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Berkeley Symphony 2011-12 Season

Season Sponsors: Kathleen G. Henschel and 

Official Wine Sponsor of Berkeley Symphony: 
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At the UC Eye Center in Berkeley, good vision is a family affair.
From kids 6 to 9 months old to mature grandparents, 
we have everything it takes for complete examinations, 

a vast Eyewear Center for glasses and contact lenses, 
and the latest in Wavefront laser surgery. 

Please see us soon!

Call (510)642-2020 to schedule an appointment.
Open to the public 7 days a week.
Free parking with appointments.

Visit us at www.CalEyeCare.org

Why your whole family 
should go to UC Berkeley

Proud to be part of the Berkeley Symphony family
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Message from the President

L ast month I was where you are now sitting, 
listening to an engaging performance of 

Mozart’s Gran Partita by thirteen wind play-
ers of Berkeley Symphony, part of Cal Perfor-
mance’s Fall Free for All. I was surrounded by  
an enthusiastic audience that listened with 
keen attention to this fifty minute masterpiece. 
Most of the audience, I suspect, had never 
heard the Gran Partita before, and I was seated 
next to a group of teenagers who perhaps had 
never even been inside Zellerbach. As I think 
back to that performance, it was carrying out 
one of the three major goals of Berkeley Sym-
phony: to bring the finest works of musical in-
vention to the broadest possible audience. Our 
two other goals are to provide music education 
for all of the Berkeley elementary schools (and, 
in the future, for other schools in the East Bay) 
and to support, through commissioning new 
works and public performances, music of the most recent vintage (or even  
still “in the barrel,” in the case of our Under Construction concerts). In short, 
Berkeley Symphony is dedicated to the performance of music as a living, ever-
changing art form and to the education and entertainment of present and  
future audiences.

John Adams, whose music has been performed at a number of Berkeley  
Symphony concerts, has observed that new works of music “are immediately 
subjected to the most daunting acid test of all, having to precede or follow a 
masterpiece, a classic that not only is intimately known by the audience but 
also is most likely a creation of time-tested durability.” Chapela and Brahms, 
Lei Liang and Sibelius, Dutilleux and Debussy, Frank and Bartók—all are acid 
tests that are part of Joana Carneiro’s exciting third season as our music direc-
tor. Thank you for joining us with ears eager to explore new, sometimes daringly 
new, sound worlds and to compare them with sound worlds of the past. And 
thank you for your support of our mission.

Tom Reicher
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Dinner before or après-concert drinks at

A Berkeley gastropub and full-service restaurant 
in the Hotel Durant 

featuring local, organic menu selections.

2600 Durant Avenue (cross street Bowditch), Berkeley 
Hotel (510) 845-8981 Henry’s (510) 809-4132    

hoteldurant.com henrysberkeley.com
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Dear friends,
It is with great joy that I welcome you to the 2011-12 sea-
son, my third as Music Director of Berkeley Symphony.

The past two years with the orchestra have been a  
profound source of happiness; I have learned so much 
and been moved by the music-making of our incredible 
musicians, and by seeing all of you new and not-so-new 
friends at the concerts.

Berkeley Symphony has always been an orchestra that 
looks ahead into the future and believes in playing music 
that reflects our time, and we have worked hard so that 
this season stands as a great testament to it. In this first 
half of the season, we welcome back Enrico Chapela, 
whom the orchestra commissioned last season and whose eclectic musical style 
has generated much excitement and won him accolades from around the world. 
His work Li Po, which fuses electronic soundtrack with the sound of the orchestra, 
promises to be a delightful and indelible treat! Joining Enrico, the orchestra, and 
myself in the season opening concert is the fierce and highly talented German  
cellist, Johannes Moser, performing Shostakovich’s First Cello Concerto

The orchestra’s homage to the sounds and composers of our time continues on 
December 8 with the music of Lei Liang and Lou Harrison. I am also very proud 
that we will have a chance to hear someone who has been a champion of new  
music—pianist Sarah Cahill. Sarah will share the stage with our guest conductor 
Jayce Ogren, former Assistant Conductor of the Cleveland Orchestra, who contin-
ues to captivate audiences in both concert hall and opera houses.

I also want to use this opportunity to welcome the orchestra’s new leadership: 
Board President Tom Reicher, and Executive Director René Mandel. Both men have 
an inextinguishable passion for music, an extraordinary vision for Berkeley Sym-
phony, and an unwavering dedication to the mission of the orchestra. We are very 
lucky to have them at the helm of this organization. 

Thank you for your support of Berkeley Symphony. Our commitment is to music 
and to you—to serve you, to have you play and move with us, and to make you 
happier with our music. Before the lights are dimmed for tonight’s concert,  
I would like to leave you with these three little words: listen, feel, embrace!

All my best,

Message from the Music Director
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MARGARETTA K. MITCHELL PHOTOGRAPHY
510 655-4920 ❖ MARGARETTAMITCHELL.COM
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A Portrait Event
At a fraction of my custom price
Call for future dates and more info

Gallery: margarettamitchell.com/f2f

Face
to

Face

Berkeley photographer Margaretta K. Mitchell’s 
film, FIRE RUIN RENEWAL, part of The Phoenix 
Firestorm Project, is a documentary, with music by
John Adams, of the devastation by fire of Mitchell’s
1925 “storybook” home, and the landmark’s 
laborious restoration. Info at margarettamitchell.com.
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Joana Carneiro

Noted for her vibrant performanc-
es in a wide diversity of musical 

styles, Joana Carneiro has attracted 
considerable attention as one of the 
most outstanding young conduc-
tors working today. In January 2009 
she was named Music Director of 
Berkeley Symphony, succeeding Kent 
Nagano and becoming only the third 
music director in the 40-year his-
tory of the orchestra. She currently 
serves as official guest conductor of 
the Gulbenkian Orchestra, working 
with the orchestra at least four 
weeks every year.

Carneiro’s 2011-12 season 
started with her debut at 
the Cincinnati Opera in John 
Adams’s A Flowering Tree and 
a return to the Hollywood 
Bowl with the Los Angeles 
Philharmonic in an all-20th 
century program. In Septem-
ber, she opened the St. Paul 
Chamber Orchestra’s season in 
the first of three programs she 
will conduct there in 2011/12. Other 
engagements include debut perfor-
mances with the Detroit and North 
Carolina symphonies, and a return 
appearance with the Toronto Sym-
phony. Internationally, she leads the 
Royal Philharmonic Orchestra with 
Renée Fleming as soloist in the 
U.A.E’s new Royal Opera House 
in Oman, makes debuts with 
the Gothenburg, Gavle and 

New Zealand symphonies, and re-
turns to the Orchestre de Bretagne.  
In her native Portugal, in addition to 
her appearances with the Gulbenkian 
Orchestra, she leads a ballet produc-
tion of Romeo and Juliet with Compan-
hia Nacional de Bailado.

International highlights of previous 
seasons include 
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appearances with the Ensemble 
Orchestral de Paris, Norkopping 
Symphony, Prague Philharmonia and 
the Orchestra Sinfonica del Teatro la 
Fenice at the Venice Biennale, as well 
as the Macau Chamber Orchestra and 
Beijing Orchestra at the International 
Music Festival of Macau. In the Amer-
icas, she has led the São Paulo State 
Symphony, Puerto Rico Symphony, 
Indianapolis Symphony, Los Angeles 
Chamber Orchestra, New World Sym-
phony, Grant Park Music Festival and 
Manhattan School of Music, among 
others. In addition to her Cincinnati 
Opera debut, Ms. Carneiro conducted 
John Adams’s A Flowering Tree previ-
ously with the Chicago Opera Theater 
and at La Cité de la Musique in Paris. 
In 2010, she led performances of Pe-
ter Sellars’s stagings of Stravinsky’s 
Oedipus Rex and Symphony of Psalms 
at the Sydney Festival, which won 
Australia’s Helpmann Award for Best 
Symphony Orchestra Concert in 2010. 

A native of Lisbon, she began her 
musical studies as a violist before 

receiving her conducting degree from 
the Academia Nacional Superior de 
Orquestra in Lisbon. She received her 
Master’s degree in orchestral con-
ducting from Northwestern Univer-
sity as a student of Victor Yampolsky 
and Mallory Thompson, and pursued 
doctoral studies at the University 
of Michigan, where she studied with 
Kenneth Kiesler. Prior to her Berkeley 
Symphony appointment, Carneiro 
served as the Assistant Conductor at 
the Los Angeles Philharmonic, where 
she worked closely with Esa-Pekka 
Salonen and led performances at 
Walt Disney Concert Hall and the  
Hollywood Bowl.

Ms. Carneiro is the 2010 recipient of 
the Helen M. Thompson Award, con-
ferred by the League of American 
Orchestras to recognize and honor 
music directors of exceptional prom-
ise. In March 2004, Ms. Carneiro was 
decorated by the President of the 
Portuguese Republic, Mr. Jorge Sam-
paio, with the Commendation of the 
Order of the Infante Dom Henrique.

I lost my cell phone 
in Portugal!

Judith L. Bloom, Certified Public Accountant

510.798.8512 • judith@jlbloomcpa.com
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Berkeley Symphony

Known as “the Bay Area’s most ad-
venturous orchestra” (Contra Costa 

Times), Berkeley Symphony has been 
recognized with the ASCAP Award for 
Adventurous Programming in seven out 
of the last ten years. The orchestra sup-
ports local composers through its Under 
Construction New Music Reading Series. 
It also runs a year-long, award-winning 
Music in the Schools program, providing 
4,000 local students with the experience 
of becoming a performer each year. 

Berkeley Symphony was founded in  
1969 as the Berkeley Promenade Orches-
tra by Thomas Rarick, a protégé of the 
great English Maestro Sir Adrian Boult. 
Reflecting the spirit of the times, the  
orchestra performed in street dress  
and at unusual locations such as the 
University Art Museum. 

Kent Nagano became the music director 
of the orchestra in 1978. He charted  
a new course by offering innovative  

programming that included a num-
ber of rarely performed 20th-century 
scores. In 1981, the internationally re-
nowned French composer Olivier Messi-
aen journeyed to Berkeley to assist with 
the preparations for his imposing ora-
torio The Transfiguration of Our Lord Jesus 
Christ. Nagano and the orchestra, joined 
by the composer’s wife, pianist Yvonne 
Loriod, gave a sold-out performance  
in Davies Symphony Hall. In 1984, the 
orchestra collaborated with Frank  
Zappa in a critically acclaimed produc-
tion featuring life-size puppets and 
moving stage sets, catapulting Berkeley 
Symphony onto the world stage.

Berkeley Symphony has introduced to 
Bay Area audiences works by upcoming 
young composers, many of whom have 
since achieved international promi-
nence. Celebrated British composer 
George Benjamin, who subsequently 
became Composer-in-Residence at the 
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San Francisco Symphony, was first  
introduced to the Bay Area in 1987  
when Berkeley Symphony performed 
his compositions Jubilation and Ringed 
by the Flat Horizon; as was Thomas Adés, 
whose opera Powder Her Face was  
debuted by the orchestra in a concert 
version in 1997 before it was fully staged 
in New York City, London and Chicago. 

A champion of new music, Berkeley 
Symphony has commissioned and 
premiered numerous new works. In 
2003, Naomi Sekiya was named the or-
chestra’s first Composer-in-Residence. 
Her Sinfonia delle Ombre and Concerto 
for two guitars and orchestra received 
their world premieres that year. Other 
orchestra-commissioned works include 
Manzanar: An American History (2005) 
by Naomi Sekiya, Jean-Pascal Beintus 
and David Benoit; Bitter Harvest (2005) 
by Kurt Rohde and librettist Amanda 
Moody; and a fanfare by Rohde, com-
memorating Nagano’s 30 years as  
music director. 

Berkeley Symphony entered a new 
era in January 2009 as Joana Carneiro 
became the orchestra’s third Music 
Director in its 40-year history. Under 
Carneiro, the Symphony continues its 
tradition of presenting the cutting edge 
of classical music. In the 2010-11 season, 
Carneiro and the orchestra commis-
sioned and premiered two new works: 
Enric Chapela’s Private Alleles and Du 
Yun’s Mantichora. Together, they are 
forging deeper relationships with liv-
ing composers, which include several 
prominent contemporary Bay Area 
composers such as John Adams,  
Gabriela Lena Frank, and Paul Dresher. 
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Berkeley Symphony Season 
Opening Night Gala Dinner

Honoring Robert Commanday
Thursday, October 27, 9 pm, 
following the performance
Zellerbach Hall Mezzanine

Now an annual tradition, Berkeley Symphony is 
celebrating the start of its 2011-12 season with a 
gala dinner.  Maestra Joana Carneiro and Berke-
ley Symphony begin their third season together, 
and we are excited to give a toast to our recent 

artistic achievements and the ambitious plans this year.  The Opening 
Night Dinner is also our opportunity to highlight the contributions of a 
dear friend of the Bay Area arts community, Robert Commanday.

Robert, better known as Bob, was the San Francisco Chronicle’s Music and 
Dance Critic for nearly 30 years until 1993. He served as president of the 
Music Critics Association of North America and received numerous awards 
including the Deems Taylor Award for Music Criticism and the John Swett 
Award for service to education. Following his retirement from the Chroni-
cle, Mr. Commanday founded San Francisco Classical Voice (SFCV), the Bay 
Area’s pioneering website journal of classical music criticism, in 1993. The 
website is now the go-to place for classical music news in the Bay Area. 
Early in his career, Mr. Commanday was a member and conductor of the UC 
Glee Club and Treble Clef Society from 1950 to 1963. 

