
Program IV program notes for the website: 
 
MARK GREY: FRANKENSTEIN SYMPHONY 
Born on January 1, 1967 in Evanston, Illinois; currently resides in Petaluma. 
 
Mark Grey composed the Frankenstein Symphony in 2015 on a co-commission from the 
Atlanta Symphony and Berkeley Symphony. Robert Spano led the Atlanta Symphony in 
the premiere on March 3, 2016. Duration: approximately 35 minutes. 
 
Frankenstein Symphony draws its material from American composer Mark Grey’s first 
full-length opera, Frankenstein, which was commissioned by the Théâtre Royal de la 
Monnaie in Brussels to mark the 200th anniversary of the summer when Mary Shelley 
thought up the idea for her classic novel. Grey’s grand opera will be staged in the near 
future. Meanwhile, the Berkeley Symphony and Atlanta Symphony joined forces to 
commission an orchestral work based on the opera score. 
 
Translations from the opera stage to the concert hall tend to be after-the-fact, even 
posthumous, suites, even potpourris of big moments from an opera that is already 
known in its own sphere. Grey, in contrast, decided to refashion material from his opera 
score in a more organically connected and symphonic manner. He also adapted what 
were originally lines for voices to a variety of orchestral instruments. The result is a five-
movement symphony that explores the essential conflicts of the opera without following 
the chronological order of the drama. Grey’s intention has been “to get more closely into 
the heartbeat of what this novel is: not just the socio-political side but the human side. 
The Creature pulls Victor into the surreal, while Elizabeth pulls him back to the reality of 
home.” 
 
 

 
PYOTR ILYICH TCHAIKOVSKY: CONCERTO FOR VIOLIN IN D MAJOR, OP. 35 
Born on May 7, 1840, in Votkinsk, Russia; died on November 6, 1893, in Saint 
Petersburg, Russia. 
First performance: December 4, 1881, in Vienna, with Adolph Brodsky as the soloist 
and Hans Richter conducting. Estimated length: 38 minutes 

Tchaikovsky wrote his only violin concerto within less than a month in the spring of 1878 
while taking refuge in Switzerland from the stress of his ill-advised marriage. Though the 
violinist for whom it was intended originally rejected it, the Concerto’s irresistible blend 



of lyricism, epic breadth, and festive energy has made it one of the composer’s most 
beloved scores and a cornerstone of the violin repertory. 
 
The Violin Concerto is carefully attuned to the solo violin’s expressive flexibility, ranging 
from elevated lyricism to rhythmic vivacity. In a sense, Tchaikovsky may have found 
relief in wearing the “mask” of the violin in the framework of a genre that could 
showcase his obvious gift for sustained melody. The music clearly steps back from the 
emotional turbulence and soul-searching attitude of the contemporaneous Fourth 
Symphony, though it exhibits an extroverted theatricality of its own. 
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