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Hometelligent is a local full-service general 

contracting firm that specializes in  

Home Additions, Remodeling, ADUs,  

and so much more. 

Our mission is to exceed customer expectations and build  

long-term relationships by providing general contracting 

construction services to Bay Area residents  

with the best service and skillful execution.

Superior quality since 1993     800-298-2003
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It is a delight to welcome you to the first 
symphonic concert of Berkeley Sym-

phony’s 51st season, aptly titled IDENTI-

TIES! Throughout the planning process 
for this season, we wanted to ensure that 
we produce experiences that bring our 
unique voice into the community. This 

season promises a thrilling ride, one that 
advances our mission of reimagining 
classics alongside world premieres from 
composers, both local and worldwide. 
Through this work, we aim to highlight 
the connection between the beloved canon 
and our gifted contemporary artists.

Our opening concert of the season, 
IDENTITIES, brings our New Music 
USA Amplifying Voices Composer-in-
Residence Brian Raphael Nabors to the 
main stage to present the world premiere 
of Upon Daybreak. The piece explores 
Nabors’ vision of a world without hatred 
or malice: it is a picturesque utopia with 

sound that engulfs the listener with abundant joy. We are also joined by violinist and 
philanthropist Rachel Barton Pine, to present Florence Price’s Violin Concerto No. 2, 
which was rediscovered in 2009 and has since become a gem in the violin repertoire. 
Rachel’s advocacy work inspires us to find ways to lift up the voices of those who have 
previously been stifled.

The closing piece of this program, Tchaikovsky’s Fifth Symphony, was originally 
met with harsh criticism but became one of the most beloved symphonies of the era. 
Behind this immensely rich work was a composer who struggled with his personal 
identity. The composer sketched a scenario for its first movement in his notebook, 
containing “. . . a complete resignation before fate, which is the same as the inscrutable 
predestination of fate . . .”

With this program that explores identity, we hope that you find the experience mov-

ing and reflective and that it sparks the curiosity that makes our community innova-

tive and unique. —Joseph Young

Message from the Music Director
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PRE-CONCERT COMPOSER DISCUSSION
2:45–3:30 pM, SunDay, OctOBer 16th, 2022 

ZellerBach hall, Berkeley, ca

cOMpOSer panelIStS

Jimmy lópez 
Bellido

Brian raphael 
nabors

Gabriella  
Smith

FacIlItateD By 

Vanessa reed 
President & CEO  

of New Music USA

New Music USA and Berkeley Symphony are delighted to collaborate in 
presenting a pre-concert discussion that will explore the music and per-

spectives of three exciting composers who are contributing to the future 
of orchestral music in the U.S. 

What is it like to write for an orchestra? Whose voices are we missing? 

Which orchestras lead the way in forging mutually beneficial partner-

ships between composers, players, and concert goers? 

These are the questions we will explore alongside background on Upon 

Daybreak, a world premiere by Brian Raphael Nabors, featured on 
today’s Berkeley Symphony concert, IDENTITIES, at 4pm following 
this panel discussion.

This talk forms part of New Music USA’s Amplifying Voices program 
which is powered by the Sphinx Venture Fund, with additional support 
from ASCAP, the Sorel Organization, the Virginia B. Toulmin Foundation, 
and The Wise Family Charitable Foundation. 

NewMusicUSA.org/program/amplifying-voices
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BRIAN RAPHAEL NABORS’ biography 
is on page 33.

GABRIELLA SMITH is a composer and 
environmentalist. She grew up in the San 
Francisco Bay Area playing and writing 
music, hiking, backpacking, and volun-

teering on a songbird research project. 
Whether for orchestras, chamber ensem-

bles, voices, or electronics, Gabriella’s 
music comes from a love of play, explor-

ing new sounds on instruments, building 
compelling musical arcs, and connecting 
listeners with the natural world. Recent 
highlights include the premiere of her 
organ concerto, Breathing Forests, writ-
ten for James McVinnie and LA Phil, con-

ducted by Esa-Pekka Salonen; and the 
release of her first full-length album, Lost 
Coast, with cellist Gabriel Cabezas, named 
one of NPR Music’s “26 Favorite Albums 
Of 2021 (So Far)” and a “Classical Album 
to Hear Right Now” by The New York 
Times. Currently she is working on a ver-

sion of Lost Coast for cello and orchestra, 
to be premiered by Gabriel Cabezas and LA 
Phil in May 2023, conducted by Gustavo 
Dudamel.

VANESSA REED is a passionate leader 
and changemaker with over 25 years’ expe-

rience of supporting artists and organiza-

tions that are shaping the future of music.  
Vanessa became President and CEO of New 
Music USA in 2019. This follows a decade 
as CEO of PRS Foundation (UK) where she 
founded the award-winning Keychange 
program for gender justice now backed by 
over 500 music organizations which have 
pledged to achieve gender equity on their 
stages by 2022. Since joining New Music 
USA Vanessa has launched a number of 
new programs which address inequities in 
our field. This includes Amplifying Voices 
which unites over 45 orchestras in a co-
commissioning program which centers 
women and BIPOC composers.

JIMMY LÓPEZ BELLIDO is an “undeni-

ably exciting composer” (Opera News), with 
“a brilliant command of orchestral timbres 
and textures” (Dallas Morning News) and 
“a virtuoso mastery of the modern orches-

tra” (The New Yorker), who has created 
works performed by leading orchestras 
around the world and in prestigious ven-

ues such as Carnegie Hall, Sydney Opera 
House, Gewandhaus Leipzig, Kennedy 
Center, Vienna’s Musikverein, Concertge-

bouw, Konzerthaus Berlin, Nordic Music 
Days, the Singapore 2010 Youth Olym-

pic Games, the Lima 2019 Pan American 
Games, and the Aspen, Tanglewood, and 
Grant Park music festivals. “Fiesta!”, one of 
his most famous works, has received over a 
hundred performances worldwide making 
it one of the most performed contemporary 
orchestral works. “Bel Canto”, a full-length 
opera commissioned by Lyric Opera of Chi-
cago as part of the Renée Fleming initiative 
and based on Ann Patchett’s bestselling 
novel, premiered in December 2015 to wide 
critical acclaim and was broadcast U.S. 
nationwide on PBS’ Great Performances. 
“Dreamers”, an oratorio which he wrote in 
collaboration with Pulitzer Prize-winning 
Playwright Nilo Cruz, was premiered by 
Ana María Martínez, Esa-Pekka Salonen, 
and the Philharmonia Orchestra in 2019. 
Aurora & Ad Astra, his most recent album 
featuring Andrés Orozco-Estrada, Leti-
cia Moreno, and the Houston Symphony 
was released on January 14, 2022 on Pen-

tatone and has been nominated to a Latin 
Grammy. Mr. López completed his three-
year tenure as the Houston Symphony’s 
Composer-in-Residence in the spring of 
2020. A native of Lima, he studied at the 
city’s National Conservatory of Music prior 
to graduating from the Sibelius Academy 
in Helsinki with a Master of Music degree. 
López completed his Ph.D. in Music at the 
University of California-Berkeley. He is 
published by Filarmonika and Birdsong.
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the Orchestra

Violin I

Nigel Armstrong, Concertmaster

Matthew Szemela, Associate 

Concertmaster

Hrabba Atladottir, Assistant 

Concertmaster

Ilana Thomas

Candy Sanderson
Monika Gruber
Lisa Zadek
Lyly Li
Daniel Lewin
Annie Li
Fred Chang
Bert Thunstrum