Berkeley Symphony gratefully acknowledges the following donors for 
making tonight’s Gala Dinner possible. (Listings as of October 10, 2011)

Lead Sponsor
Meyer Sound 

Sponsors
Kathleen G. Henschel
Gail & Bob Hetler
Carol Jackson Upshaw
Anne & Craig Van Dyke

Hosts
Susan & Jim Acquistapace
Michele Benson
Judith L. Bloom
Marilyn & Richard Collier
John & Paula Gambs
Sharon & Stuart 

Gronningen
Ellen Hahn
Buzz & Lisa Hines

William Knuttel 
Janet & Marcos Maestre
Janet & Michael 

McCutcheon
Tom & Mary Reicher
Jeffrey Shattuck Leiter & 

Susan Hone
Mary Lu Schreiber
Paul Templeton & 

Darrell Louie
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Joana Carneiro, Music Director 
Kent Nagano, Conductor Laureate
Gabriela Lena Frank, Creative Advisor

Violin I
Franklyn D’Antonio
Concertmaster

Tricia Swift Chair

Joseph Maile
Associate Concertmaster
Brian Lee
Assistant Concertmaster
Matthew Szemela
Eugene Chukhlov
Larisa Kopylovsky
Candy Sanderson
Emanuela Nikiforova
Lisa Zadek
David Grote
John Bernstein
Annie Li
Ji Eun Moon
Bert Thunstrom

Violin II
Dan Flanagan
Principal
Andrea Oh
Assistant Principal
Karsten Windt
David Cheng
Rick Diamond
Ann Eastman
Quelani Penland
Vanessa Li+
Member of Young People’s Symphony Orchestra

Rachel Kalman+
Member of Young People’s Symphony Orchestra

The Orchestra, October 27

Violin II (continud)

June Park+
Member of Young People’s Symphony Orchestra

Kevin Harper
Charles Zhou
Rose Marie Ginsburg
Mark Yanover

Viola
Tiantian Lan
Principal
Darcy Rindt
Assistant Principal
Ilana Matfis
Patrick Kroboth
Marta Tobey
Harold Levin
Deanna Said
Alice Eastman+
Member of Young People’s Symphony Orchestra

Amy Apel
Peter Liepman

Cello
Carol Rice
Principal
Stephanie Lai
Assistant Principal
Nancy Bien
George Durham
David Boyle
Inez Boyle
Ken Johnson
Peter Bedrossian
Gabriel Weiland
Joshua Herman+
Member of Young People’s Symphony Orchestra

Jessica Blixt-Logan+
Member of Young People’s Symphony Orchestra
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Bass
Michel Taddei
Principal

Meyer Sound Chair

Robert Ashley
Assistant Principal
Jon Keigwin
David Sullivan
Alden Cohen
Roger Paskett

Flute
Stacey Pelinka
Principal
Sarah Holzman

Piccolo
Sarah Holzman

Oboe
Deborah Shidler
Principal
Bennie Cottone

Clarinet
Roman Fukshansky
Principal
Diana Dorman

Bassoon
Carla Wilson
Principal
Ravinder Sehgal

Contrabassoon
Erin Irvine

Horn
Stuart Gronningen
Principal

Chair sponsored in Honor of the Musicians  
of Berkeley Symphony 

Eric Achen
Kathy Canfield Shepard and John Shepard Chair

Loren Tayerle

Horn (continud)

Richard Hall
Tom Reicher

Trumpet
Ari Micich
Principal
Kale Cumings

Trombone
Thomas Hornig
Principal

Kathleen G. Henschel Chair

Bruce Chrisp

Bass Trombone
Kurt Patzner

Tuba
Alex Kramer
Principal

Timpani
Kevin Neuhoff
Principal

Percussion
Ward Spangler
Principal

Gail and Bob Hetler Chair

Kevin Neuhoff

Celesta
Miles Graber
Principal

Kevin Reinhardt 
Stage Manager

Franklyn D’Antonio 
Orchestra Manager

Joslyn D’Antonio 
Co-Orchestra Manager
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Season Opening Concert
Thursday, October 27, 2011 at 7:00     Zellerbach Hall

Joana Carneiro  conductor

Gabriela Lena Frank Vendaval
 Gabriela Lena Frank   piano

 (World Premiere)

Enrico Chapela Li Po

Johannes Brahms Symphony No. 3 in F major, Op. 90
 I. Allegro con brio II. Andante
 III. Poco allegretto IV.  Allegro

I N T E R M I S S I O N

Dmitri Shostakovich Cello Concerto No. 1 in E-flat major, Op. 107
 I. Allegretto II. Moderato
 III. Cadenza – Attacca IV. Allegro con moto

 Johannes Moser   cello

The 2011-12 season opening concert is made possible by the generous support of Concert 
Sponsors Ellen Hahn, in Loving Memory of Roger Hahn; and Janet & Marcos Maestre.

Support for the performance of Li Po is provided by The Zellerbach Family  
Foundation/Wallace A. Gerbode Foundation.

Tonight’s concert will be broadcast on KALW 91.7 FM on January 22, 2012.

Please be sure to turn off your cell phones, alarms, and other electronic devices 
during the concert.

October 27 Program
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Berkeley Symphony

Orchestra #1 (BW)

Cal Performances

4.75” x 7.25”

Due: 10/10

Runs: 10/27

FINAL

Order Online
calperformances.org

Charge by Phone
510.642.9988

Ticket Office Zellerbach Hall
Tue-Fri  12 noon – 5:30pm, Sat-Sun 1 pm – 5 pm

RUSH Tickets $10-$20
Call 510.642.9988 ext 2

Season 
Sponsor:

Season 
Media Sponsor:

Order Now for the Best Seats!

Groups of 10 or more 
save 15% on most events

San Francisco Opera 
Orchestra
Nicola Luisotti, conductor
Fri, Oct 28, 8 pm, Zellerbach Hall  
Beethoven Symphonies Nos. 5 and 7
Enjoy the celebrated San Francisco Opera Orchestra 
performing on the east side of the bay in a thrilling 
all-Beethoven program under the direction of its 
extraordinary music director. Italian conductor Nicola 
Luisotti, also principle guest conductor of the Tokyo 
Symphony, made his international debut in 2002 and his 
career trajectory has been spectacular, with engagements 
in the world’s major opera houses and concert halls.
Key Notes: Music for Symphony Orchestra 
Fri, Oct 28, 5-6 pm, Zellerbach Hall Lobby Mezzanine: 
Pre-concert talk about the program with musicologist 
Anisha Timberlake and special guests. 

Handel’s Messiah 
Philharmonia Baroque 
Orchestra
Nicholas McGegan, conductor
Philharmonia Chorale
Bruce Lamott, director
Sat, Dec 10, 7 pm, Zellerbach Hall
Handel’s beloved oratorio premiered in 1742 and today 
is one of the most frequently performed of all musical 
compositions. Join Nicholas McGegan—one of the world’s 
foremost Handelians—along with the orchestra, guest 
soloists, and chorus for a memorable performance of this 
extraordinary 18th-century masterpiece. It’s a reason to 
sing Hallelujah!

Visit calperformances.org for a complete list of guest soloists.
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October 27 Program Notes

Gabriela Lena Frank (b. 1972)

Vendaval
Gabriela Lena Frank, Berkeley Symphony’s 
Creative Adviser, was born in Berkeley and 
currently resides in Oakland. Vendaval 
was commissioned by John Gage and Linda 
Schacht, Berkeley Symphony Advisory 
Council members and longtime supporters, 
in honor of Harry Weininger. The work is 
scored for solo piano for the left hand. Dura-
tion ca. 4 minutes. 

The composer has provided the following 
comments:

Vendaval (Spanish for a particularly 
strong storm that follows cyclonic 

patterns) is a short solo piano work 
written in homage to Harry Weininger, 
a longtime Berkeley Symphony sup-
porter beloved among his family and 
friends for his generosity, intelligence, 
and keen zest for life.  This was evi-
dent to me even under the debilitating 
cloak of Parkinson’s Disease which 
Harry eventually succumbed to, and 
it was clear that a piece vibrant rather 
than somber in character was called 
for.  Consequently, I created a virtuoso 
tour de force for left hand (with brief 
passages in the beginning and end 
where both hands come into play) that 
follows a sweeping cyclonic-inspired 
pattern throughout.  It is my hope that 
Vendaval is a lasting and fitting tribute 
to a remarkable man. 

—© Gabriela Lena Frank

Enrico Chapela (b. 1974)

Li Po 
Enrico Chapela was born on January 29, 
1974, in Mexico City. Li Po was commis-
sioned and premiered by the Los Angeles 
Philharmonic in 2009. It is scored for 1 each 
woodwinds and brass (flute, oboe, clarinet, 
bassoon, horn, trumpet, trombone, and 
tuba), percussion, strings, and electronic 
soundtrack. Duration ca. 10 minutes.

The composer has provided the following 
comments: 

This piece is based on the poem 
“Li Po” by Mexican poet José Juan 

Tablada, who based his poem on the 
life of the Chinese poet Li Po. Tablada 
traveled to the Far East during the first 
years of the last century where he dis-
covered the poetry of Li Po. This poem 
is based on Li Po’s biography and on a 
free Spanish translation of his “Drink-
ing alone with the moon.”

“Li Po” is unique in Mexican literature 
for it depicts the story by drawing 
beautiful calligrammes with the words. 
The first time I saw this poem I was 
immediately captured by its visual pre-
sentation, but when I discovered that 
this nice set of calligrammes hid even 
more exquisite poetry, I surrendered 
myself to Tablada. I recognized the 
power of combining the eye with the 
ear, semantics with phonetics, east and 
west, and I knew I had to compose a 



22 October 27, 2011



October 27, 2011 23

work based on this poem …

First, I recorded myself reading the 
poem, once and again, until satisfied 
with my own interpretation. I then 
transcribed this recording into a mu-
sical score, writing down the notes, 
the rhythms and the phonetics. I also 
recorded each phoneme of the poem 
separately, and by means of a spectral 
analyzer, obtained the series of partial 
notes that constitute their acoustic 
spectra. Secondly, I prepared the 
electronic part of the work by using 
the separate phonemes as well as the 
recording of my reading. Finally, us-
ing the poem as the structural basis, 
I composed the ensemble parts using 
the transcription of my reading and 
the analyzed spectra as raw musical 
material.

—© Enrico Chapela

Johannes Brahms (1833–1897)

Symphony No. 3  
in F Major, Op. 90
Johannes Brahms was born in Hamburg 
on May 7, 1833. He died in Vienna on April 
3, 1897. He composed his third symphony 
during a concentrated period of work in 
Wiesbaden, Germany during the summer of 
1883 and it received its first performance 
by the Vienna Philharmonic, Hans Richter 
directing, on December 2 in the same year. 
Publication (of a somewhat refined version) 
followed in 1884 (Simrock, Vienna). The 
work is scored for pairs each of woodwinds 
(flutes, oboes, B-flat clarinets, and  
bassoons), contrabassoon, 4 horns,  

2 trumpets, 3 trombones, timpani, and 
strings. Duration ca. 35 minutes.

In 1883 Brahms reached his 50th 
year. There are signs that he was 

growing weary of his part in life, and 
was starting to despair for the world 
he saw around him. The previous year 
he had set a text by Goethe called the 
Gesang der Parzen (The Song of the Fates); 
this was to be his last major choral 
work. The penultimate stanza begins 
“The rulers turn away their blessed 
eyes from entire races of people,” and 
that could serve to sum up the state of 
affairs in Austria in the 1880s. While 
Vienna waltzed and sang and enjoyed 
a superficial bourgeois prosperity, the 
Austrian “Empire” was limping toward 
complete collapse. To appease the in-
creasing nationalism growing among 
its many ethnic minorities, the govern-
ment granted greater freedom in using 
local languages for official business. 
This move only accelerated the cen-
tripetal forces pulling the fringes of the 
Empire away from its German cultural 
core. 

Brahms wrote to his publisher in 1883, 
the year of the F Major Symphony: 

In a city and a land where  
everything not rolls, but tumbles 
downhill, you can’t expect music 
to fare better. Really it’s a pity 
and a crying shame, not only for 
music but for the whole beautiful 
land and the beautiful, marvelous 
people. I still think catastrophe  
is coming.

And to quote the final stanza of the  
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Gesang der Parzen: 

So sang the Fates;
the banished one listens
in his night-dark caves
to the songs of the ancient ones,
thinks on children and grand-

children
and shakes his head.

A deep strain of nostalgia runs 
through Brahms’s music. To some 
extent it comes with the territory of 
Romanticism and the world-view of 
the 19th century. In Brahms’s case, it 
gets an extra boost from his antiquar-
ian tendencies. More than any other 
composer of his time, he embraced the 
music of past ages, especially that of 
his 17th-century German forerunners. 
He also saw himself as carrying for-
ward the great German Classical tradi-
tion, from Bach and Handel through 
Haydn and Mozart to Beethoven, then 
on to Schubert and Schumann and 
thus to him. Yet who would carry the 
torch after he was gone? As Brahms 
grew older, concerns about the future 
of that tradition, of the artistic culture 
he cherished, and of his society added 
extra poignancy to his nostalgia and 
gave him reason to shake his own 
head.

