself.

v

2727 College Ave., Berkeley, CA 94705
(510) 841-8489

www.maybeckhs.org

M A Y B E C K
H I G H  S C H O O L
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Program Notes

Samuel Barber
Born on March 9, 1910, in West Chester, 
Pennsylvania; died on January 23, 1981, 
in New York City

Second Essay for  
Orchestra, Op. 17
Composed: 1942

First Performance: April 16, 1942, with 
Bruno Walter conducting the New York 
Philharmonic

Duration: c. 10 minutes

Scored for 2 flutes (2nd doubling 
piccolo), 2 oboes, English horn, 2 
clarinets, bass clarinet, 2 bassoons, 4 
horns, 3 trumpets, 3 trombones, tuba, 
timpani, percussion, and strings.

Popularity is a double-edged sword. 
Samuel Barber’s Adagio for Strings, 

a fixture on classical “top ten” lists, has 
long served as a go-to piece in times of 
mourning; countless listeners who have 
never been inclined to attend a for-
mal concert recognize Barber’s voice 
thanks to the Adagio’s effectiveness in 
adding a sense of gravitas to numer-
ous soundtracks. But this one piece also 
tends to eclipse the rest of Barber’s out-
put.

Barber’s days as a prodigy student 
at the Curtis Institute in Philadel-
phia—which celebrates its centenary in 
2024—foreshadowed a brilliant career. 
While still only in his twenties, Barber 
produced a series of compositions that 
put his name on the map—including the 

Adagio, which originated in 1938 as the 
slow movement of his first string quar-
tet in response to a request from Arturo 
Toscanini for a new piece to perform 
with his fledgling NBC Symphony Radio 
Orchestra. Premiered on a legendary 
broadcast in November 1938, the Adagio 
for Strings attracted enormous attention 
for Barber’s brand of American Roman-
ticism.

The same broadcast included a work 
titled Essay for Orchestra, Op. 12, which 
explored an innovative format for a 
single-movement concert piece. As Bar-
ber’s stock rose, so did the request for 
new works, and in 1942 he presented 
a freshly composed orchestral Essay 
to the conductor Bruno Walter to con-
sider performing as part of the New 
York Philharmonic’s centennial season. 
The Second Essay for Orchestra, Op. 17, 
was premiered at Carnegie Hall in April 
1942. A Third Essay, Op. 47, which fol-
lowed in 1978, was the composer’s final 
major score. For the Second Essay, Bar-
ber drew on ideas he had put aside while 
writing his Violin Concerto in 1939.

Baroque music famously translated 
rhetorical devices from speech into sonic 
terms. In Barber’s case, the implication 
of a new genre called “Essay for Orches-
tra” brings to mind an analogue from 
literature or even politics: the prose 
essay that marshals evidence for a par-
ticular argument or point of view, rang-
ing from a clear-cut manifesto to philo-
sophical reflections on varying topics, as 
in the essays of Ralph Waldo Emerson, 
which exerted such a powerful influence 
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Are Your Investments in Tune  
with Your Goals and Values? 

Marc Roth, Partner at Atlas Capital Advisors LLC,  
is a longtime subscriber and supporter of  

Berkeley Symphony and Music in the Schools.

38 Keyes Avenue, Suite 200, San Francisco, CA 94129
415.354.2400   marc@atlasca.com   www.atlasca.com

Let Us Help You Achieve Your Goals.

What do Gov. Newsom, the Picasso family, and  

Apple all have in common? They all choose  
Second Sight Music for the musical entertainment.

corporate events • private parties 

Jazz/Broadway • Holiday • latin  
PoP • world Music • classical/sacred

Piano • KeyBoard • Voice • alto Flute 
Melodic world Percussion         

solo (including one-Man-Band) & enseMBles

Michael SMolenS  510-684-4852
www.secondsightmusic.com/musicfor.html
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on American Romanticism. Barber’s 
Second Essay does not depict an extra-
musical program—aside from possible 
references to wartime—but “argues” its 
case through effective elaboration of 
abstract materials. “I have been compos-
ing very hard, and my music has been 
going so well that it seems incongruous 
for times such as these,” Barber wrote in 
the months after Pearl Harbor.

A few months after completing the 
Second Essay, Barber was drafted into 
military service and later joined the U.S. 
Army Air Corps, in which capacity he did 
compose several works directly reflecting 
the wartime experience (in particular, the 
Second Symphony, which Barber with-
drew in the 1960s, observing that “times 
of cataclysm are rarely conducive to the 
creation of good music, especially when 
the composer tries to say too much”).

Barber’s unapologetic lyricism set him 
at odds with mid-20th-century fashions 
regarding musical style. At the same 
time, the Second Essay exemplifies a 
concision and economy in its use of the-
matic material that a Modernist might 
grudgingly admire. Brief though it is, the 
Second Essay unfolds in interconnected 
sections that suggest a highly condensed, 
multi-movement symphony.

What to listen for

The first section begins with a con-
templative, meandering opening theme 
entrusted first to the solo flute, set against 
deep shadows cast by the almost sublimi-
nally present low brass and bass drum. 
The perspective enlarges with new col-
ors added by the rest of the orchestra. An 
insistent rhythmic motto introduced by 
the timpani adds a hint of martial unrest.

A faster-paced fugue suddenly sends 
the music into a scherzo-like direc-
tion. Barber thickens the textures while 
weaving in earlier themes. The final sec-
tion reworks the pensive hesitations of 
the opening into a triumphal assertion 
in the form of a noble orchestral chorale.

James P. Johnson
Born on February 1, 1894, in New 
Brunswick, New Jersey; died on Novem-
ber 17, 1955, in Jamaica, New York

Yamekraw: A Negro 
Rhapsody  
(orchestration by  
William Grant Still)

Composed: 1927 (arranged for orchestra 
in 1928 by William Grant Still)

First performance: April 27, 1928, with 
Fats Waller at the keyboard

Duration: 21 minutes

In addition to solo piano, scored for 
flute, oboe, 2 clarinets (2nd doubling alto 
saxophone), alto saxophone (doubling 
baritone saxophone), tenor saxophone, 
2 horns, 2 trumpets, trombone, timpani, 
percussion, tenor banjo, and strings.

For anyone interested in music, the 
place to be in New York City on 

February 12, 1924, was Aeolian Hall, a 
prominent, 1,100-seat concert venue of 
the era located near Times Square. A 
crowd braved the snow that afternoon 
and vied for tickets to attend a concert 
billed as “An Experiment in Modern 
Music.”
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The brainchild of the celebrity big 
band leader Paul Whiteman, the con-
cert was built around the theme of jazz 
as America’s contribution to musical 
progress and included the premiere of 
Rhapsody in Blue. Absurdly, the pro-
gram included not a single work by a 
Black composer—an absence that all too 
clearly reflects with the entrenched rac-
ism of the era.