Violin II

Kiri Loehmann, Principal

Katie Allen, Assistant Principal

Erica Ward
Daren Sagawa
Mayumi Wyrick 
Larisa Kopylovsky
Lilia Guion
Ann Eastman
Charles Zhou
Kevin Harper
Gayle Stern Strang

Viola

Alex Volonts, Principal

Charith Premawardhana, Assistant 

Principal

Alessandra Aquilanti
Daria D’Andrea
Rebecca Wilcox

Viola continued

Rick Diamond
Peter Leipman
Alice Eastman

cello

Carol Rice, Principal

Isaac Pastor-Chermak,  
Assistant Principal

Shain Carrasco
Dina Weinshelbaum  
Vanessa Ruotolo
Peter Bedrossian
Jason Anderson
Margaret Moores
Nicholas Carlin
Sylvia Woodmansee

Bass

Michel Taddei, Principal

Michael Minor, Assistant Principal

Yuchen Liu
Aaron Shaul
Eric Price

Flute

Stacey Pelinka Principal

Victoria Hauk

piccolo

Laurie Seibold

Oboe

Belinda Rosen, Principal
Deborah Shidler Principal Oboe Chair

Bennie Cottone
Stardust Doherty
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english horn

Bennie Cottone, Principal

clarinet

Roman Fukshansky, Principal

Bruce Foster

Bassoon

Jamael Smith, Principal

Ravinder Sehgal  

horn

Alex Camphouse Principal

David Dickerson
Caitlyn Smith Franklin
Richard Hall
Sarah Ference 

trumpet

Robert Giambruno, Principal

Kale Cumings

trombone

Thomas Hornig, Principal

Craig Bryant
Kurt Patzner

tuba

Forrest Byram, Principal

timpani

Kevin Neuhoff, Principal

percussion

Divesh Karamchandandi, Principal

Stuart Langsam
Sohrab Bazzargania

harp

Wendy Tamis, Principal

piano

Marc Shapiro, Principal

Berkeley Symphony congratulates  

the center for Independent living  

for 50 years of Serving the community
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executive committee

Paul Bennett, President

Kathleen G. Henschel, Vice President for Development

Sandy Mccoy, Vice President of Governance

Kathleen Crandall, Vice President for Community Engagement

John Dewes, Treasurer 

Dianne Crosby, Secretary

Shariq Yosufzai, Past President

Kate Kammeyer, Executive Director

René Mandel, Artistic Director

Board of Directors

Susan Acquistapace
Deborah Gould
Shikiri Hightower-Gaskin
William Knuttel
Janet Maestre
Jan McCutcheon
Emma Moon
Thomas Z. Reicher
Rigel Robinson
Michel Taddei

advisory council

Lisa Taylor, Co-chair

Jan McCutcheon, Co-chair

Marilyn Collier, Chair Emerita

Gertrude Allen
Michele Benson
Judith Bloom
Norman Bookstein & Gilian Kuehner
Joy Carlin
Ron & Susan Choy
Richard Collier
Charli & John Danielsen
Carolyn Doelling
Karen Faircloth

advisory council (continued)

Sandra Floyd
Jill Grossman
Ellen L. Hahn
Buzz & Lisa Hines
Jennifer Howard &  

Anthony J. Cascardi
Edith Jackson
Brian James
Kenneth A. Johnson & Nina Grove
Todd Kerr
Jeffrey S. Leiter
Bennett Markel
Bebe & Colin Mcrae
Helen & John Meyer
Deborah O’Grady & John Adams
Becky & Michael O’Malley
Ed Osborn & Marcia Muggli
Kathy Canfield Shepard &  

John Shepard
Jutta Singh
James Taylor
Alison Teeman &  

Michael Yovino-Young
Paul Templeton & Darrell Louie
Anne & Craig Van Dyke
Yvette Vloeberghs

Board of Directors & advisory council



October 16, 2022 11

SPECIAL RATE for Symphony  

Audience. Book through 

www.BerkeleySymphony.org
.........................................

ALL SUITE HOTEL

Dinner • Cocktails  

Stunning Views 

Live Music • Good Times

Located on the 12th floor of  

the new Residence Inn Berkeley  

2121 Center St. • Open daily 4:30

THE ONLY ROOFTOP   LOUNGE IN BERKELEY
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22/23 Season Sponsors

Berkeley Symphony extends its deep appreciation to 

the following companies and individuals whose generous support 
has made the 21/22 Season possible:

Susan & Jim Acquistapace

Laura & Paul V. Bennett

Kathleen G. Henschel & John W. Dewes

Gordon Getty

Robert Kroll and Rose Ray in memory of our son Steve Ray

The Estate of Winton & Margaret McKibben

Edith Jackson & Thomas W. Richardson Jr.

Lisa Taylor

S. Shariq Yosufzai & Brian James

Anonymous

Media Sponsor

Official Wine Sponsor

Presentation bouquets are graciously provided by  
Jutta’s Flowers, the official florist of Berkeley Symphony
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SpEciAl hAnd-mAde chOcOlatES  

tO SurpriSE And inSpirE  

yOur tAStE budS

1964 university ave., berkeley  

510.705.8800  Shopchocolaterie.com

A special discount for those who tell us 

they learned about us at Berkeley Symphony

C h o c o l a t e r i e
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The Lee Accountancy Group . . . . . . . . . . . . .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . page 28

Mountain View Cemetery  . . . . . . . . .page 2

FOr GettInG there

Douglas Parking . . . . . . . . . . . . . . . . page 38

Going Places  . . . . . . . . . . . . . . . . . . . page 28

Residence Inn  . . . . . . . . . . . . . . . . . . . page 11 
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FOr yOur chIlDren

The College Preparatory School . . . . . . . . . .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . page 24

The Crowden School . . . . . . . . . . . . . page 21

Julia Morgan School for Girls . . . . . .page 41

Pacific Boychoir Academy . . . . . . . page 26

FOr yOur health

Berkeley City Club . . . . . . . . . . . . . . .page 41

Berkeley Optometry  . . . . . . . . . . . . .page 18

Earth Circles Counseling . . . . . . . . . page 24

FOr yOur aeSthetIcS

Aurora Theatre Company . . . . . . . . page 28

Jutta’s Flowers  . . . . . . . . . . . . . . . . . page 48

Margaretta K. Mitchell Photography . . . . . .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . page 36

Zac Brown Band at Oakland Arena . . . . . . .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . page 34

FOr yOur palate

Chocolaterie . . . . . . . . . . . . . . . . . . . . .page 14

La Mediterranée Cafe & Restaurant . . . . . . .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . page 32

La Note Restaurant Provençal  . . . page 32

Poulet  . . . . . . . . . . . . . . . . . . . . . . . . . page 32

Study Hall at the Residence Inn . . . page 11 

Star Grocery . . . . . . . . . . . . . . . . . . . . page 36

IF yOu are reaDInG thIS...  

then you know it's a good place to advertise.

Contact John McMullen (510) 459-8264

Businesspartners@BerkeleySymphony.org
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Berkeley Symphony is a beneficiary of an extraordinary legacy gift from Judge 
Winton "Mac" McKibben and Margaret McKibben. We are deeply grateful to the 

McKibben family for their abundant generosity and for their commitment to Berkeley 
Symphony and the Bay Area arts community.