But, such thoughts were not neces-
sarily an everyday burden, and often 
external circumstances could snap 
Brahms out of a dark mood or rekindle 
his old self-confidence. For example, 
Brahms had been, at first, a hesitant 
symphonist. Well aware of his position 
as principal heir to the classically-
oriented German symphonic lineage, 
he felt overwhelmed by the weight of 
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history. He labored over his first sym-
phony for over two decades, complet-
ing it only in September of 1876, well 
into middle age. The work’s moderate 
success emboldened him to persevere, 
and his second symphony followed 
in less than a year. He turned then to 
other genres for several years, but 
eventually produced another pair of 
symphonies, complementary in char-
acter, in quick succession: the third in 
1883, and the fourth, his final, in 1885.

It seems likely that the impetus for the 
second round of symphonic composi-
tion was provided by Brahms’s new 
association with the court orchestra 
of the Duchy of Meiningen. Meiningen 
is in Thuringia, in central Germany, 
near J. S. Bach’s home territory. The 
realm has a distinguished artistic 
tradition: the court orchestra dates 
back at least to 1690. Duke Georg II, 
who reigned from 1866–1914, built up 
the ensemble and in 1879 invited Hans 
von Bülow to take up the post of con-
ductor. Bülow used his tenure there to 
mold one of the finest orchestras in 
Europe. Thanks to the Duke’s gener-
ous patronage, Bülow had extensive 
rehearsal time with the orchestra, 
and instituted novel practices, such 
as holding separate rehearsals with 
small groups of players, concentrat-
ing on details of interpretation. As a 
result, the orchestra soon came to be 
regarded as a marvel.

Bülow’s conducting career had been 
built on his position as one of the 
chief interpreters of the radical Liszt-
Wagner school; but after his wife, née 
Cosima Liszt, abandoned him for his 

best friend, Richard Wagner, he found 
his devotion to the cause waning. 
He found a new appreciation for the 
music of Brahms, which he had previ-
ously thought of as dry and academic. 
While giving concerts in Vienna in 
1881, Bülow told Brahms of his work 
with the Meiningen Orchestra, and 
when the composer expressed his ad-
miration and encouragement, Bülow 
offered the orchestra to Brahms as a 
sort of laboratory where he could try 
out new works. (Out of gratitude to 
the Duke, Brahms dedicated the Ge-
sang der Parzen to him in late 1882).

Brahms spent much time away from 
Vienna during the early months of 
1883, making multiple trips to Ger-
many, including visits to the Rhine-
land and Meiningen. After a festive 
50th birthday dinner with three close 
friends back home in Vienna, he was 
off to the Rhineland again. While 
passing through Wiesbaden, some-
thing struck his fancy. He impulsively 
decided to spend his summer vacation 
there, rather than in Bad Ischl in the 
Austrian Alps, his preferred resort for 
many years. It seems the idea for the 
Third Symphony came to him at the 
same time, for once he got comfort-
able in Wiesbaden he began a period 
of concentrated work that saw him 
complete the entire symphony in just 
a few months.

The F Major Symphony bears all the 
earmarks of having been produced in 
one continuous flash of inspiration. 
When Clara Schumann, Brahms’s old 
and dear friend and his most percep-
tive critic, first encountered the work, 
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she remarked, “All the movements 
seem to be of one piece, one beat of 
the heart.” It is not only the shortest 
of Brahms’s symphonies, it is also 
the most tightly composed. Melodic 
material and harmonic gestures first 
presented in one movement may re-
appear in another. But on a deeper 
level, the four movements seem in-
terrelated in such a way that makes 
them four episodes in a single story. 
This kind of large-scale unification 
in multi-movement works was com-
mon in the 19th century going back 
to Beethoven and his Symphony No. 
5, but it is not often encountered in 
Brahms’s œuvre.

Also uncharacteristic for Brahms is 
his use of an overtly personal refer-
ence as the very opening gesture: the 
rising figure F-A-flat-F recalls a motto 
Brahms had used going back to his 
younger days. In the 1850s, his close 
friend, violin virtuoso Joseph Joachim, 
chose as his motto “Frei aber einsam” 
(“free but lonely”), which could be 
represented in music by the notes F-
A-E. Brahms responded by tweaking 
the motto to suit his own situation: 
“Frei aber froh” (“Free but happy”), or 
F-A-F. Unlike many composers of the 
Romantic era, Brahms tended to keep 
his instrumental music “pure” or free 
of extra-musical associations, but it is 
telling that within a month of reach-
ing the half-century mark still as a 
bachelor, Brahms chose to open a new 
symphony with the proud statement 
“Free but happy.”

But just how much pride is behind 
that statement? In these opening 
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measures Brahms uses an A-flat rather 
than an A in the motto so it outlines an 
F minor interval. This conflicts with the 
F major chord we have just heard, and 
the dissonant harmony underlying the 
A-flat heightens the conflict even fur-
ther. It also undercuts the self-assur-
ance behind the “free but happy” line. 
This tension between major and minor 
colors the entire symphony, and con-
tributes in no small degree to the feel-
ing of poignancy that runs through the 
work. Perhaps lifelong freedom does 
not confer happiness after all? The 
three-note musical motto will recur 
throughout the rest of the symphony, 
providing one of the signal features 
that helps to bind the work together.

After the bold opening statement, the 
symphony continues with the main 
theme, a downward striding melody 
that is immediately followed by a mi-
nor-inflected variant. This theme is 
only one of several in the work that 
recall the Symphony No. 3 (nicknamed 
the “Rhenish”) of Robert Schumann, 
another close friend from Brahms’s 
youth. That work also opens with a 
powerful, surging first movement in 
triple meter, and was also inspired by 
a visit to the Rhineland. It seems pos-
sible that having just experienced a 
significant milestone in his own life, 
Brahms was in a nostalgic state of 
mind, and that traveling along the 
Rhine revived intense memories of his 
youth which triggered emotions that 
he chose to deal with by composing 
the F Major Symphony. Of course, this 
is only speculation and can never be 
proved one way or the other; but the 

sudden decision to drop whatever 
he was doing and hole up to write a 
major work seems significant. And it 
can hardly be a coincidence that Wi-
esbaden is the closest place along the 
Rhine to Frankfurt, where Clara still 
lived in 1883.

The major/minor duality affects not 
only local harmonic events, but also 
governs the structure of the symphony 
as a whole. The second and third move-
ments share the same tonic center: 
C, which is unusual enough, but the 
second is in C major and the third is 
in C minor. The second movement is a 
serene pastoral, which gives pride of 
place to the clarinets. Clara described 
the symphony as “elegiac,” and this 
quality is expressed nowhere so clearly 
as in the third movement. The melody, 
first heard in the cellos, struggles 
in vain to climb but is continually 
thwarted and falls back, defeated. The 
orchestration of this movement is ex-
quisite: the autumnal palette perfectly 
matches the prevailing mood of poi-
gnant yearning.

Walter Frisch writes of the finale:

In a more fundamental and 
satisfying sense than in either 
of the first two symphonies, the 
finale of the Third serves as the 
true culmination of the work 
as a whole. The thematic and 
harmonic set in motion but left 
unresolved in the previous move-
ments find a magnificent fulfill-
ment.

This “magnificent fulfillment” takes 
place largely in the coda at the end of 
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the movement. Echoes of the second 
movement start the buildup to the 
return of the main theme of the open-
ing movement. The opening motto 
sneaks in first, then the main theme is 
revealed, newly garbed in shimmering 
strings and in pure F major. Light has 
won a victory over darkness yet again, 
but this time there are no heroics, as 
the symphony with all of its drama 
fades away into silence.

—© Victor Gavenda

Dmitri Shostakovich (1906–1975)

Cello Concerto No. 1 
in E-flat major, Op. 107
Dmitri Shostakovich was born in St. Peters-
burg on September 25, 1906, and died in 
Moscow on August 9, 1975. He composed 
his First Cello Concerto in 1959 for Mstislav 
Rostropovich, who gave the premiere on Oc-
tober 4 of that year, with the Leningrad Phil-
harmonic Orchestra (today’s St. Petersburg 
Philharmonic) conducted by Evgeny Mravin-
sky. The U.S. premiere took place five weeks 
later on November 8, 1959. This is Berkeley 
Symphony’s first performance of the work. 
In addition to the solo cello, the orchestral 
score calls for 2 flutes and piccolo, 2 oboes, 
2 clarinets, 2 bassoons and contrabassoon, 
horn, timpani, celesta, and strings. Dura-
tion ca. 28 minutes.

My next major work will be 
a cello concerto. The first 

movement, an allegretto in the 
style of a jocular march, is al-
ready complete. There will prob-
ably be three movements in all. 
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I would find it difficult to say 
anything about its content … I 
can only say that this Concerto 
was conceived quite a long time 
ago. The original impulse came 
from hearing Sergei Prokofiev’s 
Sinfonie concertante for cello and 
orchestra, which interested me 
greatly and aroused my desire 
also to try my hand at this genre.

So said Shostakovich in 1959 about his 
First Cello Concerto, which was written 
for and dedicated to the great Russian 
cellist Mstislav Rostropovich. Cellists 
still marvel at Rostropovich’s feat of 
learning and memorizing the chal-
lenging work in only four days, in time 
to play it for the composer with piano 
on August 6. On September 21 Shosta-
kovich introduced the work to his col-
leagues at the Composer’s Club, and 
Rostropovich gave the public premieres 
on October 4 in Leningrad and October 
9 in Moscow.

Later that month Shostakovich made 
an extensive tour of the United States 
with a distinguished group of Soviet 
composers and musicologists. Dur-
ing the tour Rostropovich gave the 
Cello Concerto its American premiere 
with the Philadelphia Orchestra, con-
ducted by Eugene Ormandy. On this 
historic occasion, in addition to the 
Soviet musicians in attendance, there 
were a great number of distinguished 
American composers, including Henry 
Cowell, Roger Sessions, Samuel Barber, 
Gian-Carlo Menotti, and Vincent Per-
sichetti. The new work, its soloist and 
composer, the orchestra, and conduc-
tor were all enthusiastically applauded.

November 8, 1959, in the Columbia 
studios in Philadelphia, marked the 
first time a Soviet composer attended 
an American recording session of his 
own works. Shostakovich closely col-
laborated with the conductor, instru-
mentalists, and recording engineers 
on a recording that included the First 
Cello Concerto, performed by the same 
forces that had just given the American 
premiere.

Auspicious occasions aside, the First 
Cello Concerto stands as a great piece 
of music. Much like Shostakovich’s re-
cently completed Violin Concerto, the 
Cello Concerto employs a similar un-
conventional sequence of movements. 
The most salient of these, the ca-
denza—a complete movement instead 
of a brief insert into another move-
ment—serves to develop ideas in the 
preceding movements. Both concertos 
employ Shostakovich’s own brand 
of expressive lyricism in their slow 
movements and present high-spirited 
folk-influenced finales. Both are also 
notable for featuring the celesta in the 
instrumentation.

Though the composer described the 
Cello Concerto’s first movement as a 
“jocular march,” it also shows some-
thing of the grim tension Shostakovich 
so often achieved with his driving fast 
movements. A four-note motto perme-
ates the movement and returns in the 
finale. The single horn plays a promi-
nent solo role alongside the cello.

The broad, singing slow movement 
again features the horn before in-
troducing the plaintive cello melody, 
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which is based on a Jewish folk song. 
Wonderful dissonances creep into the 
texture as the result of independent 
voice leading. Shostakovich introduces 
a new melody, every bit as poignant, 
before launching a more agitated 
climax. The return of the first theme 
in glassy harmonics, colored by the 
delicate chiming of the celesta, lends a 
ghostly atmosphere to the proceedings.

Music from the slow movement’s sec-
ond melody leads without pause into 
the cadenza, which Shostakovich la-
bels as a separate movement. Though 
intensely virtuosic, the cadenza is no 
mere display piece for the cellist. In 
addition to developing ideas from the 
slow movement it alludes several times 
to the first movement motto. The ca-
denza builds climactically to the finale, 
which enters fiercely with no break.

Rostropovich pointed out that the 
five-note phrase played by the strings 
soon after the finale’s opening alludes 
to Stalin’s favorite song “Suliko,” but 
so altered that even the cellist did not 
recognize it at first. Such a disguise 
seemed necessary even six years af-
ter the tyrant’s death—Shostakovich 
subjects this idea to a brutal trans-
formation and repetition. In many of 
its various details, the intense music 
of the finale shows the influence of 
Prokofiev’s Sinfonie concertante, which 
Shostakovich so admired; Rostropovich 
mentioned in particular the decisive 
timpani strokes toward the end. A 
return of the motto music of the first 
movement initiates the finale’s relent-
less drive to the finish.
 —© Jane Vial Jaffe
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Enrico Chapela, composer

Born in Mexico City in 1974, Enrico 
Chapela is quickly establishing 

himself as one of the most exciting 
young talents to emerge from Latin 
America with a growing number of 
international performances and 
commissions. His music fuses ele-
ments of jazz, rock, and Latin-Ameri-
can tradition with western classical 
idioms, and has been performed by 
Philharmonic Orchestra of the Amer-
icas, Percussion Group Cincinnati, 
and the Arditti String Quartet, among 
others.