But on October 29, 1923, just a few 
months before that epochal premiere, 
the musical comedy/revue called Run-
nin’ Wild opened on New York City’s 
Upper West Side at the New Colonial 
Theatre—a venue that presented shows 
featuring Black artists. James Price 
Johnson composed the score, the most 
popular number of which was “The 
Charleston.” Believed to have origi-
nated with the transmission of Gullah 
traditions from South Carolina, the 
Charleston dance became an embodi-
ment of the liberating spirit that defined 
the Jazz Age and the “Roarin’ 20s.” 
Though Johnson’s tune “The Charles-
ton” included lyrics by his collaborator, 

Cecil Mack, it circulated mostly as an 
instrumental dance number.

As a teenager, Johnson moved with 
his family from New Jersey to Manhat-
tan and became known for his virtuosity 
at the keyboard, commanding an aston-
ishing versatility of styles and showing a 
gift for accompanying different types of 
singers. Johnson combined the ragtime 
tradition with modern developments in 
jazz, perfecting the stride piano style 
in pieces like the landmark “Carolina 
Shout” (c. 1918, recorded in 1921). Stride 
ratchets up the tension between left 
and right hand: while the left wildly 
jumps (“strides”) between bass notes 
and chords to a steady pulse, creating 
an entire rhythm section, the right hand 
ornaments the melody with syncopated 
improvisations.

Johnson and Gershwin admired one 
another, and both composers experi-
mented with ways to combine the vocab-
ulary of jazz with classical models. In 
his Concerto in F, Gershwin paid tribute 
to Johnson by making the syncopated 

June McDaniels

Kathleen Crandall
Mark Hardwicke
Sarah Torney
Gillian Perkins
Glen Bell
Norman Gee
Wendy Louie
Kyra Quon
Rayne Palmer
Lela Logene Butler
Martha Park
Derek Han

Music for Your Life 

Proud supporter of the Berkeley Symphony

Berkeley Regional Office: 2095 Rose Street
510.868.1400 | bhgre.com | reliancepartnersre.com

Manager: 

Realtors: 
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Johnson’s protégé Thomas “Fats” 
Waller as the soloist. (In his pub-
lished score, Still retitled the work 
Yamekraw: An Ebony Rhapsody.)

“Yamekraw” (also spelled “Yama-
craw”) is a place-name referring to a 
Black neighborhood on the outskirts 
of Savannah, Georgia, where the rich 
Gullah and Geechee cultures brought 
to the South by enslaved Africans con-
tinued to thrive. Johnson had been 
exposed to this legacy as a dance hall 
pianist in Manhattan’s Hell’s Kitchen 
neighborhood, where longshoremen 
originally from the Southern coastal 
region would congregate.

The response to Johnson’s music 
proved so successful that it was recy-
cled for a short Warner Brothers “Vita-
phone” film in 1930, directed by Mur-
ray Roth. The film tells a cautionary 
tale about the dangers of the big city, 
where a poor Black man is tempted by 
a dancer before he eventually returns 
to his wife. Orson Welles also made use 
of the overture for his Voodoo Macbeth 
production of 1936 (set on a fictional 
Caribbean island).

Whiteman’s “experiment” concert 
still resonated as the point of reference 
for symphonic jazz, but, according to 
the musicologist John Howland, Yame-
kraw “represents a new African Ameri-
can perspective on symphonic jazz.” He 
points out that the foreword to the first 
edition of the piano score described the 
work as “a genuine Negro treatise on 
spiritual, syncopated, and ‘blue’ melo-
dies by James P. Johnson, expressing 
the religious fervor and happy moods 
of the natives of Yamekraw, a Negro 
settlement situated on the outskirts 

Charleston rhythm an important theme. 
Well after Gershwin’s death, Johnson 
remembered meeting his younger col-
league around 1917, during a period 
when both artists were employed cut-
ting piano rolls for the Aeolian musi-
cal instrument company. Despite their 
vastly different backgrounds, they dis-
covered a mutual interest in building 
on vernacular music. Gershwin “was 
interested in rhythm and blues,” John-
son recalled. “Like myself, he wanted to 
write them on a higher level. We had lots 
of talks about our ambitions to do great 
music on American themes.”

Yamekraw: A Negro Rhapsody 
marks the beginning of this line of 
symphonic jazz in Johnson’s work and 
stands apart as a Black response to the 
success of Rhapsody in Blue. Initially 
written for solo piano, Yamekraw was 
introduced at Carnegie Hall in 1928, 
four years after Rhapsody in Blue, in 
a concert produced by W.C. Handy, the 
self-described “father of the blues.” 
William Grant Still arranged the music 
for solo piano and jazz orchestra, with 
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Upcoming Concerts:

Four Seasons Arts 
Classical music recitals and chamber concerts

Programming that highlights the world’s cultural,  
racial and ethnic diversity 

Thalea String  
Quartet

Sat., Nov. 18, 2023  
at 3pm at St. John’s  
Presbyterian Church

Annelle Kazumi 
Gregory, Violin

Sat., Dec. 2, 2023  
at 3pm at the  

Berkeley Piano Club

Spanish Brass  
Quintet

Sat., Jan. 27, 2024  
at 3pm at St. John’s  
Presbyterian Church

Full series schedule at fsarts.org

Individual Services • Business Services • Tax Services • Quickbooks Services

BERKELEY, CA TAX STRATEGY/PREPARATION FIRM

We are a full-service tax preparation and consulting firm licensed in CA.  
We offer a broad range of services for business owners, executives,  
and independent professionals. We are affordable, experienced and  
friendly. Please call us today   —we will be happy to  
offer you a  free initial consultation.

510.775.1638
dfisher@fisherandcollp.com

 www.fisherandcollp.com

1172 San Pablo Ave. 
Ste. 100, Berkeley
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of Savannah, Georgia.” It was further 
advertised as “not a Rhapsody in Blue, 
but a Rhapsody in Black and White 
(Black Notes on White Paper).”

What to listen for

Cast in dimensions similar to those of 
Rhapsody in Blue, Yamekraw presents a 
profusion of melodic ideas and episodes 
framed by a call-to-attention introduc-
tion and an exciting coda. Johnson 
touches on a range of stylistic registers, 
from popular song and dance idioms—
including variations on the Charleston—
to dreamily introspective, swooning 
Romantic melodies.