Judge Winton “Mac” Mckibben and his wife Margaret have been passionate sup-

porters of the arts most of their adult lives. They enjoyed live performances of music 
and drama, and sought out ways to participate in arts education in the community.

Both raised in Illinois, they met while attending Northern Illinois State Teachers’ 
College in DeKalb. Mac enlisted in the Army Air Corps during WWII, while Margaret 
moved to Berkeley to live with relatives. Mac proposed and Margaret traveled to meet 
him in Coral Gables, Florida, where they were married on December 31, 1942. They 
celebrated 74 anniversaries and produced two sons, Brian and Randy.

After the war, they moved to Berkeley where Mac graduated from Cal in Econom-

ics and got his law degree from USF Law School. A move to Oakland made possible 
his appointment to the Oakland Municipal Court in 1963 and to the Alameda County 
Superior Court in 1967.

Mckibben Family legacy Gift
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Margaret was the loving mother who raised the boys and inspired their love of 
music. She was a dedicated pianist, and joined the Berkeley Community Chorus where 
she sang alto for nearly three decades. She was a major force in helping coordinate the 
opening and running of the Oakland Museum’s Natural History section, and was a 
docent there for many years.

Later, Mac also became a docent in the Fine Arts section of the museum. They both 
liked to collect art, primarily by California artists. He was a member of the Oakland 
Historical Society and often led weekend bicycle tours of historic Oakland.

They loved to entertain in their beautiful, spacious home. Especially notable were 
their Summer and Winter Solstice parties, which were always full of music, singing 
and laughter.

Regular theater and symphony goers, they subscribed for many seasons to Berkeley 
Symphony, the Oakland Symphony, the Philharmonia Baroque, ACT, Berkeley Rep. 
and the Aurora Theater.

Margaret passed away in 2019 at the age of 98, Mac in 2021 at 101! They had always 
planned to leave bequests to the arts, and Berkeley Symphony was recently a recipient 
of a kind donation.

Berkeley Symphony  

Legacy Society

Joining the Legacy Society is an investment in the future of 

Berkeley Symphony. 

Berkeley Symphony’s Legacy Society is a group of committed supporters 
who ensure the future of your Symphony. By joining the Legacy Society 
and including Berkeley Symphony in your estate planning, you reap the 
rewards of substantial tax benefits today and Berkeley Symphony receives 
invaluable financial stability in the future. Legacy Society members have 
the satisfaction of knowing that, through their gift, they are leaving a 
legacy that provides music for generations to come.

Pledge any portion of your legacy to keep Berkeley Symphony playing for 

the next 50 years.

Contact development@berkeleysymphony.org 

for more information or call (510) 841-2800
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Joseph young Conductor

Brian raphael nabors  Upon Daybreak

 (World Premiere made possible through New  
 Music USA’s Amplifying Voices program and the  
 generous support of the Sphinx Ventures Fund,  
 ASCAP and the Sorel Organization)

Florence B. price  Violin Concerto No. 2

 rachel Barton pine violin

INTERMISSION

pyotr Ilyich tchaikovsky  Symphony No. 5 in E minor, Op. 64

 I. Andante—Allegro con anima

 II. Andante cantabile, con alcuna licenza

 III. Valse. Allegro moderato

 IV. Finale: Andante maestoso—Allegro vivace

Today’s concert is being recorded for broadcast on KALW 91.7 FM.  

Check www.berkeleysymphony.org for more information

Today’s performance is made possible by the generous support of
Kathleen Crandall & Lori Gitter

Deborah L. Gould, MD

Janet Maestre

William Knuttel

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

today’s program
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program notes

Brian Raphael Nabors

Born April 10, 1991, in Birmingham, 
Alabama; resides in Baton Rouge,  
Louisiana

Upon Daybreak

Composed: 2022

First performance: Berkeley Symphony 
presents the world premiere of Upon 

Daybreak

Duration: c. 15 minutes

Scored for pairs of flutes (2nd doubling 
piccolo), oboes, clarinets, and bassoons; 
4 horns; 2 trumpets; 2 trombones; 
tuba; timpani; 3 percussionists; harp; 
piano; and strings

Berkeley Symphony launches the 
new season—its fourth led by 

Music Director Joseph Young—with 
a world premiere by one of the most 
sought-after among today’s young 
composers. Brian Raphael Nabors, the 
ensemble’s New Music USA composer 
in residence, began his partnership just 
before the pandemic and is addition-

ally being featured as part of the sea-

son’s chamber music programs. Upon 

Daybreak is among the first works to 
be commissioned under the aegis of 
New Music USA’s Amplifying Voices 
initiative, a pioneering program that 
aims to transform the classical canon 
by highlighting the voice of underrep-

resented groups.

“I try to make my music as inten-

tional as possible, so that there’s no 

question of what I’m trying to express,” 
says Nabors. Raised in a close-knit 
family in Birmingham, Alabama, 
he developed a deep-rooted sense of 
music’s direct emotional power from 
an early age through the worship ser-

vices of the African American church 
where his father served as a pastor and 
his mother played Hammond organ. 
The role of music as a unifying, lib-

erating force was further instilled 
through Nabors’ own participation as 
a church musician—playing organ and 
piano and leading choirs; outside the 
church, he began performing in R&B 
and jazz bands.

The family encouraged an interdis-

ciplinary love of the arts as well—his 
father is also a painter—and Nabors 
recalls growing up drawing and paint-
ing alongside his musical pursuits. Not 
knowing what a career as a contem-

porary composer might look like, he 
initially contemplated becoming an 
architect—a profession well-suited to 
his love of designing and mathematics. 
But a compulsion to write music “just 
started erupting out of me,” as Nabors 
describes it. “I was composing orches-

tral and choral pieces and told myself: I 
can’t run from this anymore.”

Music by Nabors has been presented 
by numerous American orchestras, as 
well as in Europe—including on the 
closing concert of the 2022 Lucerne 
Festival, which featured the British-
based Chineke! Orchestra. The Ala-

bama Symphony pays homage to his 
work this fall with performances of two 
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large-scale works: Letters from Bir-

mingham and, in its world premiere, 
Concerto for Hammond Organ, and 
Orchestra, which grew out of his dis-

sertation at the University of Cincin-

nati College-Conservatory of Music.

Upon Daybreak is the third part of 
a triptych of symphonic pieces Nabors 
has composed to explore a spectrum 
of ideas involving perpetual motion 
and breath—musically and philo-

sophically—and how they illuminate 

the human condition. The first, Pulse 

(2019), is an “episodic rhapsody” 
focused on the “natural rhythm” 
that drives and unifies the universe. 
Onward (2019) uses the device of per-

petual motion to convey “a musical 

journey depicting the moments of dis-

covery, innovation, and change that 
continually push us and our world 
into the future.”

Another kind of musical journey 
awaits us in Upon Daybreak. Nabors 
was inspired by Dr. Maya Angelou’s 
iconic poem “A Brave and Startling 
Truth,” written for the 50th anniver-

sary of the United Nations in 1995. 
NASA chose this poem as one of the 
cultural items placed in the Orion 
spacecraft for its maiden voyage in 
2014, which took place not long after 
her death.