Enrico Chapela received his un-
dergraduate degree in guitar 
performance from the Centro de 
Investigación y Estudios de la 
Música (CIEM) in Mexico City and his 
master’s degree in electro-acous-
tic music at the University of Paris 
Saint-Denis. Since 2002, several of 
his works have received national and 

international recognition, including 
first prize at the Alexander Zemlinsky 
International Composition Competi-
tion. His most recent work, Private 
Alleles, an orchestral tribute to the 
unique genome makeup of Mexican 
Mestizo and Amerindian populations, 
was commissioned and premiered 
by Berkeley Symphony in December 
2010. His new concerto for electric 
cello, Magnetar, is scheduled to be 
premiered by the Los Angeles Phil-
harmonic and cellist Johannes Moser 
in fall 2011. Enrico Chapela is currently 
a doctoral candidate at the Univer-
sity of Paris Saint-Denis and a 2010-11 
Guggenheim Fellow.

October 27 Guest Artists

Gabriela Lena Frank, 
composer

A member of G. Schirmer’s presti-
gious roster of artists, Frank cre-

ates work that incorporates Latino/
Latin American mythology, archeol-
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ogy, art, poetry, and folk music into 
western classical forms, reflecting her 
Peruvian-American heritage. Among 
numerous awards, Frank has received 
a 2009 Guggenheim Fellowship, a 
2009 Latin Grammy for Best Classical 
Contemporary Composition, and a 
2010 United States Artists Fellowship 
given each year to fifty of America’s 
finest artists across eight disciplines.

Frank’s compositions have been 
described by critics as “luminous … 
bursting with fresh originality” (Los 
Angeles Times), “of unearthly beauty” 
(Miami Sun-Sentinel), and “brilliant” 
(Chicago Tribune). In 2011, the all-
Frank Naxos CD “Hilos” broke into the 
top 100 classical recordings on Bill-
board in the first week of its release 
while garnering a rare 10/10 rating 
review from Classics Today. The Berke-
ley Symphony gave the West Coast 
premiere of Frank’s Peregrinos (Pil-
grims) at Music Director Joana Car-
neiro’s debut concert in October 2009. 
Peregrinos, originally composed for 
the Indianapolis Symphony, depicts a 
world inspired by the stories of Latino 
immigrants in Indianapolis and was 
the subject of the Emmy-nominated 
PBS documentary “Peregrinos/
Pilgrims: A Musical Journey.”

Other recent premieres include New 
Andean Songs for the Los Angeles Phil-
harmonic’s Green Umbrella new mu-
sic series, ¡Chayraq! for Yo Yo Ma and 
the Silk Road Ensemble, Quijotadas for 
the Brentano String Quartet, Tres Mi-
tos de Mi Tierra for the King’s Singers, 
and La Centinela y la Paloma (The Keep-
er and the Dove) for soprano Dawn 

Upshaw and the St. Paul Chamber 
Orchestra under the baton of Joana 
Carneiro (based on original new texts 
by frequent collaborator and Pulitzer 
Prize playwright Nilo Cruz). Frank is 
currently at work on new composi-
tions for Berkeley Symphony (in 
collaboration with soprano Jessica 
Rivera and the San Francisco Girls 
Chorus, and featuring a libretto 
by Portuguese poet Tolentino de 
Mendonça), the Cleveland Orchestra, 
the Los Angeles Master Chorale (in 
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collaboration with the Andean music 
group Huayucaltia), and guitarist 
Manuel Barrueco, among others.

Born in Berkeley in 1972, Frank holds 
a bachelor’s and a master’s degree 
from Rice University, and a doctor-
ate from the University of Michigan 
in Ann Arbor. She currently resides 
in Oakland and travels often to Latin 
America.

tras and conductors, performing in 
London, Florence, and Berlin, with Ric-
cardo Muti, Zubin Mehta, Lorin Maazel, 
and Valery Gergiev. Most recently, he 
made his debuts with the Pittsburgh 
Symphony and National Arts Centre 
Orchestra in Ottawa. He also toured 
the U.S. with the Salzburg Mozarteum 
Orchestra and is a frequent collabora-
tor with the Los Angeles Philharmonic.

Johannes Moser’s 2011-12 season opens 
with a performance of the Schumann 
concerto with the Berlin Philharmonic 
under Zubin Mehta.  He goes on to 
perform the world premiere of En-
rico Chapela’s Electric Cello Concerto 
Magnetar with the Los Angeles Phil-
harmonic and Gustavo Dudamel in 
both Los Angeles and San Francisco. 
Other upcoming engagements include 
performances with the Bamberg Sym-
phony, New World Symphony, Atlanta 
and Dallas Symphony orchestras, the 
NDR Symphony Orchestra of Han-
nover, Hong Kong Philharmonic 
Orchestra and many international 
recitals and workshops. He wraps up 
the season by performing the Chapela 
Concerto with the Orquestra Sinfônica 
do Estado de São Paulo under Marin 
Alsop.

Johannes Moser is quickly gaining a 
reputation for his exquisite perfor-
mances of lesser-known repertoire. 
His passion for new music has brought 
him much attention from leading 
conductors such as Pierre Boulez, who 
invited him to make his U.S. debut 
with the Chicago Symphony in 2005, 
premiering Bernard Rands’s Cello Con-
certo. His passion for the electric cello 

Johannes Moser, cello

German-Canadian cellist Jo-
hannes Moser has been hailed by 

Gramophone Magazine as “one of the 
finest among the astonishing gallery 
of young virtuoso cellists.” He won 
the top prize at the legendary Inter-
national Tchaikovsky Competition 
in 2002 and has since appeared with 
many of the world’s leading orches-
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also inspired a number of composers 
to write for this instrument, includ-
ing French composer Fabrice Bollon, 
whose Electric Cello Concerto was  
premiered by Moser in 2011. 

Johannes Moser has received two 
ECHO Klassik awards and the Preis der 
Deutschen Schallplattenkritik for his 
recordings on Hänssler Classics.  His 
concerto debut disc, featuring the 
complete works of Saint-Saëns for 
cello, was honored as one of Classics 
Today’s Top 10 CDs of 2008.  His next 
concerto album of the Britten Cello 
Symphony and the Shostakovich Cello 
Concerto No. 1 with WDR Cologne and 
Pietari Inkinen will be released in 
January 2012.

Born into a musical family in 1979 as a 
dual citizen of Germany and Canada, 
Johannes began studying the cello at 
the age of eight and became a student 
of Professor David Geringas in 1997. He 
currently plays on an Andrea Guarneri 
cello, built in 1694 on loan to him from 
a private collector.
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2011-12 Season
Upcoming Concerts
In Celebration     Thursday, December 8, 2011
Jayce Ogren, guest conductor       Sarah Cahill, piano
Lei Liang Verge (West Coast Premiere)
Harrison Piano Concerto
Sibelius  Symphony No. 5

The Shadows of Time     Thursday, January 26, 2012
Joana Carneiro, conductor

Debussy  Prélude à l’aprés midi d’un faune
Dutilleux The Shadows of Time
Shostakovich  Symphony No. 5 

A Hungarian Excursion     Thursday, April 26, 2012
Joana Carneiro, conductor       Jessica Rivera, soprano       San Francisco Girls Chorus

Bartók Music for Strings, Percussion and Celesta
Gabriela Lena Frank New Work (World Premiere)
Kodály Dances of Galánta

For tickets, visit www.berkeleysymphony.org  or call (510) 841-2800

Find us on
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Dining Guide

&

Amarvelous 
atmosphere—

where the air is filled
with music and the
aroma of fresh CA 
cuisine. Join us for 
dinner and shopping
before the show!
Reservations Requested.

Musical Offering
Classical CDs & Café~Bistro

Park Dine Shop

Walk to Zellerbach 
We’re Directly Across the Street!

2430 Bancroft Way, Berkeley  •  We validate parking
510-849-0211  •  www.musicaloffering.com

Abeguiling
retreat from
reality. 

Modern day Samurai
from Berkeley and
beyond, dressed in jeans
to suits to avant-garde
finery have discovered 
O Chamé.

1830 Fourth Street, Berkeley 510-841-8783

Lunch: Monday - Saturday 11:30  - 3 pm

Dinner: Monday - Thursday 5:30 - 9:00 pm 
Friday & Saturday 5:30 - 9:30 pm
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Broadcast Dates
Relive Tonight’s Concert with KALW 91.7 FM
Berkeley Symphony and public radio station KALW 91.7 FM are pleased to  
present the broadcast of the Berkeley Symphony’s 2011–12 concert season. 
KALW will broadcast the season concerts from 4 to 6 pm on Sunday afternoons 
throughout the year. Special commentary by longtime classical music host 
Alan Farley in conversation with selected guests will add to the excitement  
and insight of these programs.

Broadcast dates:
October 27, 2011 concert will be broadcast January 22, 2012
December 8, 2011 concert will be broadcast April 22, 2012
January 26, 2012 concert will be broadcast June 3, 2012
April 26, 2012 concert will be broadcast September 16, 2012

All concerts 4–6 pm Sundays on KALW 91.7 FM
and streaming online at www.kalw.org.

2011-12 Under Construction 
New Music Concerts
In Under Construction concerts, the orchestra brings to life freshly 
penned works by a new generation of dynamic Bay Area composers. 
This series lets you witness the collaboration and creative process of 
music-making and even join in on the dialogue between composer,  
musicians, and conductor! Learn more  
about the series and the Under  
Construction Composers  
Program on Page 63.

UPCOMING CONCERTS 

Sunday, January 22, 2012
Sunday, April 29, 2012
7 pm at St. John’s  
Presbyterian Church  
(2727 College Avenue,  
Berkeley)
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Ldu Monde
u n e t t e s

A Gallery of Fine 
Eyewear From Around The World

by Dr. Philip Schletter, O.D.

1799e Fourth St., Berkeley
(510) 559-8181

CONTACTS | RX FILLED | EXAMINATIONS | ORTHOKERATOLOGY
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Thursday, December 8, 2011 at 8:00     Zellerbach Hall

Jayce Ogren  guest conductor

Lei Liang Verge
 (West Coast Premiere)

Lou Harrison Piano Concerto
 I. Allegro II. Stampede
 III. Largo  IV. Allegro moderato

 Sarah Cahill   piano

I N T E R M I S S I O N

Jean Sibelius Symphony No. 5 in E flat major, Op. 82
 I. Tempo molto moderato - Allegro moderato   
 (ma poco a poco stretto) - Vivace molto - Presto -  
 Più presto
 II.Andante mosso, quasi allegretto - Poco a poco  
 stretto - Tranquillo - Poco a poco stretto - Ritenuto  
 al tempo I
 III.Allegro molto - Misterioso - Un pochettino   
 largamente - Largamente assai - Un pochettino   
 stretto

The December 8 concert is made possible by the generous support of  
Concert Sponsors James and Rhonda Donato, and Ed Osborn.

Tonight’s concert will be broadcast on KALW 91.7 FM on April 22, 2012.

Please be sure to turn off your cell phones, alarms, and other electronic devices 
during the concert.

December 8 Program
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Berkeley Symphony

Orchestra #2 (BW)

Cal Performances

4.75” x 7.25”

Due: 10/10

Runs: 11/8

FINAL

Order Online
calperformances.org

Charge by Phone
510.642.9988

Ticket Office Zellerbach Hall
Tue-Fri  12 noon – 5:30pm, Sat-Sun 1 pm – 5 pm

RUSH Tickets $10-$20
Call 510.642.9988 ext 2

Season 
Sponsor:

Season 
Media Sponsor:

Order Now for the Best Seats!

Groups of 10 or more 
save 15% on most events

Handel’s Messiah 
Philharmonia Baroque 
Orchestra
Nicholas McGegan, conductor
Dominique LaBelle, soprano
Daniel Taylor, countertenor
Thomas Cooley, tenor
Nathaniel Watson, baritone
Philharmonia Chorale
Bruce Lamott, director
Sat, Dec 10, 7 pm, Zellerbach Hall
Handel’s beloved oratorio premiered in 1742 and today 
is one of the most frequently performed of all musical 
compositions. Join Nicholas McGegan—one of the world’s 
foremost Handelians—along with the orchestra, guest 
soloists, and chorus for a memorable performance of this 
extraordinary 18th-century masterpiece. 

Royal Philharmonic Orchestra
Charles Dutoit, conductor
Jean-Yves Thibaudet, piano
Sat, Jan 28, 8 pm, Zellerbach Hall
Liszt Piano Concerto No. 2 · Brahms Symphony No. 1
Among the UK’s finest symphonic ensembles, the Royal 
Philharmonic Orchestra enjoys a reputation for first-class 
performances across a diverse repertoire. Joining the 
orchestra’s new artistic director and principal conductor 
Charles Dutoit and these exceptional music makers is 
French pianist Jean-Yves Thibaudet, who dazzled Cal 
Performances audiences last season with his virtuoso 
all-Liszt program. 
Program: Kodály: Galanta Dances for Orchestra · 
Liszt: Piano Concerto No. 2 in A major, S. 125 · Brahms: 
Symphony No. 1 in C minor, Op. 68
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December 8 Program Notes

Lei Liang (b. 1972)

Verge 
(West Coast Premiere)

Lei Liang was born in Tianjin, China, in 
1972. Verge was commissioned by the New 
York Philharmonic, and premiered on De-
cember 17, 2009 at the inaugural concert of 
the Philharmonic’s new music series CON-
TACT!, conducted by Magnus Lindberg. The 
work is scored for 18 strings (8 violins, 4 
violas, 4 cellos, and 2 double basses). Dura-
tion ca. 11 minutes.