Yamekraw marked the first collabora-
tion that Marcus Roberts embarked on 
with an orchestra when he played the 
solo part with the ensemble Concordia 
in 1992. He has further put his personal 
stamp this music in his interpretation 
with his Trio, transforming Yamekraw 
into a capsule history of early jazz piano 
in his thrilling improvisations for the 
cadenzas.

Peter S. Shin
Born in 1991 in Kansas City, Missouri; 
currently resides in Berkeley, California

Relapse
Composed: 2016

First performance: November 10, 2017, 
with Osmo Vänskä conducting the 
Minnesota Orchestra

Duration: c. 10 minutes

Scored for 3 flutes (2nd doubling piccolo, 

3rd doubling alto flute), 2 oboes and 
English horn, 3 clarinets, 2 bassoons 
and contrabassoon, 4 horns, 3 trumpets, 
3 trombones, tuba, timpani, percussion, 
harp, piano/celesta, and strings.

In its citation for the 2023 Charles Ives 
Fellowship, the American Academy 

of Arts and Letters observed that Peter 
Shin “has already established an indi-
vidual voice” and singled out Hyo, a 
work for chamber orchestra from 2021, 
as showing “a sophisticated wide range 
of beautiful orchestral sounds that 
unfold within a strong narrative . . . hon-
est, clear, heartfelt, original music.”

A second-generation Korean-U.S. 
American, Shin explores through his 
music issues of mixed identity and 
belonging that reflect a contemporary 
understanding of what Gershwin a cen-
tury ago characterized as the “kalei-
doscope” and “metropolitan madness” 
expressed by his Rhapsody in Blue.

Raised in Kansas City, Missouri, Shin 
has earned degrees from the University 
of Michigan, the University of Southern 
California, and the Yale School of Music 
and is currently a doctoral candidate at 
the University of California, Berkeley. 
His distinctions include the Charles Ives 
Prize (along with the Fellowship cited 
above) from the American Academy of 
Arts and Letters, a Fulbright fellow-
ship, and commissions from the Har-
vard University Fromm Music Founda-
tion, American Composers Forum, and 
Chamber Music America. Among his 
orchestral commissions are Scène in 
E minor (2018), co-commissioned by 
Berkeley Symphony with the Berkeley 
Art Museum and Pacific Film Archives. 
Rough Magic, the album just released 
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by Roomful of Teeth—with whom Shin 
is currently working on an evening-
length collaboration—includes Bits torn 
from words, a piece for eight solo voices 
exploring varied manifestations of gen-
eralized anxiety disorder.

Relapse, though without words, 
similarly charts issues of psychologi-
cal disturbance and malaise. The earli-
est orchestral score Shin includes in his 
list of works, Relapse was composed 
as part of a residency with the Minne-
sota Orchestra's Composer Institute 
in 2016 and confronts experiences in 
the composer’s life from his early 20s, 
when he was struggling with a sense of 
alienation from “the two halves of my 
Korean-American identity.” Shin notes 
that he has since continued to educate 
himself about “the collective origins of 
Asian America” in order to “strive for 
a deeper understanding of my Korean 
ancestry.”

Relapse, according to Shin, traces a 
“journey of self-discovery.” At the same 
time, the piece is “a reminder that per-
sonal growth is not a straight path” and 
that we face moments where it seems we 
are forced back “to the starting point, as 
if all our efforts were in vain.” Relapse 
dramatizes this struggle through its 
complications and transformations of a 
musical idea closely associated with the 
Korean sense of national selfhood and 
survival: the beloved folk song known as 
“Arirang.”

The connotations of this folk song are 
central to Korean cultural identity—so 
central that UNESCO added “Arirang” 
to its Representative List of the Intan-
gible Cultural Heritage of Humanity not 
just once but twice. The song’s origins 

are unknown: its title may refer to one’s 
beloved or to homesickness evoked by a 
natural setting in the mountains. Shin 
quotes one of its anonymous verses in 
English translation: “My dear—who dis-
carded me here—cannot walk ten li [i.e., 
a Chinese measurement equalling about 
2.5 miles] before their feet burn.”

“Arirang” has invited countless impro-
visations and regional variants and has 
come to represent the untranslatable 
Korean concept of han, a multifaceted 
emotional state of sorrow, longing, and 
hope reflecting the nation’s historical 
legacy. For Shin, this in turn extends to 
his situation as the child of immigrants 
from South Korea who have for decades 
made their home in the American heart-
land. He recalls singing “Arirang” at the 
Korean school in Kansas City that he 
would attend as a child on Saturdays. 
Relapse derives its initial melody from 
the minor counterpart of the major pen-
tatonic scale from which “Arirang” is 
built.

What to listen for

Shin provides this commentary on 
Relapse: “Although pleasant to the ears, 
this tune is an anthem of abandonment 
and tremendous lament, highlighted by 
drawing out the original dance-like 3/4 
meter over a more stately and solemn 
quasi-4/4 meter. Although the central 
idea of Relapse, the melody makes only 
one incomplete and wildly interrupted 
iteration following a series of rhythmic 
shifts within a rigid tempo, illustrating 
the grief behind the text, and the wave 
of doubts that for years would constantly 
disrupt my sense of belonging.”

Notes continue on page 29
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Berkeley  
Symphony  
Legacy Society
Joining the Legacy Society 
is an investment in the future 
of Berkeley Symphony. 

Berkeley Symphony’s Legacy Society is a group of committed 
supporters who ensure the future of your Symphony. By 
joining the Legacy Society and including Berkeley Symphony  
in your estate planning, you reap the rewards of substantial 
tax benefits today and Berkeley Symphony receives invaluable 
financial stability in the future. Legacy Society members 
have the satisfaction of knowing that, through their gift, 
they are leaving a legacy that provides music for  
generations to come.

Pledge any portion of your legacy to keep Berkeley 
Symphony playing for the next 50 years.

Contact legacy@berkeleysymphony.org
for more information or call (510) 841-2800
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Visit our store:
Tuesday–Saturday, 11am–5pm

1345 Eighth St., Berkeley, CA 94710
Mention the Berkeley Symphony

and receive 15% off.

Wearable Art for Your 
Colorful Life!

Live colorfully
Shop colorfully!

Shop 24/7 at laurelburchstudios.com

The School of the Madeleine is a vibrant, inclusive, K-8 Catholic school 
in Berkeley. We are dedicated to the education of the whole child—mind, 
body, and spirit. Our leadership is committed to academic excellence, 
spiritual development, and social justice. 

We believe that every student is exceptional, and in the tradition of 
Catholic education, our mission is to help them become lifelong learners 
and compassionate citizens who care for one another. We welcome every 
family with open arms and invite you to learn more about our community.