“I’ve always looked at my own work 
as a tool or vessel to merge many dif-
ferent worlds together so that we can 
rid ourselves of differences that aren’t 
even there and start conversations to 
redefine what it means to be human 
and to be more united,” says Nabors. 
He tried to imagine the utopian “day 
of peacemaking” that the poem longs 

for in musical terms: “If true free-

dom, with no malice but acceptance 
on all fronts, had a sound, what would 
it be?” At the same time, Upon Day-

break extends beyond the inspira-

tion from Angelou to connect with 
the larger vision of moving forward, 
of the forces that drive the universe, 
that Nabors develops in the other two 
companion works.

What to listen for

Upon Daybreak also shares with 
the other parts of Nabors’ triptych a 
musical gesture he calls “air beatbox-

ing” for the flute, which we hear at the 
outset. This is a method of talking into 
the mouthpiece of the instrument “to 
produce a percussive, breathy series 
of sounds” on pitches indicated in the 
score. “There is usually expected to 
be more air than pitch,” the composer 
adds—a sound that evokes the spirit of 
electronic dance music. He also refers 
to a “cinematic” quality that reflects 
his enthusiasm for such film compos-

ers as John Williams.

After the orchestra builds to a 
climax, it presents what Nabors 
describes as the “freedom theme,” 
which saturates and unifies the piece. 
This refrain-like idea is his musical 
corollary to the repeated line around 
which Angelou’s poem revolves—
“When we come to it”—which cor-

responds to the image of a journey 
informing all three parts of his trip-

tych. The jubilant energy that the final 
section radiates at the same suggests 
the hoped-for arrival toward which 
poem and composition alike are 
directed.
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Berkeley’s Premiere Appraisal  
Company Since 1960

Carrying on a Tradition Since 1909

G. Michael Yovino-Young  

and Alison Teeman

Yovino-Young Inc.

2716 Telegraph Avenue, Berkeley

510-548-1210    www.yovino.com

A1 SUN INC
Solar Installation/Energy Storage
———————————————
www.a1suninc.com   510.526.5715

Holistic Psychotherapy 
to Help with Tough Times

510-601-1929

EarthCirclesCounseling.com

We accept MediCal, victims of crime compensation, 

and some other forms of insurance.
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Florence Price

Born on April 9, 1887, in Little Rock, 
Arkansas; died on June 3, 1953, in  
Chicago

Violin Concerto No. 2

Composed: 1952

First performance: The posthumous 
premiere took place in Chicago in 1955, 
with Minnie Cedargreen Jemberg as 
the soloist, in a version for violin and 
piano alone; the first performance of 
the rediscovered complete concerto was 
given on February 17, 2018, by violinist 
Er-Gene Kahng with the Arkansas 
Philharmonic Orchestra

Duration: c. 14 minutes

In addition to solo violin, scored for 2 
flutes, 2 oboes, English horn, 2 clarinets, 
2 bassoons, 4 horns, 2 trumpets, 3 
trombones, tuba, timpani, percussion, 
harp, piano, and strings

It took 66 years after Florence Price 
composed her Second Violin Con-

certo—the equivalent of her entire lifes-

pan—for the work to be given its first 
complete performance. Her music has 
been making a remarkable comeback 
in recent years, as evidenced by its rap-

idly increasing presence on orchestral 
programs and new recordings (includ-

ing this year’s Grammy Award-winning 
account of her First and Third Sympho-

nies by the Philadelphia Orchestra).

But this is not a simple case of posthu-

mous discovery. Price won acclaim from 
her contemporaries, becoming “the most 
widely known African American woman 
composer from the 1930s to her death 

in 1953,” as the late musicologist Rae 
Linda Brown observes in The Heart of a 

Woman, the first-ever biography of the 
composer. No music by a Black woman 
had ever been played by a leading Ameri-
can orchestra before the Chicago Sym-

phony, led by the conductor Frederick 
Stock, premiered her First Symphony in 
1933.

Still, Price had to contend through-

out her life with widespread racism and 
misogyny, which eventually turned this 
extraordinarily accomplished artist into 
what Brown calls an “Invisible Woman.” 
As a result, a vast portion of Price’s pro-

lific output of more than 300 composi-
tions remained unpublished, languishing 
in neglect after her all-too-early death in 
1953.

Florence Beatrice Smith was born in 
1887 to mixed-race parents in the Recon-

struction South. Her father was the first 
Black dentist in Little Rock, her mother 
a music teacher. Price studied organ, 
piano, and composition at Boston’s New 
England Conservatory, where she flour-

ished and was taken under the wing of 
its director, the composer George Chad-

wick. After graduating with credentials 
as an organist and teacher, she ended up 
back in the South and married the lawyer 
Thomas J. Price.

But as conditions for people of color 
grew even worse, the family joined the 
Great Migration and headed to Chicago 
in 1927. There, Price found a niche in 
the milieu of Black intellectuals and art-
ists that paralleled the better-publicized 
Harlem Renaissance. Chicago remained 
Price’s home until her death. A single 
mother after she divorced her husband, 
Price financed the family by writing 



26 October 16, 2022

Are Your Investments in Tune  
with Your Goals and Values? 

Marc Roth, Partner at Atlas Capital Advisors LLC,  

is a longtime subscriber and supporter of  

Berkeley Symphony and Music in the Schools.

38 Keyes Avenue, Suite 200, San Francisco, CA 94129

415.354.2400   marc@atlasca.com   www.atlasca.com

Let Us Help You Achieve Your Goals.



October 16, 2022 27

white, male, European composers do 
not exist”—including “performance tra-

ditions passed from teacher to student 
going back to the time of the concerto’s 
premiere.” Instead, she had to make deci-
sions based on close study of the manu-

scripts—and following her instincts. “As 
classical performers,” she adds, “it’s our 
joy and responsibility to study and share 
as much great music as we can, so we can 
better understand each other’s human-

ity.”

What to listen for

Like her earlier Piano Concerto, the 
Second Violin Concerto unfolds in a 
single movement. Its design, however, is 
even more innovative: Price sets aside 
the concerto convention of a fast-slow-
fast sequence, instead constructing the 
whole from a concatenation of sections 
that juxtapose two very different the-

matic ideas in unpredictable ways. The 
orchestral writing is also filled with 
original touches to highlight different 
timbres and textural colorings, such as 
the presence of celesta and the deft use 
of brass.

A brief orchestral call to attention, 
based on an insistent motif of just two 
notes, prefaces the virtuosic entrée of 
the violin soloist in a dreamy cadenza. 
Price’s first, incisively rhythmic theme 
is countered by a warmly lyrical, serene 
melody at slower tempo, entrusted to 
the violin, that evokes a hymn and, in a 
vaguer way, the atmosphere of the spiri-
tuals she drew on more explicitly in her 
earlier music. Here, the brass underscore 
the theme’s noble character.

The concerto moves back and forth 
between these themes, with their 

radio jingles and playing organ to accom-

pany silent films.

Along with symphonies, concertos, 
and other orchestral works, Price’s out-
put includes chamber compositions, 
many pieces for solo piano and organ, 
and choral music. She was addition-

ally a prolific composer of art songs and 
made arresting arrangements of spiritu-

als. But many of her unpublished scores 
were believed to have been lost until a 
surprising find in 2009. A couple reno-

vating a run-down house in a small town 
south of Chicago accidentally unearthed 
a bonanza of abandoned musical manu-

scripts and other papers. The house had 
been a summer getaway for Price, and 
among the treasures stored there were 
the last of her four symphonies and her 
two violin concertos.