The composer has provided the follow-
ing comments:

This piece was composed on the 
verge of an exciting moment in my 

life: the birth of our son Albert Shin Li-
ang. Albert’s musical name—A, B (Bb), 
E, D (re)—asserts itself in different 
configurations and disguises as basic 
harmonic and melodic material. His 
heartbeat also makes an appearance 
in the form of changing tempi and 
pulsations. In a sense, I composed the 
piece in order to make a musical amu-
let for Albert.

On a technical level, I was fascinated 
by the dialectical relationship be-
tween the convergence and divergence of 
musical voices found in the traditional 
heterophonic music of Mongolia. 
There, the functionality of a principal 
line and its accompaniment can inter-
change, and often not synchronously.

The 18 strings are divided into antiph-
onal groups: left versus right, front 
versus rear. They diverge into various 
sub-ensembles, quartets, and also 
appear as 18 virtuosic soloists. Near 
the end, they converge into a singular 
voice.

—© Lei Liang

Lou Harrison (1917–2003)

Piano Concerto
Lou Harrison was born in Portland, Oregon 
on May 14, 1917, and died in Lafayette, In-
diana on February 2, 2003. His Piano Con-
certo was composed in 1985 for jazz and 
classical composer Keith Jarrett, who gave 
the world premiere performance on Octo-
ber 20 at Carnegie Hall with the American 
Composers Orchestra conducted by Den-
nis Russell Davies. The work is scored for 
piano, strings, 2 harps, 3 trombones, and 
percussion. Duration ca. 33 minutes.

L ou Harrison built a reputation for 
combining elements of Eastern 

and Western culture, champion-
ing the works of other progressive 
American composers, and featuring 
all manner of percussion instruments 
in his works. Profoundly influenced in 
1935 by Henry Cowell’s course entitled 
Music of the Peoples of the World, 
Harrison began studying privately 
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I just love 
this orchestra!

Judith L. Bloom, Certified Public Accountant

510.798.8512 • judith@jlbloomcpa.com
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with Cowell. At his mentor’s sugges-
tion, Harrison corresponded with 
Charles Ives, who sent him a crate 
of unpublished compositions. He 
learned a “license for freedom” from 
Ives, which he said was tempered by 
the valuable lesson of “simplicity and 
method” gained from classes with  
Arnold Schoenberg in Los Angeles.  
In 1946 while working in New York  
as a music reviewer, Harrison con-
ducted the premiere of Ives’s Third 
Symphony in the edition he had 
made. The work earned Ives the  
Pulitzer Prize, which he insisted on 
sharing with Harrison.

Harrison taught at numerous insti-
tutions, mostly in California, inter-
spersed with studies in Japan, Korea, 
Taiwan, Mexico, and New Zealand. In 
1971, with his partner William Colvig, 
Harrison constructed an “American 
gamelan” out of everyday metal-
lic materials—steel conduit tubing, 
cans, and aluminum slabs—for which 
he composed a number of composi-
tions. He later wrote for traditional 
Javanese gamelan, both separately 
and in combination with Western 
instruments. Harrison is also known 
for writing the texts for several of his 
vocal compositions in Esperanto, the 
artificial international language, and 
was long recognized for his works 
supporting environmental responsi-
bility and peace.

Already experimenting since 1949 
with tunings other than equal tem-
perament (the modern compromise 
system, in which, for example,  
F-sharp sounds the same as G-flat), 

Harrison used his second Guggen-
heim grant in 1955 to further his study 
of tuning systems. He always kept 
his own pianos in “Kirnberger No. 2” 
(named for Baroque theorist Johann 
Philipp Kirnberger) which, said Harri-
son, “has on the white keys an almost 
perfect C major in just intonation 
(only the tone ’a’ is very slightly high) 
and then a whole lovely opalescence 
of intervals as one reaches out to the 
more remote keys”—essentially ow-
ing to the black keys being tuned to 
the mathematically precise ratios for 
fourths and fifths so esteemed in me-
dieval and earlier times.

In May 1983, when Harrison began 
writing his Piano Concerto for jazz 
and classical crossover artist Keith 
Jarrett, he said he had always wanted 
to use three pianos tuned differently, 
one for each movement. For practical 
purposes, however, he settled on his 
favorite Kirnberger No. 2, and Jarrett 
even had his own piano tuned the 
same way so as get acclimated. Har-
rison selected the instruments for his 
orchestral accompaniment—strings, 
two harps, three trombones, and per-
cussion—for their “ability to play the 
intonation with some grace and be-
cause I like an integration of percus-
sion with other facets of my music, 
and besides, who can resist writing 
for harps?” The alternate tuning 
doesn’t hit the listener over the head, 
but rather bathes the ears in an in-
tangible exoticism, sometimes sweet 
and sometimes piquant. 

Harrison completed the Concerto in 
August 1985, and Jarrett played the 
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premiere on October 20 at Carnegie 
Hall with the American Compos-
ers Orchestra conducted by Dennis 
Russell Davies, who had introduced 
the two in the first place. Jarrett has 
recorded the work, and several other 
pianists have taken it up, but, on the 
whole, this grand-scale Concerto is 
far too infrequently performed. It is 
regrettable that Harrison’s beloved 
Kirnberger No. 2 tuning and a style 
that ingeniously avoids pigeonholes 
seem to be its biggest impediments.

The Concerto is in four rather than 
three movements, the first two of 
imposing scope and the last two more 
concise. The majestic first movement 
sweeps the listener along an expan-
sive sonata-form path beginning with 
a powerful, almost Brahmsian gesture 
that soon erupts into slightly Eastern-
sounding ripples over a surging bass 
line. Chiming sonorities play a signifi-
cant role, from big bell-like sounds to 
more delicate jangling. Continuously 
spun-out melodies, often reinforced 
by octave doublings, and harmonies 
that are not traditionally directional 
provide an open, sometimes Coplan-
desque feeling, which, combined with 
well-timed climaxes and a cohesive 
framework, create a compellingly 
dramatic whole.

In the aptly named Stampede, rau-
cous tone clusters and catchy drum-
mings launch a breathless barrage 
of perpetual motion. Harrison calls 
for the pianist to use an “octave bar” 
for some of the clusters and, like 
Henry Cowell, relies on the pianist’s 
forearm for the two-octave clusters. 

Blue 
Note 
Music

2556 Telegraph @ Blake 

510/644-2583

Guitars/Amplifiers

Recording Equipment

Folk Instruments

Repairs

Lessons

READ 
“Eye From the Aisle” 
THEATRE REVIEWS

by John A. McMullen
MFA, SFBATCC, AaTCA, SSDC  

Astute
Informative
Entertaining 

at www.BerkeleyDailyPlanet.com
Arts & Entertainment Section
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A quieter central section and a dra-
matic solo cadenza briefly interrupt 
the movement’s ferocious drive. Har-
rison points out that the movement is 
a heavily revised version of the eighth 
movement of his choral-orchestral-
gamelan work Faust, also written in 
1985.

The delicate opening piano chords of 
the third movement make for celestial 
contrast. A slightly darker, rumina-
tive idea emerges before the strings 
surround the piano’s ethereal melody 
with a halo of sound. Meditative long-
note melodies give the remainder of 
this movement a sense of timeless-
ness at odds with its brevity.

The finale returns to the energetic 
world of the Stampede, but with  
a lighter touch. Constant piano  
decorations and light-textured per-
cussion effects over a series of drones 
evoke an exotic atmosphere as the 
movement races to an emphatic  
conclusion.
 —© Jane Vial Jaffe

Jean Sibelius (1865–1957)

Symphony No. 5, Op. 82
Jean [Johan]Christian Julius Sibelius was 
born in Hämeenlinna, Finland, on Decem-
ber 8, 1865. He died in Järvenpää, also in 
Finland, on September 20, 1957. To honor 
Sibelius on his 50th birthday (which was to 
be a national holiday), the Finnish govern-
ment in 1914 commissioned him to write 
a new symphony. He completed the first 
version of the work in 1915 and conducted 

the premiere himself in the capital with 
the Helsinki City Orchestra on December 
8, 1915 (his actual birthday). Dissatisfied 
with the first version of the work, he re-
vised it the following year and this version 
enjoyed its first performance exactly a year 
later in Turku, Finland. Yet more revision 
was to follow, but the premiere of the final 
version of the work did not take place until 
November 24, 1919 by the Helsinki City 
Orchestra, and again was led by the com-
poser. The work is scored for pairs each of 
flutes, oboes, clarinets, and bassoons;  
4 horns, 3 trumpets, 3 trombones, timpani, 
and strings. Duration ca. 32 minutes.

Even today, a half-century after 
his death, Jean Sibelius is among 

the best-known of all Finnish artists, 
and is certainly the most easily rec-
ognized Finnish musician. He came 
of age during the first stirrings of na-
tionalist sentiment in his native land, 
and played a large role in forging a 
Finnish artistic identity. For hundreds 
of years, Finland had been ruled by 
outsiders: the nation was a Swed-
ish possession from the Middle Ages 
until Napoleonic times, then a Grand 
Duchy of Russia from 1809 to 1917. The 
long years of foreign domination left 
their mark: to this day, a significant 
minority of Finns in the southwest 
part of the country speak Swedish as 
their mother tongue.

Sibelius, too, grew up speaking Swed-
ish. He was sent to a Finnish-language 
school from the age of ten, but did not 
gain a mastery of the language until 
he was an adult. Ironically, it was only 
while studying in Vienna in the early 
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1890s that he found a fascination for 
Finnish language and culture—due, 
at least in part, to having fallen in 
love with a young Finnish-speaking 
woman. He became enamored of 
the Kalevala, the Finnish national folk 
epic, whose strict meter and use of re-
petitive poetic imagery and rhythmic 
patterns struck him as “extraordinari-
ly modern.” His interest in Finnish cul-
ture remained largely literary; unlike 
many nationalist composers in other 
European countries, he did not tramp 
about the countryside, collecting and 
cataloging folk tunes, nor did he make 
great use of Finnish melodies in his 
own works. Nevertheless, the musi-
cal language he crafted in the 1890s 
was permeated with the rhythmic 
and melodic elements gleaned from a 
study of Finnish folk poetry.

Another influence on Sibelius’s music, 
less easy to categorize in technical 
musical terms, is his love of nature. 
His biographer, Erik W. Tawaststjerna, 
was a personal friend of the com-
poser and had access to many unpub-
lished documents relating to the life 
of Sibelius and his family. He wrote:

Even by Nordic standards, Sibe-
lius responded with exceptional 
intensity to the moods of nature 
and the changes in the seasons: 
he scanned the skies with his 
binoculars for the geese flying 
over the lake ice, listened to the 
screech of the cranes, and heard 
the cries of the curlew echo over 
the marshy grounds just below 
Ainola [his home in the coun-
tryside]. He savoured the spring 
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blossoms every bit as much as 
he did autumnal scents and  
colours.

Whatever the sources of his style,  
Sibelius’s music provided inspiration 
to the nascent Finnish nation, which 
at the end of the 19th century was in 
the process of extricating itself from 
Russia after hundreds of years of for-
eign rule. To honor his achievements, 
the Finnish government declared 
his 50th birthday a national holiday 
and commissioned a new symphony 
from him. This was to be his fifth, 
and he conducted its premiere on his 
birthday in 1915. Sibelius was a harsh 
self-critic (in his 70s he burned a 
large quantity of unpublished manu-
scripts), and immediately set about 
revising the score. The new version 
was first heard exactly a year after 
the first, but again Sibelius was not 
satisfied. The turmoil surrounding the 
final years of World War I and the  
final winning of Finnish indepen-
dence combined with his own health 
problems delayed the completion of 
the final version of the symphony, 
which was premiered in 1919. 

Though Sibelius had almost 40 years 
to live, his output dwindled over the 
succeeding decade, and he wrote  
little after 1926. This pattern was 
not atypical for composers who had 
reached artistic maturity in the late 
19th century. The social and esthetic 
changes that swept Europe follow-
ing World War I left many composers 
feeling adrift in a world with new au-
diences and a new music culture that 
exalted the breakdown of traditional 

tonality. Sibelius remained popular in 
the English-speaking countries, but  
on the Continent he was often regard-
ed as a fringe character, a footnote to 
music history. His own difficult per-
sonality contributed to his precarious 
status. Alex Ross writes:

The contrasts in the reception 
of his music, with its extremes 
of splendor and strangeness, 
matched the manic-depressive 
extremes of his personality—an 
alcoholic oscillation between 
grandiosity and self-loathing.