Come see what we are all about!  Call for tour: 510.526.4744
1225 Milvia Street, Berkeley, CA 94709 • www.themadeleine.com

Your Catholic School  
in Berkeley 
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Special Rate for Symphony  
Audience. Book through 

www.BerkeleySymphony.org
.........................................

all Suite Hotel

Dinner • Cocktails  
Stunning Views 
Live Music • Good Times

Located on the 12th floor of  
the new Residence Inn Berkeley  
2121 Center St. • Open daily 4:30

THE ONLY ROOFTOP   LOUNGE IN BERKELEY

The East Bay’s Best New Bar  
of 2022  (Berkeleyside.org)
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George Gershwin
Born on September 26, 1898, in Brook-
lyn New York; died on July 11, 1937, in 
Hollywood, California

Rhapsody in Blue
Composed: 1924 (arranged for orchestra 
by Ferde Grofé, with additional 
arrangements by Marcus Roberts)

First Performance: February 12, 1924, 
in New York, with Gershwin as the 
soloist and Paul Whiteman leading his 
band; Marcus Roberts and his Trio first 
performed their arrangement in 1995

Duration: c. 29 minutes

Along with solo piano, the orchestration 
by Ferde Grofé calls for 2 flutes, 2 oboes, 
2 clarinets, bass clarinet, 2 bassoons, 
2 alto saxophones, tenor saxophone, 3 
horns, 3 trumpets, 3 trombones, tuba, 
timpani, percussion, banjo (optional), 
piano, and strings; in addition, Marcus 
Roberts has created an arrangement that 
allows for extensive improvisations by 
his Trio.

As the music world pays special hom-
age this season to Rhapsody in 

Blue, George Gershwin’s achievement 
in bridging musical worlds remains 
as inspiring as it did to those who first 
experienced it a century ago. His impov-
erished upbringing in New York’s Lower 
East Side in the early years of the 20th 
century sharpened Gershwin’s sensitiv-
ity to the many stories of immigrants 
like that of his own family. Of Ukrai-
nian- and Lithuanian-Jewish heri-
tage, his parents fled the increasingly 
anti-Semitic conditions of the Russian 
Empire.

This background paved the way for 
the polyglot musical language Gershwin 
later developed as he moved effortlessly 
among different idioms. Already as a 
teenager, he became firmly grounded in 
the “real” world of commercial enter-
tainment and launched his career craft-
ing popular songs for music publish-
ers who congregated along W. 28th St 
between Fifth and Sixth Avenues (the 
so-called “Tin Pan Alley”).

A central achievement of Gershwin’s 
legacy was to combine a personal style 
that had been shaped by popular styles 
with the ambitious, long-form structures 
associated with the European classical 
tradition. “Finding himself in a musi-
cal world split into separate spheres, 
popular and classical, he maintained a 
staunch commitment to both,” writes 
Richard Crawford in his recent biogra-
phy Summertime.

It was with the stunning success of 
Rhapsody in Blue in 1924 that Gersh-
win exploded on the scene as a “classi-
cal” composer. He pursued his “concert 
music” on one track while, in parallel, he 
wrote a string of revues and musicals for 
the Broadway stage, collaborating with 
his lyricist brother Ira. This dual focus 
was a pattern Leonard Bernstein would 
repeat a few decades later.

Paul Whiteman first became a cham-
pion of Gershwin when he invited the 
young composer—after some back-and-
forth on his part—to write his boldly 
innovative one-act, jazz-inspired opera 
Blue Monday as part of a popular Broad-
way revue he conducted in 1922. The 
artist who partnered with Gershwin to 
orchestrate that score was Will Vodery, 
one of the few Black composers and 
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arrangers active in the Broadway scene 
of that era—and a figure whose legacy 
remains sadly little known.

Whiteman subsequently commis-
sioned Gershwin to contribute to his 
“An Experiment in Modern Music” 
extravaganza scheduled for February 
1924 (one of two new compositions 
commissioned of the occasion). Ger-
shwin was fond of recounting that he 
had set his commitment aside, only to 
be reminded about a month before the 
date by a newspaper ad. He composed 
Rhapsody in Blue at a frantic pace, pre-
paring a sketch for two pianos between 
January 7 and February 3 and referring 
to the work-in-progress as American 
Rhapsody. Gershwin later claimed that 
the structure for the whole piece came 
to him while traveling on a train, as he 
listened to “its steely rhythms, its rat-
tle-ty bang, that is often so stimulating 
to a composer.”

Ferde Grofé, himself a composer and 
also the arranger for Paul Whiteman’s 
band, was entrusted with orchestrat-
ing Gershwin’s two-piano score for solo 
piano and jazz band. (Gershwin had 
added his own pointers to the sketches 
about how to orchestrate his music.) 
Grofé prepared a version for standard 
theater orchestra in 1926 and, in 1942, 
introduced a version deploying a full 
symphony orchestra.

The title Rhapsody in Blue was 
proposed by Ira Gershwin as a play-
ful allusion to the artist James Abbott 
McNeill Whistler’s specification of col-
ors in the names for some of his paint-
ings. Whistler’s titles, for their part, 
often make explicit cross-connections 
between his paintings and musical 

genres. Rhapsody proved definitively 
that Gershwin could work persuasively 
with forms larger than the standard 
three-minute template of the Tin Pan 
Alley hit.

What to listen for

Gershwin distills the fast-slow-fast 
pattern familiar from the classical 
concerto into a single-movement mini-
concerto. Rhapsody in Blue presents an 
abundance of themes that manipulate 
the formulas of the pop-song refrain. 
Gershwin’s tunes are characterized by 
flattened “blue” notes and syncopated 
rhythms, as well as hints of Latin dance, 
ragtime, and stride piano. “Classical”-
sounding virtuosity coexists comfort-
ably with vernacular American idioms, 
while Gershwin’s rapid modulations of 
key and transitions are bold and keep 
the listener riveted to his musical narra-
tive. Gershwin summed up Rhapsody in 
Blue as representing “a musical kaleido-
scope of America—of our vast melting 
pot, of our unduplicated national pep, of 
our blues, our metropolitan madness.”

In the version he created for his Trio 
and first introduced in 1995, Marcus 
Roberts and his colleagues consider-
ably expand the original dimensions of 
Rhapsody in Blue (from about 16 min-
utes to nearly half an hour). At various 
moments in the original score, they 
embark on extensive improvisations. 
These involve radically altered perspec-
tives on Gershwin’s material that add 
striking new harmonic and rhythmic 
dimensions and entrancing melodic 
lines to complement this familiar music.