Following the success of her First Sym-

phony, Stock encouraged Price to con-

tinue her new focus on orchestral writing 
with a concerto for her own instrument, 
the piano, which she premiered in 1934. 
The Tchaikovsky-influenced First Vio-

lin Concerto dates from 1939, while 
the Second, of much later vintage, was 
completed in May 1952 and shows some 
marked changes in style. Price dedicated 
the Second Concerto to the violinist Min-

nie Cedargreen Jernberg (1888-1967), 
though there is no evidence of a per-

sonal connection between them. In any 
case, the composer died before Jernberg 
premiered the work in 1955 in a version 
accompanied by piano alone.

In the booklet for her newly released 
recording of the work (on the Cedille 
label), Rachel Barton Pine observes that 
“the vast array of resources that are 
typically available for works by historic 
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suggestions of a profane-sacred dichot-
omy, until, like a fading sunset, the 
hymn-like melody returns in its most 
transcendent form, holding out the pros-

pect of a tranquil resolution. But Price 
adds a surprising twist and brings back 
the music of the opening, setting off 
some more virtuoso fireworks for the 
soloist as she brings the work to its extro-

verted close.

Pyotr Ilyich Tchaikovsky

Born on May 7, 1840, in Votkinsk, Rus-

sia; died on November 6, 1893, in St. 
Petersburg, Russia

Symphony No. 5 in E 
minor, Op. 64

Composed: 1888

First performance: November 17, 1888, 
in St. Petersburg, with the composer 
conducting

Duration: c. 45 minutes

Scored for 3 flutes with 3rd doubling 
piccolo, 2 oboes, 2 clarinets, 2 bassoons, 
4 horns, 2 trumpets (doubled), 3 
trombones, tuba, timpani, and strings

Is there anything more terrifying for an 
artist than facing a creative block? No 

stranger to tormenting self-doubt, Tchai-
kovsky expressed wildly vacillating takes 
on the quality of several of his own cre-

ations—including of the Fifth Symphony. 
But while composing that work, his 
anxieties were compounded by a sense 
that his imagination had become over-

strained, that he was dried up, with noth-

ing left to say. As he wrote to Nadezhda 

von Meck, the arts philanthropist who 
became his financial and emotional sup-

porter: “I’m terribly anxious to prove not 
only to others but also to myself that I’m 
not yet played out.”

Tchaikovsky began confiding in von 
Meck while he was composing his Fourth 
Symphony in 1877-78; he dedicated the 
score to her. By the time he undertook 
the Fifth, in May 1888, his international 
renown had spread considerably, and 
the stakes were correspondingly higher. 
He was especially concerned by percep-

tions that he lacked command of large-
scale form and had avoided the genre of 
the symphony for a decade—aside from 
the unnumbered Manfred Symphony of 
1885, which he had resisted writing in 
any case.

Having just returned to Russia from 
an exhausting conducting tour in West-
ern Europe, the composer settled into 
a new home and decided to tackle the 
genre once again. Tchaikovsky completed 
his sketch for the Fifth Symphony by late 
June 1888, despite his complaints about 
failing inspiration, and immediately 
set about orchestrating it. He wavered 
between elation over the result and fresh 
doubts when the music received its first 
performances later that year. But after 
discovering that Brahms had good things 
to say about the work, he remarked that 
he had “fallen in love with it again.”

Biographer Roland John Wiley views 
the Fifth as bound up with the com-

poser’s growing “preoccupation with 
mortality,” calling it “the gateway to his 
late period.” The idea of the ineluctable 
power that fate wields over us dominates 
Tchaikovsky’s final three numbered sym-

phonies, as well as the aforementioned 
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Manfred and the operas Eugene Onegin 

and The Queen of Spades. He had articu-

lated to von Meck a detailed program of 
how this idea plays out in the Fourth. But 
for the Fifth, Tchaikovsky left only a few 
tantalizing remarks in a sketch, describ-

ing the introduction as a “complete res-

ignation before fate” or “Providence”; 
of the first movement he wrote: “grum-

bles, doubts, complaints, reproaches 
. . . Should I not throw myself into the 
embrace of faith?”

What to listen for

The fate idea here is usually associ-
ated with the theme first played by clari-
nets at the outset: a grim motto that 
sets the stage for the sweeping drama to 
come. Following the slow introduction, 
Tchaikovsky launches the first move-

ment with a march-like main theme. 
Propelled by a rhythmic drive reminis-

cent at times of Beethoven’s Seventh, it is 
taken to a frenzied extreme as the drama 
unfolds. But just as Tchaikovsky seems 
to prepare a powerful restatement of the 
theme in the coda, he dampens the vol-

ume and darkens the texture in a kind 

of anticlimax—as if to suggest a hope-

less loop taking us back to the brooding 
depths of despair where the Symphony 
began.

The melancholy with which the 

Andante begins yields to the consoling 
melody of the solo horn (a tune Tchai-
kovsky may have picked up from a street 
food merchant). The “fate” motto makes 
a dramatic reappearance later on and is 
likewise threaded into the intermezzo-
like waltz of the third movement, in 
which Tchaikovsky subtly varies the 
rhythmic insistence of the dance.

The finale mirrors the first movement’s 
overall design, raising the curtain with 
a slow introduction that majestically 
restyles the “fate” motto with a turn to 
E major. But “victory” is not yet assured: 
Tchaikovsky returns to the minor as 
the music accelerates in a whirlwind of 
orchestral color. A notorious “false” stop 
several minutes before the end gives way 
to a jubilant, neon-lit restatement of the 
major-key version of the “fate” motto for 
the thrilling final pages of the symphony.

Program notes ©2022  

Thomas May

June McDaniels

Kathleen Crandall
Mark Hardwicke
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Wendy Louie
Kyra Quon
Rayne Palmer
Lela Logene Butler
Martha Park
Derek Han
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Music Director Joseph young

p raised for his suavely adventur-

ous programming, Joseph Young 
is increasingly recognized as one of 
the most gifted conductors of his gen-

eration. Joseph is Music Director of 
Berkeley Symphony, Artistic Direc-

tor of Ensembles for the Peabody Con-

servatory, and Resident Conductor of 
the National Youth Orchestra—USA 
at Carnegie Hall. In recent years, he 
has made appearances with the Saint 
Louis Symphony, Buffalo Philharmonic,  
Colorado Symphony, Detroit Symphony,  
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phoniker, New World Symphony 
Orchestra, Rochester Philharmonic 
Orchestra, Spoleto Festival Orchestra, 
Orquestra Sinfónica do Porto Casa da 
Música, and the Orquesta Sinfonica y 
Coro de RTVE (Madrid); among oth-

ers in the U.S. and Europe. As Joseph 
continues to be in demand he makes 
his debuts with the Los Angeles Phil-
harmonic at the Hollywood Bowl and 
the National Symphony at the Kennedy 
Center during the 22/23 season.

Prior to Berkeley Symphony, Joseph 
served as the Assistant Conductor of 
the Atlanta Symphony where he con-

ducted more than 50 concerts per 
season Mr. Young also served as the 
Music Director of the Atlanta Sym-

phony Youth Orchestra, where he was 
the driving force behind the ensemble’s 
artistic growth. Previous appointments 
have included Resident Conductor of 
the Phoenix Symphony, and the League 
of American Orchestras Conducting 
Fellow with Buffalo Philharmonic and 
Baltimore Symphony.