The first fruit of Sibelius’s study of 
Finnish folk music was the sprawling 
work for orchestra and men’s chorus 
from 1892, Kullervo, based on an epi-
sode from the Kalevala. Describing the 
work in the second edition of the New 
Grove Dictionary, James Hepokoski  
offers a summary of the characteris-
tics of Sibelius’s “Finnish” style:

Shunning conservatory correct-
ness, the work gave prominence 
to modally-tinged “Finnish” mel-
odies and reiterative accompani-
ment patterns; obsessive osti-
nato repetition, long pedal point 
and epic recyclings of brief me-
lodic ideas; bluntly cut rhythms; 
broodingly thick, dark an often 
minor-mode textures, redolent 
of stern historical burdens and 
inescapable tragedy; unme-
diated juxtapositions of utterly 
contrasting timbre fields; and a 
favouring of texturally stratified, 
prolonged sound-images at the 
expense of traditional, linear-
contrapuntal development.



50 December 8, 2011



December 8, 2011 51

Many of these characteristics are 
still evident in his Symphony No. 5, 
composed more than 20 years later. 
When it came to composing sympho-
nies, Sibelius definitely followed his 
own path in formal matters. Classi-
cally, symphonies were composed 
in sonata form, in which a variety of 
themes are presented in contrasting 
keys, the themes then developed and 
combined in imaginative ways to pro-
duce drama and build up a sense of 
tension or suspense, followed at last 
by resolution. 

Sibelius, however, tended to eschew 
classical procedure and strived to cre-
ate unique blueprints for each of his 
symphonies. This symphony proved 
to be a challenge. Early in its creation 
he wrote:

Spent the evening with the 
symphony. The disposition of 
the themes: with all its mystery 
and fascination, this is the im-
portant thing. It is as if God the 
Father had thrown down mosaic 
pieces from heaven’s floor and 
asked me to put them back as 
they were.

Possibly because his compositions 
were experimental, Sibelius often 
subjected his major works to heavy 
revision after their completion. The 
Fifth Symphony went through two  
full rewrites, and the final version (the 
one most often performed today) 
goes so far as to collapse the first two 
movements into one. There is a cer-
tain logic to this choice: the original 
second movement (the symphony’s 
scherzo) shares material with, and to 

a large degree continues and resolves 
the formal argument and thematic 
development begun in, the first.

His treatment of melodic material is 
also unconventional. Rather than set-
ting forth a variety of clear themes, 
Sibelius opens the symphony with 
four notes in the horns that constitute 
the germ of the work: two rising inter-
vals of the perfect fourth, separated 
by a whole step. Equally important is 
the rhythmic pattern of those notes: 
long-short-short-long. From these 
elemental units the rest of the move-
ment grows in an almost seamless 
fashion; a word used by many writ-
ers is “organic.” Slow-moving bass 
lines, “obsessive ostinato” patterns, 
and long timpani rolls contribute to 
an air of expectation and suspense. 
A motive based on half-step motion 
emerges, and eventually a serpentine 
chromatic theme begins to compete 
for attention. This is distilled into a 
plaintive line for solo bassoon above 
buzzing strings. The tempo broadens, 
dominated by a broken version of 
the opening theme. Soon the clouds 
part and the brass bring us a proud 
affirmation of the original theme. 
The moment quickly passes, and 
we’re whisked away by the skittering 
“scherzo” which now forms the sec-
ond half of the movement.

The slow middle movement consists 
of variations on a theme, first pre-
sented by plucked strings. Sibelius’s 
iconoclastic sense of form is ap-
parent here: sometimes the varia-
tions adhere to the structure of the 
melody—standard procedure—and 
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sometimes he seems to be exploring 
the implications of the theme in a 
stream-of-consciousness style. It’s 
an unsettling take on a traditional 
form.

While Sibelius was working on the 
symphony he recorded a near-mi-
raculous event in his diary: sixteen 
swans flew in formation over his 
home in the woods: 

One of my greatest experi-
ences! Lord God, that beauty! 
They circled over me for a long 
time. Disappeared into the so-
lar haze like a gleaming, silver 
ribbon … That this should have 
happened to me, who have so 
long been the outsider.

Alongside this passage he notated 
a melodic idea named by him the 
“swan hymn”; it was to become the 
principal melody of the final move-
ment. Rushing strings establish an 
air of expectancy at the outset, and 
suggest to some a flock of birds tak-
ing flight. Following the sweep of 
the strings brings us to the majestic 
“swan hymn,” a rocking melody 
played by the horns. We’re allowed 
to enjoy it for a time, but the music 
moves on, re-introducing the scur-
rying string music, now shrouded in 
mystery. Finally, the “swan hymn” 
blazes forth in a grand apotheosis—
but Sibelius closes the work with six 
hammer-stroke chords, spaced at 
uncomfortably wide intervals. He 
referred to the ending as “trium-
phal,” but it’s a very uneasy sort of 
triumph.

—© Victor Gavenda



December 8, 2011 53

Jayce Ogren, Guest Conductor

Jayce Ogren is rapidly developing 
a reputation as one of the finest 

young conductors to emerge from 
the States equally at home in both 
symphonic and operatic repertoire. 
He served as assistant conductor  
of The Cleveland Orchestra and as 
Music Director of The Cleveland 
Youth Orchestra from 2006–2009. 
In recent seasons, he has conducted 
the Boston Symphony, The Cleve-
land Orchestra, Los Angeles  
Philharmonic, St. Paul Chamber  
Orchestra, New World Symphony, 
the Grand Rapids Symphony, and 
the International Contemporary  
Ensemble. In March 2010, he 
stepped into a last-minute cancel-
lation for James Levine conducting 
the Boston Symphony Orchestra 
in a challenging program that in-
cluded the world premiere of Peter 
Lieberson’s song-cycle Songs of  
Love and Sorrow. 

On the opera stage, Jayce Ogren 
recently made his Canadian Op-
era Company debut conducting 
Stravinsky’s The Nightingale & Other 
Short Fables, as well as with the  
New York City Opera in a staged 
production of Mozart’s Magic Flute 
and the critically acclaimed new 
production of Bernstein’s A Quiet 
Place. Past European guest engage-
ments have included the Deutsches 
Symphonie Orchester Berlin,  
BBC Symphony Orchestra, Aarhus 

Symphony in Denmark and the  
Asturias Symphony in Spain. This 
season, Mr. Ogren will make his  
debut with the Copenhagen Philhar-
monic, Royal Philharmonic Concert 
Orchestra, and Napa Valley Sym-
phony. Other engagements include 
return appearances with the Asturias 
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Symphony, as well as with the New 
York City Opera in the world pre-
miere of Rufus Wainwright’s opera 
Prima Donna. 

He received a bachelor’s degree in 
composition from St. Olaf College in 
2001, a master’s degree in conduct-
ing from the New England Conser-
vatory in 2003, and a postgraduate 
diploma in orchestral conducting at 
the Royal College of Music in Stock-
holm, Sweden. He previously served 
as a conducting apprentice with 
the Royal Stockholm Philharmonic 
Orchestra working with Chief Con-
ductor Alan Gilbert. His principal 
teachers have been Steven Amund-
son, Jorma Panula, Charles Peltz, 
and David Zinman.

A published composer, Jayce Ogren 
has had his music premiered at 
venues such as the Royal Danish 
Conservatory of Music, Brevard 
Music Center, the Midwest Clinic in 
Chicago, American Choral Direc-
tors Association Conference, and 
the World Saxophone Congress. He 
is the founder of Young Kreisler, a 
band performing his own work, as 
well as music ranging from Mahler 
to Piazzolla to Kurt Cobain. Devoted 
to education, Mr. Ogren has worked 
with student musicians throughout 
the United States, appearing as a 
guest composer/conductor at the 
2004 Washington All-State Music 
Festival. In 2001, the Minnesota Mu-
sic Educators Association named 
him their Composer of the Year.

Responsive � Professional � Guaranteed

www.albertnahmanplumbing.com 510-843-6904

Lic.#414359

The Plumber Referred by Your Friends
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December 8 Guest Artists

Lei Lang, composer

A Chinese-born American compos-
er, Lei Liang has had orchestral, 

chamber and stage works performed 
throughout the world. Winner of the 
2011 Rome Prize, he is the recipient 
of a Guggenheim Fellowship and an 
Aaron Copland Award. Most recently, 
he was commissioned by the New 
York Philharmonic and Alan Gilbert 
for the inaugural concert of the  
CONTACT! new music series. Other 
commissions and performances 
come from the Taipei Chinese Orches-
tra, the Fromm Music Foundation, 
Meet the Composer, and Chamber 
Music America, among others.

Lei Liang received his degrees from 
the New England Conservatory of 
Music (B.M. and M.M.) and Harvard 
University (Ph.D.) and is active in 
the research and preservation of 

traditional Asian music. His music is 
recorded on Telarc, Mode, New World, 
Innova, GM, Einstein and Spektral 
Records. He has taught in China as a 
Distinguished Visiting Professor at 
Shaanxi Normal University College  
of Arts in Xi’an, served as Honorary 
Professor of Composition and Sound 
Design at Wuhan Conservatory of 
Music, and as Visiting Assistant Pro-
fessor of Music at Middlebury Col-
lege. He currently serves as Associate 
Professor of Music at the University 
of California, San Diego, and lives 
in southern California with his wife, 
harpsichordist Takae Ohnishi and 
their son Albert Shin Liang. 

Sarah Cahill, piano

Sarah Cahill, recently called 
“fiercely gifted” by the New York 
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Times and “as tenacious and com-
mitted an advocate as any composer 
could dream of” by the San Francisco 
Chronicle, has commissioned, pre-
miered, and recorded numerous 
compositions for solo piano. Com-
posers who have dedicated works to 
her include John Adams, Terry Riley, 
Frederic Rzewski, Pauline Oliveros, 
Julia Wolfe, and Evan Ziporyn, and 
she has also premiered pieces by Lou 
Harrison, Ingram Marshall, Toshi Ich-
iyanagi, George Lewis, Leo Ornstein, 
and many others.

Cahill has researched and recorded 
the music by the important early 
20th-century American modernists 
Henry Cowell and Ruth Crawford, and 
has commissioned a number of new 
pieces in tribute to their enduring 
influence. She enjoys working closely 
with composers, musicologists, 
and scholars to prepare scores for 
performance. Recent appearances 
include Merkin Hall, Miller Theatre 
and Le Poisson Rouge in New York, 
Caramoor Center for Music and the 

Arts, Spoleto Festival USA, and the 
Portland and Mendocino Music Fes-
tivals. She has performed chamber 
music with the New Century Chamber 
Orchestra and the Left Coast Cham-
ber Ensemble. 

Sarah’s most recent project, A Sweeter 
Music, premiered in the Cal Perfor-
mances series in Berkeley in January 
2009 and continued to New Sounds 
Live at Merkin Hall, Rothko Chapel, 
the North Dakota Museum of Art, 
Le Poisson Rouge, Spoleto Festival 
USA, and venues around the country, 
with newly commissioned works on 
the theme of peace by Terry Riley, 
Meredith Monk, Yoko Ono, Frederic 
Rzewski, Phil Kline, and many others. 
The San Francisco Chronicle wrote 
that “the music, helped along by the 
impassioned force of Cahill’s playing, 
amounted to a persuasive and varied 
investigation of the subject,” and 
London’s Financial Times called it “a 
unique commissioning programme 
that unites artistic aspirations with 
moral philosophy.”

Most of Sarah’s albums are on the 
New Albion label. She has also re-
corded for the CRI, New World, Other 
Minds, Tzadik, Albany, Cold Blue,  
and Artifact labels. She is currently 
preparing a CD of Mamoru Fujieda’s 
Patterns of Plants for the Tzadik label. 
Her radio show, Then & Now, can be 
heard every Sunday evening from 
8 to 10 pm on KALW, 91.7 FM in San 
Francisco. She curates a monthly  
new music series at the Berkeley  
Art Museum, and is on the faculty  
of the an Francisco Conservatory.

The Official Chocolatier 
of Berkeley Symphony 
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A farewell to retiring musicians 
Occasionally, we at Berkeley Symphony 
find ourselves in the bittersweet mo-
ment of saying goodbye. This year, three 
beloved musicians will retire from the 
Berkeley Symphony stage and continue 
on to other adventures. All three are 
long-time members of the ensemble 
and have proven themselves invaluable 
for the work and efforts they put into 
the Orchestra. We thank them whole-
heartedly for their many years of ser-
vice and wish them well in the future! 

once more after moving to San Fran-
cisco. He joined the Berkeley Prom-
enade Orchestra in the seventies, as 
well as the orchestra of the Lamplight-
ers, a Gilbert and Sullivan repertory 
company. In addition to playing for 
Berkeley Symphony, Richard served 
many years as a players’ representa-
tive on the Symphony’s Board of Di-
rectors, wrote a Berkeley Symphony 
newsletter for several years, and was 
responsible for editing the program 
book. 

Outside of his musical career, Richard 
worked as communications director 
of Mother Jones magazine, and enjoys 
writing about espresso, another of his 
main passions.

Meet the Orchestra

Richard Reynolds 

Richard Reynolds began playing 
horn at age 12. Though he played 

in bands throughout high school, he 
became enamored with symphonic 
music when he auditioned for orches-
tra during his studies at University of 
Michigan, where he majored in English.