 Program notes ©2023 Thomas May
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Music Director Joseph Young

American conductor Joseph Young 
balances a vibrant guest conduct-

ing career with leadership roles as Music 
Director of Berkeley Symphony, Artistic 
Director of Ensembles for the Peabody 
Conservatory, and Resident Conductor 
of the National Youth Orchestra—USA at 
Carnegie Hall.

His commitment to amplifying voices, 
both historic and contemporary, has 
resulted in electrifying programs fea-
turing works by Juan Pablo Contreras, 
Brian Raphael Nabors, Florence Price, 
and Carlos Simon, alongside estab-
lished greats including Adams, Brahms, 
Dvořák, and Prokofiev.

Joseph’s 2022/23 season featured 
major debuts, including the L.A. Phil 
at the Hollywood Bowl; at Washing-
ton National Opera and the National 

Symphony Orchestra, both at the Ken-
nedy Center; and at Carnegie Hall lead-
ing the National Youth Orchestra.

Recent engagements include his San 
Francisco Symphony debut; inaugurat-
ing the Mzansi National Philharmonic 
Orchestra (Johannesburg); and the 
world premiere of William Menefield 
and Sheila Williams’ Fierce with the 
Cincinnati Opera. He has appeared with 
the Seattle Symphony, Detroit Sym-
phony, New World Symphony Orches-
tra, Spoleto Festival Orchestra, Orques-
tra Sinfónica do Porto Casa da Música 
(Portugal), and the Orquesta Sinfónica y 
Coro de RTVE (Spain), among others in 
the U.S. and Europe.

Earlier in his career, Joseph served as 
the Assistant Conductor of the Atlanta 
Symphony, Music Director of the Atlanta 
Symphony Youth Orchestra, and Resi-
dent Conductor of the Phoenix Sym-
phony. He also served as the League of 
American Orchestras Conducting Fellow 
with the Buffalo Philharmonic and Bal-
timore Symphony Orchestra.

Joseph holds an Artist’s Diploma from 
the Peabody Conservatory, studying 
with Gustav Meier and Markand Thakar. 
Mentors include Jorma Panula, Robert 
Spano, and Marin Alsop, with whom 
he maintains an artistic partnership. 
Now a mentor himself, Joseph shapes 
the future of classical music through his 
dynamic engagements with major sym-
phony orchestras, his steadfast commit-
ment to teaching in classrooms and con-
cert halls, and his service on the board 
of New Music USA.
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Open Tuesday-Sunday  
for Lunch and Dinner

Dining Guide

Since 1922

Mon-Sat 8am-7pm  Sun 10am-5pm

3068 Claremont Ave, Berkeley 
(510) 652-2490

“Dining is and  
always was  
an artistic  

opportunity.” 
—Frank Lloyd Wright
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Composer & Guest Artist Bios

Peter S. Shin, composer

Introspective, referential, and obser-
vant, the music of Peter S. Shin strives 

in reach of others. His work investigates 
issues of social and national belonging, 
the co-opting and intermingling of dis-
parate musical vernaculars, and the lim-
inality between the two halves of his sec-
ond-generation Korean-U.S. American 
identity. The New York Times described 
him as “a composer to watch” and his 
music “entirely fresh and personal” fol-
lowing his premiere at Carnegie Hall.

Highlights include a performance of 
his electroacoustic dance work Scream-
ing Shapes at the Walt Disney Concert 
Hall; an orchestral commission by John 
Adams and Deborah O’Grady for the 
Cabrillo Festival; the chamber orches-
tral work Hyo commissioned by the 

Los Angeles Chamber Orchestra which 
explores his family’s immigration story; 
and the on-going “Hallyu Interventions” 
series which contends with the global-
ization of South Korean contemporary 
culture known as the hallyu wave via 
the sounds of K-Pop.

Recent and upcoming projects include 
the release of Bits torn from words about 
the reclamation of his mother tongue on 
the vocal band Roomful of Teeth’s latest 
studio album, Rough Magic; new works 
for Friction Quartet, Ensemble inter-
contemporain, Tanglewood, and an eve-
ning-length collaboration with Wild Up 
and Roomful of Teeth.

Peter has received both the Charles 
Ives Scholarship and Fellowship from 
the American Academy of Arts and Let-
ters, a Fulbright fellowship, and com-
missions from the Harvard University 
Fromm Music Foundation, American 
Composers Forum, and Chamber Music 
America. He has participated in pro-
grams by the orchestras of Minnesota, 
St. Louis, and Berkeley, and in the music 
festivals of Tanglewood (MA, US), Aspen 
(CO, US), and IRCAM (Paris, FR).

A native of Kansas City, Missouri, 
Peter is a second-generation Korean-
U.S. American and the son of South 
Korean immigrants who have called 
the U.S. home for over 30 years. With 
degrees from the University of Michi-
gan (B.M.), the University of Southern 
California (M.M.), and the Yale School 
of Music (M.M.A.), Peter is currently a 
Ph.D. candidate (ABD) at the University 
of California, Berkeley.
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Barbara@Marienthal.com
DRE #01203663

510-410-7439
Kim@Marienthal.com

DRE #00863747

510-410-7083

Serving Real Estate Clients
 in Berkeley, Oakland,  
Albany, Kensington,  

& El Cerrito since 1984

Berkeley’s Premiere Appraisal  
Company Since 1960
Carrying on a Tradition Since 1909

G. Michael Yovino-Young  
and Alison Teeman

Yovino-Young Inc.
2716 Telegraph Avenue, Berkeley
510-548-1210    www.yovino.com

Holistic Psychotherapy 
to Help with Tough Times

510-601-1929
EarthCirclesCounseling.com

We accept MediCal, victims of crime compensation, 
and some other forms of insurance.
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The Marcus Roberts Trio
A long-term musical partnership 
between pianist, Marcus Roberts, 
the phenomenal drummer  
Jason Marsalis, and gifted bassist 
Roland Guerin

 The Marcus Roberts Trio is known 
for its virtuosic style and entirely 

new approach to jazz trio perfor-
mance. While most jazz trios have the 
piano front and center, all members of 
the Marcus Roberts Trio share equally 
in shaping the direction of the music 

by changing its tempo, mood, tex-
ture, or form at any time. They do this 
with lightning quick musical reflexes 
and creative imagination. The trio is 
known for having almost telepathic 
communication on the stage. More 
than a few concert goers have been 
heard to say that it sounds like a lot 
more than three people up there on the 
stage!

The Marcus Roberts Trio believes 
in ‘letting the music take over’ and the 
result is a powerfully rhythmic and 
melodic sound that is filled with rhyth-
mic, harmonic, and dynamic contrast. 
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One of the most enjoyable aspects of 
watching this trio perform is that it is 
evident that these three musicians are 
really having fun playing together and 
listening to each other.