Joseph is a recipient of the 2015 Solti 
Foundation U.S. Career Assistance 
Award for young conductors, an award 
he also won in 2008 and 2014. In 2013, 
Joseph was a Semi-finalist in the Gus-

tav Mahler International Conducting 
Competition (Bamberg, Germany). In 
2011, he was one out of six conductors 
featured in the League of American 
Orchestras’ prestigious Bruno Walter 
National Conductor Preview.
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composer & Guest artist Bios

Brian raphael nabors, composer 

Brian Raphael Nabors (b.1991, Bir-

mingham, AL) is a composer of emo-

tionally enriching music that tells excit-
ing narratives with its vibrant themes 
and colorful harmonic language.

Nabors’ music has been performed by 
the Boston, Atlanta, Nashville, Cincin-

nati, Detroit, Fort Worth, and Munich 
Symphonies. His music has been per-

formed at many events across the US, 
including the National Orchestral 

Institute (NOI) and the Tanglewood 
Music Festival.

Nabors’ music draws from combina-

tions of Jazz Funk, R&B, and Gospel 
with the modern flair of contemporary 
classical music.

He was named a 2021 composition fel-
low of the Tanglewood music festival; a 
2019 composer fellow in the American 
Composers Orchestra’s Earshot program 
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the Sydney Conservatorium of Music.

Nabors earned a Doctor of Musi-
cal Arts and Master of Music degree in 
Composition at the University of Cin-

cinnati College-Conservatory of Music 
(CCM) and a Bachelor of Music Theory & 
Composition degree from the School of 
the Arts at Samford University.

with the Detroit Symphony Orchestra; a 
2019 composer fellow with the Nashville 
Symphony Orchestra’s Composer Lab; 
and 2019 cycle five grand prize winner of 
the Rapido! National Composition Con-

test. Nabors was also a 2020 Fulbright 
scholarship recipient to Sydney, Austra-

lia, studying with composer Carl Vine at 
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rachel Barton pine, violin

heralded as a leading interpreter of 
the great classical masterworks, 

violinist Rachel Barton Pine thrills 
audiences with her dazzling technique, 
lustrous tone, and emotional honesty. 
With an infectious joy in music-making 
and a passion for connecting historical 
research to performance, Pine trans-

forms audiences’ experiences of classi-
cal music.

Pine performs with the world’s lead-

ing orchestras including the Philadel-
phia Orchestra, the Royal Philhar-

monic Orchestra, Camerata Salzburg, 
and the Chicago, Vienna, and Detroit 
Symphony Orchestras. She has worked 
with renowned conductors, including 
Teddy Abrams, Marin Alsop, Semyon 
Bychkov, Neeme Järvi, Erich Leins-

dorf, Nicholas McGegan, Zubin Mehta,  
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Tito Muñoz, and John Nelson.

She has recorded 40 acclaimed 
albums, many of which have hit the 
top of the charts. In September 2022, 
Cedille Records releases her Violin Con-

certos by Black Composers Through the 
Centuries: 25th Anniversary Edition, 
which features a new recording of Flor-

ence Price’s Violin Concerto No. 2 with 
the Royal Scottish National Orchestra & 
Jonathon Heyward.

She frequently performs music by 
contemporary composers, including 
major works written for her by Billy 
Childs, Mohammed Fairouz, Marcus 
Goddard, Earl Maneein, Shawn Okpeb-

holo, Daniel Bernard Roumain, José 
Serebrier, and Augusta Read Thomas. 
In addition to her career as a soloist, she 
is an avid performer of baroque, renais-

sance, and medieval music on baroque 
violin, viola d’amore, renaissance vio-

lin, and rebec.

She has appeared on The Today Show, 
CBS Sunday Morning, CNN, PBS News-

Hour, A Prairie Home Companion, and 
NPR’s Tiny Desk, and has been featured 

in the Wall Street Journal, Los Angeles 
Times, and New York Times.

Last season, Rachel amazed fans 
worldwide, when with just 3 1/2 hours 
notice, she stepped in at Ravinia, to per-

form Prokofiev’s Violin Concerto No. 1 
with the Chicago Symphony Orchestra, 
Maestra Marin Alsop conducting, when 
the soloist Midori had to pull out at the 
last minute due to illness.

She holds prizes from several of the 
world’s leading competitions, including 
a gold medal at the 1992 J.S. Bach Inter-

national Violin Competition in Leipzig, 
Germany.

Her RBP Foundation assists young 
artists through its Instrument Loan 
Program and Grants for Education and 
Career, and since 2001, has run the 
groundbreaking Music by Black Com-

posers project.

She performs on the “ex-Bazzini, ex-
Soldat” Joseph Guarnerius “del Gesù” 
(Cremona 1742), on lifetime loan from 
her anonymous patron.

RachelBartonPine.com

Since 1922

Mon-Sat 8am-7pm  Sun 10am-5pm

3068 Claremont Ave, Berkeley 

(510) 652-2490
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about Berkeley Symphony

Berkeley Symphony is unique among 
Bay Area and American orchestras 

for its commitment to innovation, com-

munity, and excellence. Founded in 1971 
in the intellectual and artistic nexus 
of Berkeley, California, the Orchestra 
is committed to performing, premier-

ing, and commissioning new music that 

reflects the culturally diverse people and 
the heady creative climate of its home 
city.

In the 2019/20 season, Berkeley 
Symphony entered a new era under the 

leadership of Joseph Young, the Orches-

tra’s fourth Music Director in its 50-year 
history, following a highly successful 
February 2019 debut that was acclaimed 
by critics and audiences alike. In addi-
tion to building on the Orchestra’s artis-

tic innovation, creativity and adventur-

ous programming, Maestro Young is 
committed to amplifying the voices of 
underrepresented composers and artists 
as well as continuing to tell diverse sto-

ries that reflect the local Berkeley com-

munity.
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Music in the Schools 

Founded in 1993 and run in partnership with Berkeley Unified School District 
(BUSD), Berkeley Symphony’s Music in the Schools program provides a compre-

hensive, age-appropriate music curriculum to over 4,600 Berkeley public elementary 
students each year.

Recognized by the League of American Orchestras as one of the country’s top music 
education programs, Music in the Schools (MITS) helps students fulfill the Califor-

nia Performing Arts Content Standards and provides new ways of approaching many 
other subjects in the core curriculum. MITS programming is under the leadership of 
Education Director Ming Luke and is 100% free of charge for students and their fami-
lies.

During the COVID-19 pandemic, Berkeley Symphony partnered with the Berkeley 
Public Library to launch Reading Is Instrumental—a free online video series for chil-
dren which combines storytelling with music. Reading Is Instrumental is co-produced 
with the Berkeley Public Library Foundation and has received over 32,000 views since 
it was launched.

MuSIc In the SchOOlS SpOnSOrS
Gifts received between September 1, 2021 and September 14, 2022.

$10,000 and above

Berkeley Public Schools Fund
Bernard E. & Alba Witkin Foundation

Morris Stulsaft Foundation
$5,000 and above

The Familian Levinson Foundation
$1,500 and above

The Friendship Fund
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Donate today at 
berkeleysymphony.org 
or BY calling 
(510) 841-2800.

Your gifts 
created a glorious  
past and present. 
Now, Invest for the future.