Although he set his horn aside during 
graduate school, he began playing 

Virginia Baker 

Virginia Voigtlander Baker gradu-
ated from the Julliard Graduate 

School of Music with a Diploma in Vio-
lin. She began her career as a teacher 
and a violinist at Stephens College in 
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Missouri. She and her husband moved 
to Pasadena, CA, where she was 
concertmaster of the Pasadena Sym-
phony for 15 years. While in southern 
California she performed in a number 
of regional orchestras and taught 
violin at Long Beach State University 
and Occidental College. In 1972, she 
joined the San Francisco Symphony as 
one of two Assistant Concertmasters 
and held that position for 21 years. 
Upon retiring from the SF Symphony, 
she joined Berkeley Symphony and 

played for 18 years. Throughout her 39 
years in the Bay Area she continued to 
teach violin privately, as well as at UC 
Berkeley and in the Young Musicians 
Program, an outreach program of UC 
Berkeley.

Patricia Atwood 

Patricia Atwood was born in 
Modesto, California, and played in 

school orchestras whenever she could. 
After graduating from Campbell High 
school, she moved to San Francisco 
in 1954 to work for Western Pacific 
Railroad. Just over 10 years later, she 
moved to Oakland, where her interest 
in playing violin was sparked again. 
Though she began playing violin with 
the Oakland Community Orchestra, she 
eventually discovered chamber music 
and took up the viola.

With her new instrument, Pat played 
in various orchestras, including the 
Berkeley Opera, Piedmont Light Opera, 
and Hayward Little Theatre. She retired 
in 1991 and began taking lessons from 
Marguerite Figeroid, a retired violist 
and violinist from the San Francisco 
Symphony. Although Pat is now retiring 
from Berkeley Symphony, she contin-
ues to play the viola and enjoys it very 
much.
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Founded in 1935 in Berkeley, Young People’s Symphony Orchestra (YPSO) is the 
oldest independent youth orchestra in California, and the second oldest in the 

nation. For 75 years—and counting—YPSO has developed the musical talents and 
skills of students in the San Francisco Bay Area. Today, many YPSO alumni are in-
ternationally distinguished musicians and prominent community members.

YPSO’s mission is to guide young musicians to achieve excellence within an 
orchestral setting, which includes providing an educational environment that 
fosters accomplishment, serving as a cultural resource for the community, and 
building future audience by instilling a passion for music. 

Music Director/Conductor David Ramadanoff, in his 23rd season with the orches-
tra, leads a team of master teachers who provide specialized sectional coaching 
each week, addressing technical and musical issues unique to their instruments. 
Student applicants audition for placement into YPSO in May and August for the 
season, which begins in September. The Orchestra’s 100 members range in age 
from 12-22, and represent 28 cities and six counties in the San Francisco Bay Area. 
As a result of YPSO’s intensive sectional coaching program and Mr. Ramadanoff’s 
extensive background in orchestra building, the orchestra has grown substantial-
ly in quality and size and has gained a reputation throughout and beyond North-
ern California as an outstanding youth ensemble.

YPSO has performed in prestigious locations including Carnegie Hall, the Dean 
Lesher Regional Center for the Arts in Walnut Creek, San Francisco’s War Memorial 
Opera House and Davies Symphony Hall, the Calvin Simmons Auditorium, the San 
Francisco Museum of Modern Art, and the International Kiwanis Convention, and 
has been broadcast live on San Francisco’s KGO, KKHI, and KALW radio stations.

Young People’s Symphony Orchestra
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Berkeley Symphony’s  
Music in the Schools Program

For eighteen years, our award- 
winning Music in the Schools 

program has provided a year-long, 
interactive introduction to symphonic 
music to elementary school students 
in Berkeley. In our partnership with 
Berkeley Unified School District, we 
serve all eleven Berkeley elementary 
schools and reach more than 4,000 
students every year. Honored by the 
League of American Orchestra as one 
of the top education programs in the 
country, the program is designed to 
meet national, state and local arts ed-
ucation standards and gives students 
the opportunity to actively participate 
in making music and develop skills 
that are essential for success. 

Music in the Schools

“A great community resource. A true 
gem in bridging the arts and bringing 
fine music development and apprecia-
tion to our school.” 

—Marina Franco, 
fourth-grade teacher

This dynamic music education  
program includes teacher training, 
classroom visits by Berkeley  
Symphony Musicians, Meet the  
Symphony concert to introduce  
students to symphonic music, I’m  
a Performer! concert featuring  
student performers, Family Concerts 
for all community members, and  
free or reduced-rate concert tickets 
to Berkeley Symphony for students 
and their parents.

Ming Luke conducts student violinists 
at Malcolm X Elementary, March 2008.
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4th Annual Music in the Schools Luncheon
Tuesday, October 18, 2011, 12:30 pm

Bancroft Hotel

Berkeley Symphony recently celebrated 18 years of partnership with the 
Berkeley Public Education Foundation and the Berkeley Unified School 
District in support of the award-winning Music in the Schools program. 
This year we recognized BUSD music teacher Jan Davis for her outstand-
ing contributions to music education.

Berkeley Symphony extends special thanks to the following donors for 
their generous support of this year’s Music in the Schools Luncheon.

(Listings as of October 10, 2011)

Berkeley Symphony gratefully acknowledges the support from the following 
community partners for Music in the Schools as well as the many individual  
donors who make this program possible.

Berkeley Public Education Foundation
Berkeley Unified School District
Berkeley Association of Realtors
Bank of America
California Arts Council 
David B. Gold Foundation
In Dulci Jubilo
Koret Foundation
Mechanics Bank

National Endowment for the Arts
Bernard Osher Foundation
Target Stores
Union Bank Foundation 
Wells Fargo Bank
Bernard E. & Alba Witkin Charitable 

Foundation 
Zalec Familian and Lilian Levinson 

Foundation

Sponsors
Mary & Stan Friedman 
Kathleen G. Henschel
Gail & Bob Hetler 
Bebe McRae 
Meyer Sound
Board Members of the Berkeley 

Public Education Foundation

Hosts
Susan & Jim Acquistapace 
Sallie & Edward Arens
Judith L. Bloom 

Hosts (continued)

Anita C. Eblé
Ellen Hahn 
In Dulci Jubilo, Inc.
Janet & Marcos Maestre 
Ms. Helen Marcus 
Bennett Markel
Amelie Mel de Fontenay 
Tom & Mary Reicher 
Susie Schevill
Anne Van Dyke 
Gordon Wozniak
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Celebrating 
Joana 

&
Berkeley 
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Building 
Another 

Great Season!
2011-2012
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Under Construction New Music Series / Composers Program

Under Construction is Berkeley Symphony’s unique open rehearsal and perfor-
mance series in which audiences hear works-in-progress played for the first 

time. Designed as a reading session and showcase for the Bay Area’s composing 
talents, the program provides a rare and invaluable opportunity for emerging 
composers to further develop their skills and gain practical experience in writing 
for a professional orchestra. During the year-long program, each selected com-
poser will workshop and complete one large symphonic work to be presented at 
the Under Construction concerts. They will regularly meet with program director 
Gabriela Lena Frank in private and small group sessions, receive feedback and or-
chestration lessons from music director Joana Carneiro and guest composers, as 
well as participate in workshops led by key orchestra members. Each composer will 
also receive a CD of the performance for their personal and non-commercial use.

The two Under Construction concerts are formatted to build upon one another: the 
orchestra will “test-drive” the works-in-progress and experiment with different mu-
sical passages at the first concert to culminate in the complete polished piece which 
will be performed at the second concert. Watch and listen as Joana Carneiro and the 
orchestra bring life to new works in a way that is unique to Berkeley Symphony!

Thank you to the UC funders: Aaron Copland Fund for Music, Margaret Dorfman, 
The Amphion Foundation

To learn more, visit: www.berkeleysymphony.org/education/uccp

Under Construction

Joana Carneiro 
working with 
Under  
Construction  
composer  
Mark Ackerley.
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Be a part of the Berkeley Symphony Family!
As a Berkeley Symphony supporter, you develop a deeper connection to the 
music and artists and make it possible for the orchestra to present innovative 
concerts, world-class guest soloists, commissions and premieres, emerging 
composer development, and award-winning music education for all public 
elementary school children in Berkeley. 

Please consider becoming a part of this incredible community through one  
or more of the following ways:

Volunteer: Volunteering is a great way to get involved “behind the scenes”  
with Berkeley Symphony. We offer ongoing volunteer opportunities, including 
assisting with concerts and special events, as well as light administrative work 
in the office.

Individual Giving: Individual donations are crucial to our mission as a  
cutting-edge orchestra. They help underwrite our artistic and administrative 
fees and other basic infrastructure of our organization.

Support Music Education: Berkeley Symphony is proud to enter its eighteenth 
year of partnership with the Berkeley Unified School District, providing music 
education to all Berkeley public elementary students. Your contribution will 
ensure the continuation and success of our Music in the Schools program. 

Corporate Matching Gifts: Many Bay Area companies match employee  
donations to not-for-profit organizations. When you make a donation to 
Berkeley Symphony, you could increase the impact of that gift through a 
corporate match. Please contact your HR Department to see if your company 
supports such a program.

Planned Giving: Remembering Berkeley Symphony in your estate plans is 
a meaningful way to leave a lasting impact on the orchestra’s programs. A 
planned gift may be as simple as naming Berkeley Symphony as beneficiary 
in your retirement account or will, and for many donors this will be the largest 
donation they ever make. 

For further information about giving opportunities, please call Darren Rich, 
Director of Development, at (510) 841-2800 x305 or visit  
www.berkeleysymphony.org/support.

Contributed Support
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2011-12 Season Sponsors

Kathleen G. Henschel

Kathleen G. Henschel, formerly finance  
manager at Chevron Corporation, was  

president of Berkeley Symphony Board of Directors 
from 2006 to 2011, and a member since 2004. An  
active Bay Area philanthropist, she also serves  
on the boards of Chanticleer and Music @ Menlo. 

Meyer Sound

Meyer Sound Laboratories manufactures premium professional  
loudspeakers for sound reinforcement and fixed installation,  

digital audio systems for live sound, theatrical, and other entertainment  
applications, electroacoustic architecture, acoustical prediction software  
and electroacoustic measurement systems. An 
innovator for over 30 years, Meyer Sound creates 
wholly integrated systems designed for optimal 
performance and ease of use.
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2011-12 Season Donor Benefits

Friends of Berkeley Symphony
Supporting Member: $100+
Insider’s scoop of Berkeley Symphony programs
Advance notice of discounts and events through Berkeley Symphony e-newsletter
Acknowledgement in the concert program, celebrating your support

Associate Member: $300+ (All of the above plus)
An invitation for two to attend an Open Rehearsal and Reception

Principal Member: $750+ (All of the above plus)
Invitation to Music in the Schools Concerts, post-concert receptions, and a back-

stage tour
VIP service for all your ticketing needs

Symphony Circle
Concertmaster: $1,500+ (All of the above plus)
Invitation to Symphony Circle Salon Receptions featuring a performance by the 

concert guest artist(s) and discussion with Music Director Joana Carneiro
Invitation to pre-concert Sponsors Dinners with others in the Berkeley Symphony 

family

Conductor: $2,500+ (All of the above plus)
Invitation to the annual Musicians Dinner to meet the Symphony

Sponsor Circle
Associate Sponsor: $5,000 (All of the above plus)
Your generosity is celebrated with an array of benefits related to either concert 

sponsorship or musician chair sponsorship
VIP access to the Sponsor’s Lounge at concert intermissions and tickets to a 

closed symphony rehearsal of your choice

Executive Sponsor: $10,000 (All of the above plus)
Invitation to an intimate Sponsors Circle Dinner with Music Director Joana  

Carneiro

Season Sponsor: $25,000 (All of the above plus)
Acknowledgement in the concert program as a sponsor for the 2011-12 season
Invitation to create the personalized experience you want at Berkeley Symphony
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Annual Fund
Annual fund gifts enable Berkeley Symphony to continue its mission to present  
innovative programming, provide music education to all Berkeley elementary  
students, and create a community where learning and experiencing the art is  
accessible to all. We gratefully acknowledge the generosity of each individual who 
has contributed to our annual fund between August 1, 2010 and September 14, 2011

SPONSOR CIRCLE
Gifts of $100,000 or more
Kathleen G. Henschel

Gifts of $50,000 or more
Helen & John Meyer

Gifts of $25,000 or more
Lisa & James Taylor
The Weininger Family, in Honor  

of Harry Weininger

Gifts of $10,000 or more
Anonymous
Ken Johnson & Nina Grove
Janet & Marcos Maestre
Janet & Michael McCutcheon
Tom & Mary Reicher
Tricia Swift

Gifts of $5,000 or more
Anonymous (2)
Susan & Jim Acquistapace
Gray & Anne Cathrall
Ronald & Susan Choy
Marilyn & Richard Collier
Jennifer Howard DeGolia
James & Rhonda Donato
Margaret Dorfman
Anita Eblé
Ellen Hahn, In Loving Memory  

of Roger Hahn
Gail & Bob Hetler
Buzz & Lisa Hines
William & Robin Knuttel
Helen & John Meyer, in Celebration  

of Joana’s Marriage
Deborah O’Grady & John Adams
Ed Osborn

Gifts of $5,000 or more (continued)

Ridgway Revocable Family Trust
Kathy Canfield Shepard & John Shepard
Bernard E. and Alba Witkin Charitable 