“One way Roberts individualizes 
his sound is by utilizing orchestral 
devices initially borrowed from the 
Ahmad Jamal Trio. In the course of a 
single piece, he constantly modulates 
grooves, tempos and keys, plays sepa-
rate time signatures with the right 
hand and the left, and, as he puts it, 
“flips around the roles of the piano, 
bass and drums by giving everyone an 
equal opportunity to develop the con-
cepts and themes, to change the form, 

to get us where we’re getting ready to 
go.” Ted Panken, Jazziz Magazine.

Added to the logic and balanced trio 
style of Ahmad Jamal, is the swing and 
virtuosity of the Oscar Peterson Trio, 
combined with the buoyant joyous 
sound of Erroll Garner. These influ-
ences provide a rich foundation for the 
ever evolving and expanding sound of 
the Marcus Roberts Trio. The musical 
cues combine with musical inspiration 
from all over the world, which guaran-
tees that audiences never know where 
this trio is heading—influences from 
Africa, Europe, and South Amerca are 
combined with American traditions 
to give this group an infinite palate of 
styles, timbres and colors to draw from.



October 15, 2023 37

About Berkeley Symphony

Berkeley Symphony is unique among 
Bay Area and American orchestras 

for its commitment to innovation, com-
munity, and excellence. Founded in 1971 
in the intellectual and artistic nexus 
of Berkeley, California, the Orchestra 
is committed to performing, premier-
ing, and commissioning new music that 
reflects the culturally diverse people and 
the heady creative climate of its home 
city.

In the 2019-2020 season, Berkeley 
Symphony entered a new era under the 

leadership of Joseph Young, the Orches-
tra’s fourth Music Director in its 50-year 
history, following a highly successful 
February 2019 debut that was acclaimed 
by critics and audiences alike. In addi-
tion to building on the Orchestra’s artis-
tic innovation, creativity and adventur-
ous programming, Maestro Young is 
committed to amplifying the voices of 
underrepresented composers and artists 
as well as continuing to tell diverse sto-
ries that reflect the local Berkeley com-
munity.
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BRING IN THIS AD TO RECEIVE A 

1O% DISCOUNT 
ON ANY PURCHASE OF GIFTS AND FLOWERS

30
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Upcoming concerts
symphonic series

FRENCH REVERIE
FIRST PRESBYTERIAN CHURCH OF BERKELEY 
SUNDAY, FEB. 25, 2024, 4PM 

LITERARY SOUNDSCAPES
FIRST PRESBYTERIAN CHURCH OF BERKELEY 
SATURDAY, MAR. 23, 2024, 7:30PM 

PICTURES AT AN ExHIBITION
ZELLERBACH HALL 
SUNDAY, JUN 2, 2024, 4PM 

chAmBer series

CALIFORNIA CONNECTIONS
Piedmont Center for the Arts • SUNDAY, NOV. 19, 2023, 4PM 

HOLIDAY WINDS
Piedmont Center for the Arts • SUNDAY, DEC. 3, 2023, 4PM 

SPIRITED IMPRESSIONS
Piedmont Center for the Arts • SUNDAY, FEB. 4, 2024, 4PM 

PLAY ON WORDS
Piedmont Center for the Arts • SUNDAY, APR. 14, 2024, 4PM 

speciAL eVenTs

MUSIC IN THE SCHOOLS LUNCHEON
Berkeley City CluB • TUESDAY, FEB. 20, 2024, 12:30PM 

BERkELEY SYMPHONY GALA
douBletree mArinA Berkeley • FRIDAY, MAY 17, 2024, TIME TBD 

More inforMation at BerkeleysyMphony.org
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Music in the Schools 

Founded in 1993 and run in partnership with Berkeley Unified School District 
(BUSD), Berkeley Symphony’s Music in the Schools program provides a compre-

hensive, age-appropriate music curriculum to over 4,600 Berkeley public elementary 
students each year.

Recognized by the League of American Orchestras as one of the country’s top music 
education programs, Music in the Schools (MITS) helps students fulfill the Califor-
nia Performing Arts Content Standards and provides new ways of approaching many 
other subjects in the core curriculum. MITS programming is under the leadership of 
Education Director Ming Luke and is 100% free of charge for students and their fami-
lies.

During the COVID-19 pandemic, Berkeley Symphony partnered with the Berkeley 
Public Library to launch Reading Is Instrumental—a free online video series for chil-
dren which combines storytelling with music. Reading Is Instrumental is co-produced 
with the Berkeley Public Library Foundation and has received over 32,000 views since 
it was launched.
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We thank all who contribute to the MITS program, including those giving up to $500 annually 
and those whose gifts have been received since press time. Recognition levels exclude fund-
raising event auction item purchases and purchases of base-level tickets to fundraising events. 
While every attempt has been made to assure accuracy in our list of supporters, omissions and 
misspellings may occur. Please call 510.841.2800 to report errors. We appreciate the opportu-
nity to correct our records.
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MUSIC IN THE SCHOOLS 
SPONSORS

Gifts received between  

September 1, 2022 and September 1, 2023

$25,000 and above

California Arts Council

$10,000 and above

Bernard E. & Alba Witkin Foundation
National Endowment for the Arts

$5,000 and above

Suzanne & Italo Calpestri
Mr. & Mrs. Herrick Jackson

$1,500 and above

Charlie Crane
Mary & Stanley Friedman

The Friendship Fund
Will & Anna Hoover

Marc Roth & Catherine Metzger

$300 and above

Anonymous
Catherine Atcheson & Christian Fritze

David Burkhart
Chevron

Ronald & Susan Choy
Kathleen Crandall & Lori Gitter

Dianne Crosby & Scott Hamilton
Deborah L. Gould, MD

Sophie Hahn
Kathleen G. Henschel & John Dewes

Buzz & Lisa Hines
Brad & Jen McCullough

Sandy McCoy & Natasha Beery
John & Helen Meyer

Edward Vine & Ellen Singer-Vine 



42 October 15, 2023

Donate today at 
berkeleysymphony.org 
or BY calling 
(510) 841-2800.

Your gifts 
created a glorious  
past and present. 
Now, Invest for the future.

When the Berkeley Promenade Orchestra played its first concert 
in 1971, no one could have predicted the trajectory that would 
follow. Since these humble beginnings more than 50 years ago, 
Berkeley Symphony has touched countless lives with inspiring 
concerts full of adventurous programming and a passionate 
commitment to music education in our public schools. As we 
look to Berkeley Symphony’s future, we are challenging 
ourselves to make symphonic music more accessible to the 
Berkeley community, and to create new opportunities for a 
greater diversity of composers, musicians, and guest artists who 
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life 
by making a donation. Your generous support will help set the 
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity, 
and delight the spirit.
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Hometelligent is a local full-service general 
contracting firm that specializes in  

Permit to Pillow ADUs,  
Room Additions, and Remodels. 