When the Berkeley Promenade Orchestra played its first concert 

in 1971, no one could have predicted the trajectory that would 

follow. Since these humble beginnings more than 50 years ago, 

Berkeley Symphony has touched countless lives with inspiring 

concerts full of adventurous programming and a passionate 

commitment to music education in our public schools. As we 

look to Berkeley Symphony’s future, we are challenging 

ourselves to make symphonic music more accessible to the 

Berkeley community, and to create new opportunities for a 

greater diversity of composers, musicians, and guest artists who 

would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life 

by making a donation. Your generous support will help set the 

stage for the next 50 years of live performances and

educational programs that engage the intellect, spark curiosity, 

and delight the spirit.
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We Believe Superior Housekeeping  

Is Essential

The Cooperative Cleaning Company
510-845-0003 | CoopCleaning@gmail.com

CooperativeCleaning.com

And for 35 years, The Cooperative Cleaning Company 
has met this need for the East Bay and Southern 
Marin Counties’ most discerning clients. CCC deliv-
ers exceptional service with a highly reliable, steady 
staff of professionals whose compensation, plati-
num level health, dental and vision care, PTO, and  
401K benefits exceeds anything offered to house-
keepers in the Bay Area, if not the industry as a 
whole. Licensed. Bonded. Insured.
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Berkeley Symphony would like to acknowledge the generous support of the following 
patrons, foundations, companies, and government agencies that have made a mean-

ingful and significant difference in our community over the past five decades. Thank 
you for creating a beautiful history, and laying the foundation for our thriving future.

$100k+ lifetime Donors

Anonymous (3)
Susan & Jim Acquistapace

Gertrude Allen
Ann and Gordon Getty Foundation

Laura & Paul V. Bennett
Berkeley Public Schools Fund

Bernard E. and Alba Witkin Charitable Trust
Bernard Osher Foundation

California Arts Council
Ronald & Susan Choy

City of Berkeley
Clarence E. Heller Charitable Foundation

Margaret Dorfman
Ann & Gordon Getty

Ellen Hahn

Kathleen G. Henschel & John W. Dewes
Edith Jackson & Thomas W. Richardson Jr.

The James Irvine Foundation
John Gage

Nina Grove & Kenneth Johnson
William Knuttel
Janet Maestre

May and Stanley Smith Charitable Trust
Jan McCutcheon

Helen & John Meyer
Meyer Sound Laboratories, Inc.

Marcia Muggli & Ed Osborn
National Endowment for the Arts

New Music U.S.A.
Rose Ray & Robert Kroll in honor of our son, C. Stephen Ray

Tricia Swift
Lisa Taylor

U.S. Small Business Administration
William & Flora Hewlett Foundation

S. Shariq Yosufzai & Brian James
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annual Support

Thank you to the following individuals for making the programs of Berkeley  
Symphony possible. A symphony is as strong as the community that supports it.

Gifts received between September 1, 2021 and September 14, 2022.

Donors with * generously gave to our 50th anniversary campaign.

SpOnSOr cIrcle GIFtS

$100,000 and above

Kathleen G. Henschel & John W. Dewes*
Gordon Getty
S. Shariq Yosufzai & Brian James*
The Estate of Winton McKibben

$50,000 and above

Laura & Paul V. Bennett*
Robert Kroll & Rose Ray*  

in memory of our son Steve Ray

$25,000 and above

Anonymous
Mr. David Burkhart
Edith Jackson & Thomas W. Richardson Jr.
Ama Torrance & David Davies*

$10,000 and above

Anonymous
Susan & Ronald Choy
Kathleen Crandall & Lori Gitter
Margaret Dorfman
Buzz & Lisa Hines
Janet Maestre*
Pat & Merrill Shanks
Harriet H. Simpson
Lisa Taylor

$5,000 and above

Dianne Crosby & Scott Hamilton
Deborah L. Gould, MD &  

Laurence Blackwell
Shikiri Hightower-Gaskin
Mark & Lynne Humphrey
Nina Grove & Ken Johnson

William Knuttel
Natasha Beery & Sandy McCoy
Jan McCutcheon
Paul Templeton & Darrell Louies

$2,500 and above

Judith L. Bloom
Suzanne Calpestri & Ellen Singer-Vine
Marilyn & Richard Collier
Ellen Hahn

Mr. & Mrs. Herrick Jackson
Tienne Lee
Arthur & Martha Luehrmann
Helen Marcus
Brad McCullough
Bebe McRae
Edward Vine & Ellen Singer-Vine
Alison Teeman & Michael 

 Yovino-Young
Joseph Young

$1,500 and above

Susan & Jim Acquistapace
Edward Arens
Michele Benson
Dr. Charles M. Crane
Daniel & Kate Funk
Ms. Ann Fischer Hecht
Anna Hoover
Fred Jacobson & Mary Murtagh
Janelle Noble
Thomas & Mary Reicher
Love Doug & Trish
James Taylor
Sara Webber
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FrIenDS OF Berkeley 

SyMphOny GIFtS

$750 and above

Anonymous (2)
Berkeley Symphony
Gray Cathrall
Ms. Carol Christ
Dennis & Sandy De Domenico
Mary & Stanley Friedman
Gloria Fujimoto
Theresa Gabel & Timothy Zumwalt
Jill Grossman Family Charitable Fund
Sophie Hahn
Jeffrey S. Leiter
Gary & Lois Marcus*
Ditsa & Alexander Pines  

in honor of Ann Getty

Marc A. Roth
Jim Tibbs & Philip &erson
Robert Sinai & Susanna Schevill
Scott Sparling
Diane Stair
Michel Taddei
Steven E. Greenberg &  

Liz Varnhagen
Mrs. Elouise D Wilson

$500 and above

Ms. Bonnie J. Bernhardt
Stuart & Virginia Canin
Maria Carnevale
John Collins & David Nicolls
Richard & Christine Colton
John & Charli Danielsen
Ann & Jack Eastman
Bruce Fitch
Peggy & Zach Griffin
Stuart & Sharon Gronningen
Incarnation Monastery
Lynne La Marca Heinrich
Gail & Bob Hetler
Kate Kammeyer
Todd Kerr

Patrick R. McCabe
John & Helen Meyer
Joel Myerson & Peggy Radel
René Mandel
Rigel Robinson
Margaret Seely
Sylvia Sorell & Daniel Kane 

in honor of Janet Maestre

David & Pennie Warren

$300 and above

Beth Crovitz*
Beth & Norman Edelstein*
Trish & Tony Hawthorne*
Kathy Huff
Jane Mauldon
David Petta
Jo Ann & Buford Price*
Dr. George & Bay Westlake
Evie & Gordon Wozniak*

$120 and above

Anonymous (2)
Dr. Henry L. Abrons &  

Dr. Li-Hsia Wang
Patricia & Ronald Adler
Keith Anderson
Ms. Joan Balter
Tom Bates & Loni Hancock
Ms. Joanne G. Bernstein
Tammy Button
Chris Crook
Paul Dresher & Philippa Kelly
Candice Economides
Jeremy Ferguson
Ednah Beth Friedman
Edward Gordon
Nancy Hall & Mark Theodoropoulos
Alan Harper & Carol Baird
William & Judith Hein*
Anne Hollingsworth
Cici Hoover
Mr. Jay Ifshin
Patricia Kates
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UpCoMing ConCerts