Foundation

SYMPHONY CIRCLE
Gifts of $2,500 or more
Judith L. Bloom
Norman A. Bookstein & Gillian Kuehner
John & Charli Danielsen
Gary Glaser & Christine Miller
Elizabeth Helmholz
Jeffrey Shattuck Leiter & Susan Hone
Kim & Barbara Marienthal
Alice Olsen
Thomas W. Richardson & Edith Jackson
Linda Schacht & John Gage
Merrill & Patricia Shanks
Paul Templeton & Darrell Louie
Carol Jackson Upshaw
Craig & Anne Van Dyke

Gifts of $1,500 or more
Gertrude & Robert Allen
Sallie & Edward Arens
Michele Benson
Karen Faircloth
Valerie & Richard Herr
Arthur & Martha Luehrmann
René Mandel & Joana Berman
Bennett Markel & Karen Stella
Bebe & Colin McRae
Penny & Noel Nellis
Ellen Singer-Vine
Gordon & Evie Wozniak 
Alison Teeman & Michael Yovino-Young
Shariq Yosufzai & Brian James
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FRIENDS OF  
BERKELEY SYMPHONY
Gifts of $750 or more
Phyllis Brooks Schafer
Joy & Jerome Carlin
Earl & June Cheit
Jack & Ann Eastman
Doris Fukawa
Sharon & Stuart Gronningen
John Harris
Lynne La Marca Heinrich & Dwight 

Jaffee
Lois & Gary Marcus
Mary Lu & Bob Schreiber
Deborah Shidler & David Burkhart
Michel Taddei
Anthony & Patricia Theophilos, in 

Honor of Kathleen G. Henschel

Gifts of $300 or more
Angela Archie
Christel Bieri
Robert J. Breuer
Joana Carneiro
Mr. & Mrs. J.A. Clements, in Honor of 

Kathleen G. Henschel
Annelle Clute
Robert Cole & Susan Muscarella
Jonathan & Thelma Dixon
Bruce & Joan Dodd
Carolyn Doelling
Mr. Anthony Drummond
Gini Erck & David Petta
Anne Flegel
Mary & Stan Friedman
Evelyn & Gary Glenn
Reeve Gould
Bonnie & Sy Grossman
Ms. Louise Gund
George & Marie Hecksher
William & Judith Hein
Ora & Kurt Huth
F.W. Irion
David Lipson
Susie Medak & Greg Murphy
Howard & Nancy Mel
Amelie Mel de Fontenay & John Stenzel

Gifts of $300 or more (continued)

Joe & Carol Neil
Ann M. O’Connor & Ed Cullen
Michael & Elisabeth O’Malley
Bracha Tannenbaum, in Honor  

of Kathleen G. Henschel
Alta Tingle, in Honor of  

Kathleen G. Henschel
Ama Torrance
Miriam & David Wilson
Nancy & Charles Wolfram

Gifts of $100 or more
Anonymous (8)
Anonymous, in Honor of  

Marilyn Collier
Denny Abrams
Jim & Mary Alinder, in Honor of  

Kathleen G. Henschel
Donald & Margaret Alter
Joel Altman
Judy S. Anderson
Patricia Angell
Jonathan Arons
Fred & Elizabeth Balderston
John Benson
Berkeley Public Education Foundation
Berkeley Unified School District
David Berland, in Honor of Mr. &  

Mrs. Richard Collier
Howard & Estelle Bern
Ms. Bonnie J. Bernhardt
George & Dorian Bikle
Cara Bradbury
Mark Chaitkin & Cecilia Storr
Murray & Betty Cohen
Richard Colton
Dr. Lawrence R. Cotter
Rose Craig
Barbara A. Dales
Joe & Sue Daly
Patricia Davis, in Honor of  

Kathleen G. Henschel
Blair Dean
Ms. Lois De Domenico, in Honor  

of Kathleen G. Henschel
Dr. Marian C. Diamond
Sarah Douglas
Nancy & Gordon Douglass
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Gifts of $100 or more (continued)

Paul Dresher & Philippa Kelly
Beth & Norman Edelstein
Bennett Falk & Margaret Moreland
Mary Falvey
John Feld
Marcia Flannery
Anne Flegal
Collette Ford
Molly Fraker
Mr. & Mrs. Michael B. Frank
Daniel & Kate Funk
Theresa Gabel & Tim Zumwalt, in 

Honor of Kathleen G. Henschel
Isabelle Gerard
Jeffrey Gilman & Carol Reif
Rose Marie & Sam Ginsburg, in  

Honor of Kathleen G. Henschel
David Goines
Patrick Golden
Edward C. Gordon
Sophie Hahn
Roger & Anne Hollingsworth  

Haley, in Honor of  
Kathleen G. Henschel

Jane Hammond
Alan Harper & Carol Baird
Mary Healy
Gregory & Francey Henschel, in 

Honor of Kathleen G. Henschel
Richard & Joan Herring
Mark & Roberta Hoffman
Deborah Hofman, in Honor of  

Kathleen G. Henschel
Deborah & Eric Asimov, in Honor  

of Kathleen G. Henschel
Hilary Honore
Andrea Kneeland & Elizabeth  

Hounshell 
Fred Jacobson
Mr. Wayne J. Jensen
Irene & Kiyoshi Katsumoto
Todd Kerr
Candace & Paul Khanna
Robert Kroll & Rose Ray
Laura & Paul Kuhn
Sam & Tamara Kushner
Carol Kusmierski
Laurence & Jalyn Lang

Almon E Larsh, Jr
Mr. James T. Leak
Jim Lovekin
John Lowitz & Fran Krieger
Helen Marcus
Jeanne Margen
Susan Marinoff & Tom Schrag,  

in Honor of Kathleen G.  
Henschel

Patrick McCabe
Suzanne McCulloch
Winton & Margaret McKibben
Karen McKie
Whitney Morris
Gerry Morrison
Murrey Nelson
William Newton
Carol Olwell
Jacob Pak
Ms. Terry L. Pedersen
Elizabeth Pigford, in Honor  

of Tricia Swift
Leslie & Joellen Piskitel
H. Platts, in Honor of  

Kathleen G. Henschel
Anja Plowright
Myron Pollycove
Lucille & Arthur Poskanzer
Dr. Patrick M. Pralle
Stephen & Wilma Rader
John Ratcliffe
Eileen & Charles Read, in Honor  

of Kathleen G. Henschel
John & Hillary Reinis, in Honor  

of Kathleen G. Henschel
Louise & Paul Renne, in Honor  

of Kathleen G. Henschel
Jim Reynolds, in Honor of  

Kathleen G. Henschel
Donald Riley & Carolyn Serrao
Larissa Roesch & Jason Crethar
Henry & Kate Rogers
Annie Rohan
Julianne H. Rumsey
Susanna Schevill
Steven Scholl
Robert Schwenke
Jack Shoemaker
Lynn Signorelli
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Gifts of $100 or more (continued)

Robert Sinai & Susanna Schevill
Kathie Sollers, in Honor of  

Kathleen G. Henschel
Carol & Anthony Somkin
Ms. Carla Soracco
Sylvia Sorell & Daniel Kane
Alan Spiegelman, in Honor  

of Kathy Henschel
Bruce & Susan Stangeland
Karen Stella
Matias Tarnopolsky & Birgit  

Hottenrott
Frances & Ronald Tauber
Monica Thyberg
Elsa & Revan Tranter

George & Madeleine Trilling
Deborah & Bob van Nest, in  

Honor of Kathleen G. Henschel
Victor Vazquez
Robert & Emily Warden
Robert & Martha Warnock
Sheridan & Betsey Warrick
Alice Waters
Dorothy & Sheldon Wechsler
Dr. George & Bay Westlake
Tim Whalen, in Honor of  

Kathleen G. Henschel
Karsten Windt
Linda & Steven Wolan
Nancy & Sheldon Wolfe
Charlene Woodcock

Nagano Endowment for the Future
We thank our supporters of the Nagano Endowment for the Future.For more infor-
mation about the Nagano Endowment for the Future, please contact Darren Rich, 
Director of Development, at 510.841.2800 x305 or drich@berkeleysymphony.org

Arthur & Martha Luehrmann
Janet & Marcos Maestre
Kim & Barbara Marienthal
Bennett Markel
Janet & Michael McCutcheon
Helen & John Meyer
Deborah O’Grady & John Adams
Linda Schacht & John Gage
Merrill & Patricia Shanks
Kathy Canfield Shepard & John Shepard
Deborah Shidler
Tricia Swift
Michel Taddei
Lisa & Jim Taylor
The Weininger Family, in Honor  

of Harry Weininger

Anonymous, in honor of Harry 
Weininger 

Anonymous (2)
Ronald & Susan Choy
Richard & Marilyn Collier
Jennifer Howard DeGolia
Ruth & Burt Dorman
Anita Eblé
Sharon & Stuart Gronningen
Ellen & Roger Hahn
Lynne LaMarca Heinrich & Dwight Jaffee
Kathleen G. Henschel
Buzz & Lisa Hines
Kenneth Johnson & Nina Grove
James Kleinmann & Lara Gilman
William & Robin Knuttel

We would like to thank all our donors, including those who have given under $100 and those whose  
recent gifts may not yet appear in these listings. All contributions are greatly appreciated. While 
every attempt has been made to assure accuracy in our donor list, omissions and misspellings may 
occur. Please advise the Symphony office at 510.841.2800 ext. 305 of any errors. We appreciate the 
opportunity to correct our records.
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Institutional Gifts 
Berkeley Symphony expresses its deep appreciation to the following individuals, 
foundations, corporations, government agencies, and community organizations for 
their generous support of our artistic and educational programming. 

Gifts received as of September 14, 2011

Gifts of $50,000 or more
William & Flora Hewlett Foundation
Meet the Composer

Gifts of $20,000 or more
Clarence E. Heller Charitable Founda-

tion 
Creative Work Fund/Walter & Elise Haas 

Fund
Meyer Sound Laboratories, Inc.
National Endowment for the Arts
Phyllis C. Wattis Foundation

Gifts of $10,000 or more
Anonymous
Berkeley Public Education Foundation
California Arts Council
East Bay Fund for Artists
Ann and Gordon Getty Foundation
Koret Foundation
Bernard Osher Foundation
Fleishhacker Foundation 

Gifts of $5,000 or more
Bank of America
City of Berkeley
The Aaron Copland Fund for Music
League of American Orchestras/MetLife 

Foundation

Gifts of $5,000 or more (continud)

Union Bank Foundation
Wallis Foundation
Wells Fargo Foundation
Bernard E. and Alba Witkin Charitable 

Foundation

Gifts of $2,500 or more
The Amphion Foundation
The Grubb Co.

Gifts of $1,500 or more
Berkeley Association of Realtors
In Dulci Jubilo, Inc.
The Mechanics Bank
Target Stores
Zellerbach Family Foundation

Matching Gifts
The following companies have matched 
their employees’ contributions to 
Berkeley Symphony. Please call us at 
510.841.2800 x305 to find out if your 
company matches gifts.

Anchor Brewing Co.
Chevron
Johnson & Johnson

Berkeley Symphony Legacy Society
Thank you to those donors who have included Berkeley Symphony in their estate or 
life-income arrangements.-If you are interested in including Berkeley Symphony 
in your planned giving, please contact Darren Rich, Director of Development, at 
510.841.2800 ext. 305 or drich@berkeleysymphony.org.

Kathleen G. Henschel
Jeffrey S. Leiter

Janet & Marcos Maestre Bennett Markel
Lisa Taylor
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In-Kind Gifts
Berkeley Symphony would like to extend special thanks to the individuals and busi-
nesses listed below whose generous donation of goods and services have helped to 
facilitate the production of our season concerts.

Alegio Chocolate 
Andreas Jones Graphic Design 
Susan & Jim Acquistapace 
Marshall Berman 
Judith L. Bloom 
Marilyn & Richard Collier 
Douglas parking 
Extreme Pizza 
Reeve Gould
Ellen Hahn 
Kathleen G. Henschel
John Harris 

George & Marie Hecksher
Jutta’s Flowers
Janet & Michael McCutcheon
Bebe & Colin McRae
Meyer Sound Laboratories, Inc.
Peet’s Coffee & Tea
Thomas Richardson & Edith  

Jackson
Lisa & Jim Taylor
Anne & Craig Van Dyke
Dave Weiland 
William Knuttel Winery 

Administration
René Mandel, Executive Director
Theresa Gabel, Director of Operations
Darren Rich, Director of Development
Jenny Lee, Director of Communications
Ming Luke, Education Director &  

Conductor
Maya Lawrence, Patron Services &  

Special Events Manager
Kirstin Haag, Development/Marketing  

Assistant
Christine Browne, Bookkeeper
Quelani Penland, Librarian

Program
Jane Vial Jaffe, Program Annotator
Victor Gavenda, Program Annotator
Andreas Jones, Program Designer
Julie Giles, Program Cover Designer
John McMullen, Advertising Sales
California Lithographers, Program Printing

Contact

find us on

Tickets available by phone, fax,  
mail, e-mail, or online:

Berkeley Symphony
1942 University Avenue, Suite 207, 
Berkeley, CA 94704
510.841.2800
Fax: 510.841.5422
info@berkeleysymphony.org
www.berkeleysymphony.org
Sign up  online for our e-newsletter to 
stay current on Berkeley Symphony  
and Joana Carneiro.
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