Our mission is to exceed customer expectations and build  
long-term relationships by providing general contracting 

construction services to Bay Area residents  
with the best service and skillful execution.

Superior quality since 1993     800-298-2003
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Annual Support

Thank you to the following individuals for making the programs of Berkeley Symphony 
possible. A symphony is as strong as the community that supports it.

Gifts received between August 1, 2022 and September 1, 2023

SPONSOR CIRCLE GIFTS

$100,000 and above
Gordon Getty
Kathleen G. Henschel & John W. Dewes
The Estate of Richard & Joan Herring

$50,000 and above
Rose Ray &  Robert Kroll
S. Shariq Yosufzai & Brian James

$25,000 and above
Anonymous
Laura & Paul V. Bennett

$10,000 and above

Mr. David Burkhart
Kathleen Crandall & Lori Gitter
Harriet H. Simpson
Paul Templeton & Darrell Louie
Brent Townshend & Michele Lamarre

$5,000 and above

Anonymous
Susan & Jim Acquistapace
Suzanne & Italo Calpestri
Gray Cathrall
Susan & Ronald Choy
Dianne Crosby & Scott Hamilton
John & Paula Gambs
Deborah L Gould, MD
Bela Gaskin & Shikiri Hightower-Gaskin
Buzz & Lisa Hines
Mark & Lynne Humphrey
Mr. & Mrs. Herrick Jackson
Fred Jacobson & Mary Murtagh

William Knuttel
Natasha Beery & Sandy McCoy
Jan Shohara McCutcheon
Pat & Merrill Shanks
Lisa R. Taylor

$2,500 and above
Anonymous
Marilyn & Richard Collier
Dr. Charles M. Crane
Ellen Hahn
Jane Hammond
Will & Anna Hoover
Nina Grove & Kenneth Johnson
Tienne Lee
Arthur & Martha Luehrmann
Janet Maestre
Helen Marcus
Bebe & Colin McRae
Edward Vine & Ellen Singer-Vine
Alison Teeman & Michael Yovino-Young

$1,500 and above

Edward A. & Sallie Arens
Catherine Atcheson & Christian Fritze
Judith L. Bloom
Carolyn Doelling
Mary Friedman
Sophie Hahn & Eric Bjerkholt
Helen Marcus
Edith Jackson & Thomas W. Richardson Jr.
Ginny & William Schultz
James Taylor
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FRIENDS OF BERkELEY 
SYMPHONY GIFTS
$750 and above
Anonymous
Alexandra Armantrading
Bradley Ceynowa
Carol Christ
Daniel & Kate Funk
Dennis & Sandy De Domenico
Theresa Gabel & Timothy Zumwalt
Eugenia Han
Alan Harper & Carol Baird
Ann Fischer Hecht
Incarnation Monastery
Gary & Lois Marcus
Jane & Bill Neilson
Lara Elizabeth Richmond
Marc Roth
Valerie Schwimmer
Scott Sparling
Diane Stair
David & Pennie Warren
Elouise D Wilson

$500 and above
Michele Benson
Bonnie J. Bernhardt
John Caner & Paul Booth
Kathy Carnevale
Joe & Sue Daly
Sandra Emerson
Stuart & Sharon Gronningen
Gail & Bob Hetler
Sean Hipkin
Kathy Huff
Patrick R. McCabe
Brad & Jen McCullough
Emily & Brian McKibben
Eileen Murphy & Michael Gray
Trish Prior
Erin & Mark Rhoades
Linda Rosen

Deborah & Bob Van Nest
Yvette Vloeberghs
David & Pennie Warren
Philip Wilder

$300 and above
Anonymous
Patricia & Ronald Adler
Janet Popesco Archibald
Beth Crovitz
Ms. Debbie Dare & Joe Gold
Gillian Kuehner & Norman Bookstein
Trish & Tony Hawthorne
Anne Hollingsworth-Haley
David Kessler & Nancy Mennel
Debra Sanderson & Michael O’Hare
David Petta & Virginia Erck
Steven F Scholl
Margaret Seely
Jack Shoemaker
Bruce Stangeland
Liz Varnhagen & Steven Greenberg

$100 and above
Anonymous (3)
Dr. Henry L. Abrons & Dr. Li-Hsia Wang
The Honorable Jesse Arreguin
Ms. Joan Balter
David I. Berland
Sandra Bernard
Tammy Button
Mark Chaitkin & Cecilia Storr
Frederick & Joan Collignon
Richard & Christine Colton
Peter Cook
Dr. Lawrence R. Cotter
Lynn & Chris Crook
Barbara A. Dejanvry
Rick Diamond
Robert Dorsett
Paul Dresher & Philippa Kelly
Beth & Norman Edelstein
Ms. Margery Eriksson
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Ms. Tiffany N. Fajardo
Eugene (Gene) Fassiotto
Roland Feller Violin Makers
Ednah Beth Friedman
Robert McKee & Melissa Gates
Edward Gordon
Joseph W, Gordon & Mark Bauer
Nelson Graburn
Zachary & Peggy Griffin
Nevid Hartenstein
Dr. Bede John Healey
Valerie & Richard Herr
Dixie Hersh
Maj-Britt Hilstrom
Patricia Hines
Robert Holtermann
Mr. Jay Ifshin
Kate Kammeyer
Todd Kerr
Doris Kretschmer
Andrew Lazarus & Naomi Janowitz
Robert & Elizabeth Lindgren-Young
Javier Jimmy López Bellido
Susan & John Malick
Ms. Dola Mia Masia
James & Jayne Matthews
Tess Mayer
Amelie C. Mel De Fontenay & John Stenzel
Junichi & Sarah Miyazaki
Geraldine & Gary Morrison
Ms. Ruth Okamoto Nagano
Craig N. Oren
Mr. Tom Parrish
Wendy Polivka
Jo Ann & Buford Price
Alicia Queen
Thomas & Mary Reicher
René Mandel
Julie Richter
Suzanne Riess
Terry Rillera
James Smith

Eugene Sor
Ruju & Sameer Srivastava
Christine Staples
Catharina Swanstrom
Geoffrey Swift & Tricia Swift
Marta Tobey
Nancy Turak
Mr. Takato Umeda
Dorothy Walker
Robert & Emily Warden
Kara Whittington
Nancy Wolfe