SYMPHONIC SERIES ZELLERBACH HALL

SyMphOnIc II: cOnnectIOnS

CONTRERAS | ELLINGTON 
STRAYHORN/WALDEN | ELGAR
SunDay, aprIl 2, 2023, 4pM  

SyMphOnIc III: enDurInG StOrIeS

WANG WORLD PREMIERE 
SIMON | RIMSKY-KORSAKOV
SunDay, June 4, 2023, 4pM  

CHAMBER SERIES PIEDMONT CENTER FOR THE ARTS

hOlIDay BlaSt

HOLIDAY BRASS QUINTET FEATURING  
FESTIVE HOLIDAY FAVORITES
SunDay, DeceMBer 4, 2022, 4pM  

WInter OF lOVe

BEACH | COSTELLO | BRAHMS
SunDay, FeBruary 5, 2023, 4pM  

SprInG FeVer

BOULANGER | PIAZZOLLA | RAVEL
SunDay, March 19, 2023, 4pM  

BetWeen WOrlDS

SIMON | BEACH | BORODIN
SunDay, May 21, 2023, 4pM  

More inforMation at BerkeleysyMphony.org
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FrIenDS OF Berkeley 

SyMphOny GIFtS
$120 and above (continued)

Richard Larsen
Allan Lichtenberg
Robert & Elizabeth Lindgren-Young
James & Jayne Matthews*
Robert McKee & Melissa Gates
Miles & Mary Ellen McKey
Amelie C. Mel De Fontenay &  

John Stenzel*
Emma Moon
Ms. Eileen Murphy
Noel & Penny Nellis*
Leslie & Joellen Piskitel*
James & Caren Quay
Suzanne Riess
Terry Rillera
Flora Russ*
Donald A. Riley & Carolyn Serrao
James Smith
Ward & Deborah Spangler
Bruce Stangeland*
Marta Tobey & Roger Ramey*
Mr. Takato Umeda
Deborah & Bob Van Nest
Robert & Emily Warden
Miles & Mary Ellen McKey
Junichi & Sarah Miyazaki*
Emma Moon
Geraldine & Gary Morrison
James & Caren Quay
Peggy Radel & Joel Myerson
Flora Russ*
Margaret Seely
Donald A. Riley & Carolyn Serrao
Sylvia Sorell & Daniel Kane
Bruce Stangeland*
Mr. Takato Umeda
Vanessa Washington & Wayne Rowland

hOnOr & MeMOrIal GIFtS

In honor of Ann Getty

Ditsa & Alexander Pines

In memory of Todd Itokazu

Gertrude E. Allen

In honor of Ellen Singer-Vine

Lee Bevis 

In honor of Janet Maestre

Sylvia Sorell & Daniel Kane

Deborah Shidler Principal  

Oboe Chair Fund

Ms. Audrey Burkhart

David Burkhart

Doug & Trish

Nancy Shidler & Jack Anderson

Gertrude E. Allen

Janet Popesco Archibald

San Francisco Opera Orchestra

Lisa Taylor

Mr. Bennie Cottone

Jim & Jenn Lewis & Family

Kathleen G. Henschel & John W. Dewes

Richard O. Leder

Cyndi Creamer

Allison Don

Tom & Adrienne Duckworth

Steve & Michele Engebretson

David Granger

William Holmes

Joan & Peter Klatt

Thalia Moore

Pete Nowlen & David Martin

Carol Rice

Marta Tobey

Susan & Roger Waller

Dan McNeill

Nora Pirquet & Raymond Froehlich

Jeff & Joan Bendix
Ms. Patrice Hamdelton

Leonie Kramer

Ilana Matfis
Cheryl R. Wiener
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BRING IN THIS AD TO RECEIVE A 

1O% DISCOUNT 

ON ANY PURCHASE OF GIFTS AND FLOWERS

30
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InStItutIOnal GIVInG

Berkeley Symphony is proud to recognize 
these corporations, foundations, commu-

nity organizations, and government pro-

grams. These institutions are supporting 
our communities through their commit-
ment to Berkeley Symphony and the arts.
$10,000 and above

Berkeley Public Schools Fund
Morris Stulsaft Foundation
National Endowment for the Arts

$5,000 and above

Alameda County Arts Commission

$120 and above

Chevron

In-kInD DOnOrS
Special thanks to these individuals and 
businesses whose generous donations of 
goods and services are crucial in help-

ing Berkeley Symphony produce concerts 
and education programs while keeping 
expenses as low as possible.
Eric Asimov, Paul & Laura Bennett, 
Berkeley Times, Chanticleer, Chocolaterie, 

Cottage Grove Inn, Nidhi Chanani, Susan 
& Ronald Choy, Richard Collier, Donum 
Estate, Kathleen G. Henschel & John W. 
Dewes, Sean Hipkin, Jutta’s Flowers, 
Landmark Winery, René Mandel, Music@
Menlo, Penfolds, Peet’s Coffee, Piedmont 

Post, Henry Rogers, Sendy Santamaria, 
Scenic Made Bakery, Ward Spangler, 
Lisa Taylor, Yvette Vloeberghs, William 
Knuttel Winery, Joseph Young

Berkeley SyMphOny 
leGacy SOcIety

Legacy giving helps to ensure that 
Berkeley Symphony’s music and educa-

tion programs will continue to delight 
and inspire for generations to come. We 
are deeply grateful to those who have 
made bequests to Berkeley Symphony as 
part of their estate planning.

legacies pledged

Gertrude Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall & Lori Gitter
Dianne Crosby
John Dewes
Kathleen Henschel
Brian James
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Sandy McCoy
Tricia Swift
Lisa Taylor
Jim Tibbs
S. Shariq Yosufzai
Lisa Zadek

legacies received

Margaret Stuart E. Graupner
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway

Harry Weininger

We thank all who contribute to Berkeley Symphony, including those giving up to $120 

annually and those whose gifts have been received since press time. While every attempt 

has been made to assure accuracy in our list of supporters, omissions and misspellings 

may occur. Please call 510.841.2800 to report errors. We appreciate the opportunity to 

correct our records.
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administration & creative Staff

cOntact find us on

For tickets, call 510.841.2800,  

or email  

tickets@berkeleysymphony.org,  

or visit  

tickets.berkeleysymphony.org.

Berkeley Symphony
1942 University Avenue, Suite 104
Berkeley, CA 94704

510.841.2800

info@berkeleysymphony.org

berkeleysymphony.org

Joseph Young, Music Director

Kate Kammeyer, Executive Director

René Mandel, Artistic Director

Jessica Frye, Director of Development

Tiffany Fajardo, Patron Experience & 
Community Engagement Manager

Meeghan Pavelin, Operations Manager

Sesar Sanchez, Social Media & 
Marketing Associate 

Ming Luke, Director of Education

Laili Gohartaj, Grant Writer

Kathy Paxson, Finance Manager

Franklyn D’Antonio, Orchestra Manager

Quelani Penland, Librarian

prOGraM

Andreas Jones, Design & Production

John McMullen, Advertising Sales

Thomas May, Program Notes

Krishna Copy Center, Printing

Become a Business Partner  
with the symPhony!

Advertisements, comps, your website in our email & more.

Help support our programs such as Free Music Lessons  

in Berkeley Elementary Schools taught by our musicians.

call John mcmullen (510) 459-8264

BusinessPartners@Berkeleysymphony.org
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