HONOR & MEMORIAL GIFTS
In memory of our son  

C. Stephen Ray
Rose Ray & Robert Kroll

In honor of Ward and Debbie 
Spangler

Suzanne & Italo Calpestri

In memory of Susan Meadows Hone
Craig Owen

In honor of Tom & Mary Reicher
Joseph W. Gordon & Mark Bauer

In honor of Janelle Noble
Berkeley Community Chorus  

and Orchestra

In honor of René Mandel 
Anonymous
Patricia & Ronald Adler
Susan & Ronald Choy
John & Charli Danielsen
John & Paula Gambs 
Ann Fischer Hecht
Kathleen G. Henschel & John W. Dewes
Pat & Merrill Shanks
Harriet H. Simpson
Lisa R. Taylor
Edward Vine & Ellen Singer-Vine
Lisa Zadek
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DEBORAH SHIDLER 
PRINCIPAL OBOE CHAIR 
FUND
Susan & Jim Acquistapace
Gertrude E. Allen
Janet Popesco Archibald
Jeff & Joan Bendix
Audrey Burkhart
David Burkhart
Bennie Cottone
Cyndi Creamer
Allison Don
Tom & Adrienne Duckworth
Steve & Michele Engebretson
Joy Fellows
David Granger
Patrice Hambelton
Dr. Bede John Healey
Kathleen G. Henschel & John W. Dewes
William Holmes
Joan & Peter Klatt
Leonie Kramer
Richard O. Leder
Jim & Jenn Lewis & Family
Dan MacNeill
Ilana Matfis
Jan Shohara McCutcheon
Thalia Moore
Pete Nowlen & David Martin
Nora Pirquet & Raymond Froehlich
Carol Rice
San Francisco Opera Orchestra
Douglas & Trish Shidler
Nancy Shidler & Jack Anderson
Lisa R. Taylor
Marta Tobey & Roger Ramey
Skip And Marianne Wagner
Susan & Roger Waller
Cheryl R. Wiener

IN MEMORIUM
Bennett Markel, a dear 

friend to Berkeley Symphony 
and stalwart member of the 

Ambassadors Council for  
many decades, passed away  

in September 2023.  
Please consider making a 

donation in Bennett’s memory 
to Berkeley Symphony’s Music 
in the Schools program, which 

he loved and supported.  
Bennett, we will miss you!

IN-kIND DONORS
Special thanks to these individuals and 
businesses whose generous donations of 
goods and services are crucial in help-
ing Berkeley Symphony produce concerts 
and education programs while keeping 
expenses as low as possible.
Eric Asimov, Dan Baron, Joan Finton, 
Paul & Laura Bennett, Berkeley Times, 
Cabrillo Festival of Contemporary Music 
(CFCM), Chris Carpenter, Chanticleer, 
Chef Bradley Ceynowa, Chanticleer, 
Chocolaterie, Claremont Club & Spa, 
Complant Winery, Cottage Grove Inn, 
Nidhi Chanani, Susan & Ronald Choy, 
Richard Collier, Nick Davis, Donum 
Estate, Fritz Hatton, Kathleen G. 
Henschel & John W. Dewes, Sean Hipkin, 
Jutta’s Flowers, Landmark Winery, 
Lioco Winery, Ming Luke, Sue & John 
Malick, René Mandel, Carrie McAlister 
and John Protopappas, Merola Opera 
Program, Music@Menlo, Penfolds, Peet’s 
Coffee, Piedmont Post, Rigel Robinson, 
Henry Rogers, Sendy Santamaria, 
Seral Steel, Scenic Made Bakery, SF 
Jazz, SingleThread Farms, Adam Smith, 
Ward Spangler, Lisa R. Taylor, Yvette 
Vloeberghs, William Knuttel Winery, 
Joseph Young
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BERkELEY SYMPHONY 
LEGACY SOCIETY
Legacy giving helps to ensure that 
Berkeley Symphony’s music and educa-
tion programs will continue to delight 
and inspire for generations to come. We 
are deeply grateful to those who have 
made bequests to Berkeley Symphony as 
part of their estate planning.

Legacies Pledged
Gertrude Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall
Dianne Crosby
John Dewes
Kathleen G. Henschel
Brian James
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Sandy McCoy
Tricia Swift
Lisa R. Taylor
Jim Tibbs
S. Shariq Yosufzai
Lisa Zadek

Legacies Received
Margaret Stuart E. Graupner
Richard & Joan Herring
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway
Harry Weininger

We thank all who contribute to Berkeley Symphony, including those giving up to 
$100 annually and those whose gifts have been received since press time. Recogni-
tion levels exclude fundraising event auction item purchases and purchases of base-
level tickets to fundraising events. While every attempt has been made to assure 
accuracy in our list of supporters, omissions and misspellings may occur. Please call 
510.841.2800 to report errors. We appreciate the opportunity to correct our records.

INSTITUTIONAL GIVING
Berkeley Symphony is proud to recog-
nize these corporations, foun dations, 
community organizations, and govern-
ment programs. These institutions are 
supporting our communities through 
their commitment to Berkeley Sym-
phony and the arts.

$100,000 and above

CA Office of the Small Business Advocate

$25,000 and above

California Arts Council

$10,000 and above

The Bernard Osher Foundation
Bernard E. & Alba Witkin Charitable 

Foundation
Morris Stulsaft Foundation
National Endowment for the Arts

$5,000 and above

Alameda County Arts Commission
City of Berkeley, Office of Economic 

Development
The Familian Levinson Foundation
Music Performance Trust Fund 
Pacific Harmony Foundation

$2,500 and above

Chevron
The Friendship Fund 

$500 and above

Blue Shield of California
Meyer Sound
Morgan Stanley Gift Fund
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Administration & Creative Staff

CONTACT

find us on

1919 Addison St., Suite 201, Berkeley, CA 94704
510.841.2800
info@berkeleysymphony.org

Joseph Young, Music Director
Kate Kammeyer, Executive Director
Ming Luke, Education Director
Jessica Frye, Director of Development
Tiffany Fajardo, Patron Experience & Community Engagement (PEACE) Manager
Marcos Saenz, Operations Manager
Sesar Sanchez, Marketing & Patron Services (MAPS) Coordinator
Laili Gohartaj, Grant Writer
Kathy Paxson, Finance Manager
Franklyn D’Antonio, Orchestra Personnel Manager
Quelani Penland, Librarian
Belen Islas, Cristo Rey De La Salle Work-Study Intern
Zion Estes, Cristo Rey De La Salle Work-Study Intern

PROGRAM
Andreas Jones, Design & Production • John McMullen, Advertising Sales
Thomas May, Program Notes • Krishna Copy Center, Printing

Learn more about the  
rest of the season and  
sign up for our mail list
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